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A LETTER TO THE STUDENT

American Literature is an anthology, a collection,
of fiction, poetry, drama, and nonfiction. Three
organizing ideas stand behind this anthology, and
understanding them will help you to see how the
book is put together.

First, all the selections are by Americans, to draw
avivid portrait of the unique and varied culture that
is America. Second, the selections are strung
together chronologically—that is, in order of
time—to trace the changes in attitudes, ideas, and
styles that have occurred in our culture over the past
several centuries. Third, the selections represent
some of the finest writing by the finest authors
America has produced, to offer you examples of the
greatest ideas and the most influential creations of
the American mind.

Whether you are writing it or reading it, literature
demands thinking. In fact, along with enjoyment,
thinking about literature should be one of your
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principal goals as you read. To help you think in an
organized way, this book provides you with short
biographies of the authors and a statement to focus
your thinking. After each selection, three kinds of
Study Questions help you recall the details of a
selection, interpret the meaning of those details,
and extend that meaning into your own experience.
A special feature called Viewpoint will introduce
youto other people’s thoughts about what you have
read and will encourage you to think further.
Another special feature called Model for Active
Reading shows you how reading and thinking form
a valuable partnership.

The purpose of American Literature, then, is to
introduce you to some highly enjoyable writing and
to help you think logically and creatively about it.
In fact, as the writers in this book so powerfully
demonstrate, the more you think about literature
the richer your insights will be.
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KATHERINE ANNE PORTER: “The Jilting of Granny Weatherall” from
The Collected Stories of Katherine Anne Porter. Reprinted by per-
mission of Katherine Anne Porter and Jonathan Cape Ltd.

Diana Chang

DIANA CHANG: “Most Satisfied by Snow” from Asian-American Her-
itage—An Anthology of Prose and Poetry edited by David Hsin-
Fu Wand. Copyright © 1974 by David Hsin-Fu Wand. Reprinted
by permission of Diana Chang,

Chatto and Windus Ltd.

WILLIAM FAULKNER: “The Bear” from Go Down Moses. Reprinted by
permission of the Estate of William Faulkner and Chatto and Win-
dus Ltd.

BERNARD MALAMUD: “The First Seven Years” from The Magic Barrel.
Reprinted by permission of Bernard Malamud and Chatto and
Windus Ltd.

Lucha Corpi

wecHa coret: “Emily Dickinson” from Palabras de Mediodia/Noon
Words, translated by Catherine Rodriguez-Nieto. Reprinted by
permission of Lucha Corpi and Catherine Rodriguez-Nieto.

Delacorte Press/Seymour Lawrence

MARK HELPRIN: “White Gardens” from Elléis Island and Other Sto-
ries. Copyright © 1981 by Mark Helprin. Reprinted by permis-
sion of Delacorte Press/Seymour Lawrence.

Andre Deutsch Limited
JOHN UPDIKE: “The Slump” from Museums and Women and Other
Stories. Reprinted by permission of Andre Deutsch Limited.

Dodd, Mead & Company, Inc.

PAUL LAURENCE DUNBAR: “Douglass” from The Complete Poems of
Paul Laurence Dunbar, 1968. Reprinted by permission of Dodd,
Mead & Company, Inc.

Doubleday & Company, Inc.

SINCLAIR LEws: “The Hack Driver” from Selected Short Stories of
Sinclair Lewis. Copyright 1923 by Sinclair Lewis.

THEODORE ROETHKE: “Big Wind.” Copyright 1947 by The Saturday
Review Association, Inc. “The Waking.” Copyright 1953 by Theo-
dore Roethke. Both selections from The Collected Poems of
Theodore Roethke.

ELIZABETH SPENCER: “Port of Embarkation” from The Stortes of Eliz-
abeth Spencer. First appeared in The Atlantic Monthly, Copyright
© 1977 by Elizabeth Spencer.

The preceding selections reprinted by permission of Doubleday
& Company, Inc.

