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From the publication of the first volumes in 1984 the General Editor of the New Cambridge
Shakespeare was Philip Brockbank and the Associate General Editors were Brian Gibbons
and Robin Hood. From 1990 to 1994 the General Editor was Brian Gibbons and the
Associate General Editors were A. R. Braunmuller and Robin Hood.

KING RICHARD III

King Richard I11 is one of Shakespeare’s most popular and frequently performed plays. Janis
Lull's introduction to this new edition, based on the First Folio, emphasises the play’s tragic
themes — individual identity, determinism and choice — and stresses the importance of women’s
roles in the play. It also underscores the special relationship between Richard 111 and Macbeth,
demonstrating that the later tragedy re-examines issues raised in the earlier one. A thorough
performance history of stage and film versions of Richard 111 shows how the text has been cut,
rewritten and reshaped by directors and actors to enhance the role of Richard at the expense of
other parts, especially those of the women. This updated edition contains a new introductory
section covering recent criticism and performances — including the RSC cycles of the history
plays — of this perennially popular play. The notes define the play’s language in terms easily
accessible to contemporary readers.
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ABBREVIATIONS AND CONVENTIONS

1. Shakespeare’s plays

Shakespeare’s plays, when cited in this edition, are abbreviated in a style modified slightly
from that used in the Harvard Concordance to Shakespeare. Other editions of Shakespeare
are abbreviated under the editor’s surname (Rowe, Eccles) unless they are the work of more
than one editor. In such cases, an abbreviated series title is used (Cam.). When more than
one edition by the same editor is cited, later editions are discriminated with a raised figure
(Collier®). All quotations from Shakespeare, except those from Rickard I11, use the lineation
of The Riverside Shakespeare, under the general editorship of G. Blakemore Evans.

Ado Much Ado About Nothing

Ant. Antony and Cleopatra

AWW All’s Well That Ends Well

AYLI As You Like It

Cor. Coriolanus

Cym. Cymbeline

Err. The Comedy of Errors

Ham. Hamlet

1Hy The First Part of King Henry the Fourth
2Hy The Second Part of King Henry the Fourth
Hy King Henry the Fifth

1H6 The First Part of King Henry the Sixth
2H6 The Second Part of King Henry the Sixth
3Hb The Third Part of King Henry the Sixth
H8 King Henry the Eighth

JC Fulius Caesar

John King John

LLL Love’s Labour’s Lost

Lear King Lear

Mac. Macbeth

MM Measure for Measure

MND A Midsummer Night's Dream

MV The Merchant of Venice

Oth. Othello

Per. Pericles

Rz King Richard the Second

R3 King Richard the Third

Rom. Romeo and Fuliet

Shr. The Taming of the Shrew

STM Sir Thomas More

Temp. The Tempest
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INTRODUCTION

In the histories section of the First Folio, only Richard 111 is called a ‘tragedy’.' It
unites the chronicle play, a form Shakespeare had developed in the three parts of
Henry VI, with a tragic structure showing the rise and fall of a single protagonist. Like
Christopher Marlowe’s Dr Faustus, written at about the same time, Shakespeare’s play
concerns the damnation of an unrepentant soul, but Shakespeare also grapples with
the problem of determinism. In his opening soliloquy, Richard says he is ‘determinéd
to prove a villain’ (1.1.30), and the play develops this ambiguous statement into an
exploration of determinism and choice appropriate to both history and tragedy.?

History and meaning in Richard 111

Richard 111 is the last in a series of four plays — following three about the reign of
Henry VI — that dramatise the English Wars of the Roses. As he had in the Henry VI
plays, Shakespeare used the chronicles of Edward Hall and Raphael Holinshed as
sources of historical material for Richard 111.3 Hall’'s Union of the Two Noble and
Hlustre Famelies of Lancastre and York (1548) incorporated a version of Sir Thomas
More’s History of Richard 111 (written about 1513). Holinshed’s Chronicles of England
(second edition, 1587) adapted More’s History from Hall, so that More should be
regarded as the primary historiographic source for Shakespeare’s Richard 111. More’s
unfinished work, however, deals only with Richard’s rise to the throne. Shakespeare
relied on Hall and Holinshed for Richard’s decline and final defeat at Bosworth, and
those chroniclers had relied on the early Tudor historian Polydore Vergil. Never-
theless, it is More’s ironic attitude toward Richard that pervades both the chronicle
sources and Shakespeare’s play.

Much has been made of the tendency of early Tudor historians to vilify Richard III
in order to glorify Henry VII (Richmond) and his descendants.* It is true that the
concept of history writing in the fifteenth and sixteenth centuries included the
selective use of historical events to teach political and moral lessons, a practice most
modern historians would reject. However, many of the stories of Richard’s villainy

! The play is called The Tragedy of Richard III on its first page in the Folio, but subsequent pages carry
the running title ‘The Life and Death of Richard the Third’. The word ‘tragedy’ may have been taken
from the printed quartos, all of which use it.

% On Richard’s pun as a play on providential determinism, see David S. Berkeley, ““Determined” in
Richard 111, 11.30°, SO 14 (1963), 483—4.

3 Shakespeare may also have used the Chronicle At Large of Richard Grafton (1569), but this repeats Hall
almost word for word, making it impossible to tell which one Shakespeare employed.

+ See Tillvard, Campbell and Ribner.
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