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CHINESE CERAMICS

As early as in the Neolithic Age about 6,000 to
7,000 years ago, Chinese ancestors have mas-
tered the technique of making pottery. Many art
forms of China such as the decoration, drawing,
sculpture, poetry, music, dance, drama, acrobat-
ics and calligraphy can all find their tracks in the
art of ceramics, whose influence continue into
modern times.

China had produced much pottery in the
Neolithic Age. From the 16th century B.C. to 11th
century B.C. in the Shang Dynasty, the pottery
making was further developed. Cultural relics un-
earthed are in various shapes such as the bowl,
pot, vase, basin, bottle, stemmed cup and tripod.
Though used for different purposes and produced
in different regions, these pottery combine finely
the practical and artistic values. The ideas in the
form, color and decoration are still influencing the
making of pottery vessels in later generations.



Today, most vessels are still in the form as in ancient times.

The form of ancient pottery originated from life. Some were imitation of plants.
For example, some bowls, bottles and pots were made into the shape of a gourd
or part of it; some pottery pots were designed with a lotus-leaf edge; and some
pottery bottles imitated the bamboo. All melons, fruits, bamboo, trees, flowers
and plants can be the source of inspiration for ancient pottery makers.

Some pottery were imitation of animals, such as the pig-shaped kettle, bird
and fish like pots and osprey tripod. Sometimes, the cover or other parts of a
pottery vessel would be made into the shape of animals to make the vessel more
beautiful.

One of the striking features of ancient Chinese ceramics is the importance
attached to the functions of these vessels. To preserve and heat food easily, the
handles of vessels often use materials conducing heat slowly and can be easily
held. To facilitate cooking, three feet are added to a pot or vase, thus coming up
such vessels as tripod. To enlarge the area of heating and shorten the time of
cooking, the three solid feet were changed into hollow ones. To meet the demand
of life, people created various forms of containers and improved the exquisite-
ness of them.

Chinese ceramics are divided into two parts: pottery and porcelain. China is
not only one of the first countries to use pottery, but also the birthplace of porcelain.




Chinese porcelain first appeared in the Eastern
Han Dynasty (25~220). Major differences be-
tween pottery and porcelain lie in the raw materi-
als used and temperature of baking. The pottery
is baked from clay under the temperature from
800C to 1100C; while the porcelain is made from
kaolin and glazed and baked under the tempera-
ture from 1200C to 1400C. The porcelain usu-
ally has a hard body, which is transparent, cor-
ruption-resisting and can be easily cleaned, so it
is made into diversified forms and soon replaced
the bronze ware and lacquer ware. Throughout
the Three Kingdoms, Jin Dynasties, Northern and
Southern Dynasties and Sui and Tang dynasties
(220~960), the porcelain making industry devel-
oped greatly. One of the earliest and most influ-
ential porcelains in China is the celadon produced
in the Yue Kiln of Zhejiang Province. The lake
water-like celadon is usually transparently or
translucently blue glazed. Kilns in Henan and
Hebei provinces often produces spotless white



porcelain. The Xing Kiln is the representative of such a kind. People at that time
summarized such a trend as "Blue (porcelain) in the South and white (porcelain)
in the North". The famous "Tri-Colored Glazed Porcelain" emerged in the Tang
Dynasty (618~907), which became an important commodity in the trade with
foreign countries. Following the "Silk Road", therefore, came up the "Pottery and
Porcelain Road", which helped the propagation of Chinese civilization. Chinese
technology in making porcelain was thus spread to the world, contributing a lot to
the progress of human civilization.

The porcelain industry came to its prime in the Song Dynasty (960~1279),
when famous kilns were scattered around the country. These kilns were divided
into official and non-official ones. The official kilns especially produced porce-
lains for royal courts, which were sumptuous, elegant and elaborately decorated.
The most famous kilns of this kind are Dingyao, Ruyao, Guanyao, Geyao and
Junyao. The non-official kilns mainly produced simple and inexpensive porce-
lains used by common people. The Cizhou kiln in the North and Jizhou kiln in the
South have the most distinguishing features. Jingdezhen is known around the
world for its porcelain.

Later in the Yuan, Ming and Qing dynasties (1206~1911), porcelain craftsmen
traveled all over China, who produced many famous works. As a commodity,
porcelain penetrated deep into all social and economic lives of people and vividly
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depicted the economic development and social
customs at that time. Therefore, the cultural and
artistic values of porcelain could not be ignored.

Ancient Chinese porcelains include plate, bowl,
cup, pot and vase as well as pillow and toy. They
all have a fine style, fluent lines and rich colors.
The subjects depicted are always flowers, birds,
mountains and rivers, personages and stories
and some scenes in real life (for instance, enjoy-
ing the cool, catching butterflies, fishing and baby
playing), animals and some proverbs and poems
with auspicious characters such as "happiness",
"longevity", "health" and "wealth". The subjects
are widely selected but do not stick to one pattern.
They reflect people's aspiration for a fine life and
peace and happiness.
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A porcelain vase: Dream
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