Norma Millay Ellis

EDNA ST. VINCENT MILIAY: “Recuerdo” from Collected Poems. Copy-
right 1922, 1923, 1950, 1951 by Edna St. Vincent Millay and
Norma Millay Ellis. Reprinted by permission of Norma Millay
Ellis.

Faber and Faber Ltd.

w. H. AUDEN: “If I Could Tell You” and “The Unknown Citizen”
from Collected Poems.

T. s. EHOT: “The Love Song of J. Alfred Prufrock” from Collected
Poems 1909—1962.

RANDALL JARRELL: “The Death of the Ball-Turret Gunner” from Com-
Dlete Poems. '

ROBERT LOWELL: “Hawthome” from For the Union Dead.

MARIANNE MOORE: “Arthur Mitchell” and “Poetry” from The Com-
plete Poems of Marianne Moore.

EZRA POUND: “L’Art, 1910,” “Erat Hora,” “The River-Merchant’s
Wife: A Letter,” and “In a Station of the Metro” from Collected
Shorter Poems.

THEODORE ROETHKE: “Big Wind” and “The Waking” from The Col-
lected Poems of Theodore Roethke.

WALLACE STEVENS: “Anecdote of the Jar” and “The Load of Sugar
Cane” from The Collected Poems of Wallace Stevens.

RICHARD WILBUR: “Year’s End” from Poems 1943-1956.

The preceding selections were reprinted by permission of Faber
and Faber Ltd.

Farrar, Straus and Giroux, Inc.

ELIZABETH BISHOP: “The Fish” from Elizabeth Bishop: The Complete
Poems. Copyright © 1940, 1969 by Elizabeth Bishop.

RANDALL JARRELL: “The Death of the Ball-Turret Gunner” from Ran-
dall Jarrell: The Complete Poems. Copyright 1945, 1969 by Mrs.
Randall Jarrell. Copyright renewed © 1973 by Mrs. Randall Jar-
rell.

ROBERT LOWELL: “Hawthorne” from For The Union Dead. Copy-
right © 1956, 1960, 1961, 1962, 1963, 1964 by Robert Lowell.
BERNARD MALAMUD: “The First Seven Years” from The Magic Barrel.
Copyright © 1950, 1958 by Bernard Malamud. Copyright re-
newed © 1978 by Bernard Malamud.

The preceding selections were reprinted by permission of Farrar,
Straus and Giroux, Inc.

Granada Publishing Limited

E. E. CUMMINGS: “r-p-o-p-h-e-s-s-a-g-1,” “since feeling is first,” “your
litle voice” from Complete Poems. Reprinted by permission of
Granada Publishing Limited.

Grosset & Dunlap, Inc.

JAMES AGEE: “Knoxville: Summer, 1915” from A Death in the Fam-
ily. Copyright © 1957 by The James Agee Trust. Reprinted by
permission of Grosset & Dunlap, Inc.

Grove Press, Inc.

JACK KEROUAC: From pp. 121-130 in Lonesome Traveler. Copy-
right © 1960 by Jack Kerouac. Reprinted by permission of Grove
Press, Inc.

Hamish Hamilton Limited
MARK HELPRIN: “White Gardens” from Ellis Island and Other Sto-
ries. Reprinted by permission of Hamish Hamilton Limited.

Harcourt Brace Jovanovich, Inc.

T. s. ELoT: “The Love Song of J. Alfred Prufrock” from Collected
Poems 1909—1962. Copyright 1936 by Harcourt Brace Jovano-
vich, Inc.; copyright © 1963, 1964 by T. S. Eliot.

ELIZABETH ENRIGHT: “The Signature” from The Riddle of the Fly and
Otber Stories. Copyright © 1956 by Elizabeth Enright.

KENNETH FEARING: “Cracked Record Blues” from Afternoon of a
Pawnbroker and Other Poems. Copyright 1942 by Kenneth Fear-
ing; renewed 1970 by Bruce Fearing.

KATHERINE ANNE PORTER: “The Jilting of Granny Weatherall” from
Flowering Judas and Other Stories. Copyright 1930, 1958 by
Katherine Anne Porter.

CARL SANDBURG: “Chicago” from Chicago Poems. Copyright 1916
by Holt, Rinehart and Winston, Inc.; copyright 1944 by Carl Sand-
burg. Excerpt from 7he People, Yes. Copyright 1936 by Harcourt
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Brace Jovanovich, Inc; renewed 1964 by Carl Sandburg. “Jazz
Fantasia” from Smoke and Steel. Copyright 1920 by Harcourt
Brace Jovanovich, Inc.; copyright 1948 by Carl Sandburg.

EUDORA WELTY: “A Worn Path” from A Curtain of Green and Otber
Stories. Copyright 1941, 1969 by Eudora Welty.

RICHARD WILBUR: “Year’s End” from Ceremony and Otber Poems.
First published in The New Yorker. Copyright 1949, 1977 by
Richard Wilbur.

The preceding selections were reprinted by permission of Har-
court Brace Jovanovich, Inc.

Harper & Row, Publishers, Inc.

GWENDOLYN BROOKS: “Strong Men, Riding Horses” from The World
of Gwendolyn Brooks. Copyright © 1959 by Gwendolyn Brooks.
COUNTEE CULLEN: “Any Human to Another” from On These I Stand.
Copyright 1935 by Harper & Row, Publishers, Inc.; renewed
1963 by lda M. Cullen.

SIMON ORT1Z: “My Mother and My Sisters” from Going for the
Rain. Copyright © 1976 by Simon J. Ortiz.

SYLVIA PLATH: “Blackberrying” from The Collected Poems. Copy-
right © 1962 by Ted Hughes. First appeared in The New Yorker.
WILLIAM STAFFORD: “Father and Son” from Stories That Could Be
True. Copyright © 1972 by William Stafford.

THORNTON WILDER: The play Owr Town. Copyright © 1938, 1957
by Thornton Wilder. Caution! Our Town is the sole property of
the author and is fully protected by copyright. It may not be
acted by professionals or amateurs without formal permission
and the payment of a royalty. All rights, including professional,
amateur, stock, radio and television, broadcasting, motion pic-
ture, recitation, lecturing, public reading, and the rights of trans-
lation into foreign languages are reserved. All professional inqui-
ries should be addressed to the author’s agent: Harold Freedman,
Brandt & Brandt Dramatic Department, Inc., 101 Park Avenue,
New York 17, New York. All requests for amateur rights should
be addressed to Samuel French, 25 West 45th Street, New York,
NY. 10019.

The preceding selections were reprinted by permission of Harper
& Row, Publishers, Inc.

Harvard University Press

ANNE BRADSTREET: “To My Dear and Loving Husband” from 7he
Works of Anne Bradstreet edited by Jeanine Hensley. Copyright
1967 by the President and Fellows of Harvard College.

WILLIAM BYRD: “A Progress to the Mines” from The Prose Works of
William Byrd of Westover. Copyright 1966 by the President and
Fellows of Harvard College.

The preceding selections were reprinted by permission of the
Harvard University Press.

EMILY DICKINSON: “Apparently with no surprise,” “Because 1 could
not stop for D=ath—" “The Bustle in a House,” “I dwell in Pos-
sibility—" “I felt a Funeral, in my Brain,” “I heard a fly buzz,” “I
never saw a Moor—" “My life closed twice before its close,”
“‘Nature’ is what we see—” “The Soul selects her own
Society—" “Success is counted sweetest,” “There’s a certain Slant
of light,” “This is my Letter to the World,” and “This World is
not Conclusion” from The Poems of Emily Dickinson, edited by
Thomas H. Johnson, Cambridge, Mass.: The Belknap Press of Har-
vard University Press. Copyright 1951, © 1955, 1979 by the Pres-
ident and Fellows of Harvard College. Reprinted by permission of
the publishers and the Trustees of Amherst College.
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William Heinemann Ltd., Publishers

JOHN STEINBECK: “The Leader of the People” from 7he Red Pony.
THOMAS WOLFE: “The Far and Near” from From Death to Morning.
The preceding sclections were reprinted by permission of Wil-
liam Heinemann Ltd., Publishers.

Holt, Rinehart and Winston, Publishers

ROBERT FROST: “Acquainted With the Night,” “Birches,” “Desert
Places,” “Fire and Ice,” “Mending Wall,” “Nothing Gold Can Stay,”
“The Road Not Taken,” and “Stopping by Woods on a Snowy
Evening” from 7he Poetry of Robert Frost edited by Edward Con-
nery Lathem. Copyright 1916, 1923, 1928, 1930, 1939, © 1969
by Holt, Rinehart and Winston. Copyright 1936, 1944, 1951, ©
1956, 1958 by Robert Frost. Copyright © 1964, 1967 by Lesley
Frost Ballantine.

Reprinted by permission of Holt, Rinehart and Winston,
Publishers.

Houghton Mifflin Company

ARCHIBALD MACLEISH: “Ars Poetica” from New and Collected Poems
1917-1976. Copyright © 1976 by Archibald MacLeish.

CARSON MCCULLERS: Excerpt from The Mortgaged Heart. Copyright
© 1963 by Carson McCullers. Copyright © 1971 by Floria V.
Lasky.

ANNE SEXTON: “What’s That” from To Bedlam and Part Way Back.
Copyright © 1960 by Anne Sexton.

REED WHITTEMORE: “The Fall of the House of Usher” from 7he
Mother’s Breast and the Father's House. Copyright © 1974 by
Reed Whittemore.

The preceding selections were reprinted by permission of
Houghton Mifftin Company.

Olwyn Hughes

SYLVIA PLATH: “Blackberrying” from Crossing the Water. Published
by Faber & Faber Ltd, London. Copyright © 1971 by Ted
Hughes. Reprinted by permission of Olwyn Hughes.

International Creative Management, Inc.

WALTER VAN TILBURG CLARK: “The Portable Phonograph” from The
Watchful Gods and Other Stories. Copyright © 1941, 1969 by
‘Walter Van Tilburg Clark.

WILLIAM GOYEN: “The Moss Rose” from The Collected Stories of
William Goyen. Copyright © 1975 by William Goyen.

ELIZABETH SPENCER: “Port of Embarkation” from The Stories of Eliz-
abeth Spencer. Copyright © 1976 by Elizabeth Spencer.

The preceding selections were reprinted by permission of Inter-
national Creative Management, Inc.

Alfred A. Knopf, Inc.

WILLIAM BRADFORD: From Of Plymoutth Plantation, edited by Sam-
uel Eliot Morison. Copyright 1952 by Samuel Eliot Morison.
WILLA CATHER: “Neighbor Rosicky™ from Obscure Destinies. Copy-
right 1932 by Willa Cather and renewed 1960 by Executors of
the Estate of Willa Cather.

IANGSTON HUGHES: “Dream Variations” from Selected Poems of
Langston Hughes. Copyright 1926 by Alfred A. Knopf, Inc. and
renewed 1954 by Langston Hughes.

JOHN CROWE RANSOM: “Janet Waking” from Selected Poems, Third
Edition, Revised and Enlarged. Copyright 1927 by Alfred A.
Knopf, Inc. and renewed 1955 by John Crowe Ransom.



WALLACE STEVENS: “Anecdote of the Jar” and “The Load of Sugar
Cane” from The Collected Poems of Wallace Stevens. Copyright
1923 and renewed 1951 by Wallace Stevens.

JOHN UPDIKE: “The Slump” from Museums and Women and Other
Stories. Copyright © 1968 by john Updike.

The preceding selections were reprinted by permission of Alfred
A. Knopf, Inc.

Liveright Publishing Corporation

E. E. CUMMINGS: “r-p-0-p-h-e-s-s-a-g-1” from No Thanks. Copyright
1935 by E. E. Cummings. Copyright © 1968 by Marion More-
house Cummings. Copyright © 1973, 1976 by Nancy T. An-
drews. Copyright © 1973, 1978 by George James Firmage. Copy-
right © 1978 by Richard S. Kennedy. “since feeling is first” from
15 5 Poems. Copyright 1926 by Horace Liveright Publisher. Copy-
right renewed 1953 by E. E. Cummings. “your little voice” from
Tulips & Chimneys. Copyright 1923, 1925 and renewed 1951,
1953 by E. E. Cummings. Copyright © 1973, 1976 by Nancy T.
Andrews. Copyright © 1973, 1976 by George James Firmage.
ROBERT HAYDEN: “Those Winter Sundays” from Angle of Ascent,
New and Selected Poems. Copyright © 1975, 1972, 1970, 1966
by Robert Hayden.

JEAN TOOMER: “November Cotton Flower” from Cane. Copyright
1923 by Boni & Liveright. Copyright renewed 1951 by Jean
Toomer.

The preceding selections were reprinted by permission of Liver-
ight Publishing Corporation.

Macmillan Publishing Company

MARIANNE MOORE: “Poetry” from Collected Poems. Copyright 1935
by Marianne Moore, renewed 1963 by Marianne Moore and T. S.
Eliot. Reprinted by permission of Macmilian Publishing Company.

Ellen C. Masters

EDGAR LEE MASTERS: “Cassius Hueffer” and “Lucinda Matlock” from
Spoon River Anthology. Reprinted by permission of Ellen C. Mas-
ters.

MclIntosh and Otis, Inc.

JOHN STEINBECK: “The Leader of the People™ from The Red Pony.
Copyright 1933, 1937, 1938 by John Steinbeck. Copyright © re-
newed John Steinbeck, 1961, 1965, 1966. Reprinted by permis-
sion of Mclntosh and Otis, Inc.

Scott Momaday

N. SCOTT MOMADAY: Introduction from “The Way to Rainy Moun-
tain” in The Way to Rainy Mountain. Reprinted by permission
of Scott Momaday.

William Morris Agency, Inc.

RALPH ELLISON: From “Hidden Name and Complex Fate” in Shadow
and Act. Copyright © 1964 by Ralph Ellison.

ROBERT PENN WARREN: From Part V of “Audubon: A Vision—The
Sound of That Wind” in Audubon: A Vision. Copyright © 1969
by Robert Penn Warren.

The preceding selections were reprinted by permission of Wil-
liam Morris Agency, Inc. on behalf of the authors.

New Directions Publishing Corporation

HILDA DOOLITTLE: “Oread” and “Sea Rose” from Collected Poems of
Hilda Dootittle. Copyright 1925, 1953 by Norman Holmes Pear-
son.

EZRA POUND: “L’Art, 1910, “Erat Hora,” “In a Station of the Metro,”
and “The River-Merchant’s Wife: A Letter” from Personae. Copy-
right 1926 by Ezra Pound.

DELMORE SCHWARTZ: “In Dreams Begin Responsibilities” from /n
Dreams Begin Responsibilities and Other Stories. Copyright
1937 by New Directions Publishing Corporation.

WILLIAM CARLOS WILLIAMS: “The Great Figure,” “This is Just to Say,”
and “The Red Wheelbarrow” from Collected Earlier Poems.
Copyright 1938 by New Directions Publishing Corporation. “The
Dance” from Collected Later Poems. Copyright 1944 by William
Carlos Williams. From “The Discovery of the Indies” in In the
American Grain. Copyright 1933 by William Carlos Williams,
“The Artist” from Pictures From Brueghel. First published in The
New Yorker, 1953. Copyright © 1955 by William Carlos Wil-
liams.

The preceding selections were reprinted by permission of New
Directions Publishing Corporation.

W. W. Norton & Company, Inc.

ADRIENNE RICH: “The Observer” from Poems, Selected and New,
1950-1974. Copyright © 1975, 1973, 1971, 1969, 1966 by
W. W. Norton & Company, Inc. Reprinted by permission of
W. W. Norton & Company, Inc.

Alicia Ostriker

ALICIA OSTRIKER: “His Speed and Strength” from 7he Mother/Child
Papers. Copyright © 1980 by Alicia Ostriker. Reprinted by per-
mission of Alicia Ostriker.

Penguin Books Ltd.

THORNTON WILDER: Our Town from Thornton Wilder: Our Toun
& Other Plays (Penguin Plays, 1962). Copyright © 1938, 1957
by Thornton Wilder. Reprinted by permission of Penguin Books
Ltd.

Laurence Pollinger Limited

)OHN CROWE RANSOM: “Janet Waking” from Selected Poems.

WILLIAM CARLOS WILLIAMS: From “The Discovery of the Indies” from
In the American Grain.

The preceding selections were reprinted by permission of Laur-
ence Pollinger Limited.

Princeton University Press

EDWARD TAYLOR: “Huswifery” from Poetical Works of Edward
Taylor.

HENRY D. THOREAU: From Henry D. Thoreau: Walden, edited by J.
Lyndon Shanley. Copyright © 1971 by Princeton University
Press.

The preceding selections were reprinted by permission of Prince-
ton University Press.

Random House, Inc.

w. H. AUDEN: “If 1 Could Tell You” from W. H. Auden: Collected
Poems, edited by Edward Mendelson. Copyright 1945 by W. H.
Auden. “The Unknown Citizen” from W. H Auden: Collected
Poems, edited by Edward Mendelson. Copyright 1940 and re-
newed 1968 by W. H. Auden.

TRUMAN CAPOTE: “Miriam” from Selected Writings of Truman Ca-
pote. Copyright 1945 and renewed 1973 by Condé Nast Publi-
cations, Inc.

RALPH ELUSON: From Shadow and Act. Copyright © 1964 by Ralph
Ellison.
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wiLLIAM FAULKNER: “The Bear.” Copyright 1942 and renewed 1970
by Estelle Faulkner and Jill Faulkner Summers. “William Faulk-
ner’s Speech of Acceptance Upon the Award of the Nobel Prize
for Literature” from The Faulkner Reader.

GERTRUDE STEIN: “A Sound” from “Tender Buttons,” Selected Writ-
ings of Gertrude Stein edited by Carl Van Vechten.

ROBERT PENN WARREN: “The Sound of That Wind” (Section A) from
Audubon: A Vision. Copyright © 1969 by Robert Penn Warren.
JEROME WEIDMAN: “My Father Sits in the Dark” from My Father Sits
in the Dark and Otber Selected Stories. Copyright 1934 and re-
newed 1962 by Jerome Weidman.

The preceding selections were reprinted by permission of Ran-
dom House, Inc.

Russell & Volkening, Inc.

ELIZABETH ENRIGHT: “The Signature” from The Riddle of the Fly and
Other Short Stories. Copyright © 1959 by Elizabeth Enright.
KENNETH FEARING: “Cracked Record Blues” from Aftermoon of a
Pawnbroker. Copyright © 1943 by Kenneth Fearing, renewed
1971. Eight lines of poetry included in article, “What Makes Mu-
sic American?” by Leonard Bernstein. Copyright © by Kenneth
Fearing.

EUDORA WELTY: “A Worn Path” from A Curtain of Green and Other
Stories. Copyright © 1936, 1937, 1938, 1939, 1941 by Eudora
Welty, renewed 1964, 1965, 1966, 1967, and 1969.

The preceding selections were reprinted by permission of Russell
& Volkening as agents for the authors.

The Estate of William Saroyan

WILLIAM SAROYAN: “There Was a Young Lady of Perth.” Copyright
© 1961 by William Saroyan and reprinted courtesy of The Estate
of William Saroyan.

Charles Scribner’s Sons

F. SCOTT ATZGERALD: “He Thinks He’s Wonderful” (copyright 1928
by F. Scott Fitzgerald; copyright renewed) from The Basil and
Josepbine Stories, edited by John Kuehl and Jackson R. Bryer.
Copyright 1973 Charles Scribner’s Sons.

ERNEST HEMINGWAY: “In Another Country” (copyright 1927 by
Charles Scribner’s Sons; copyright renewed 1955 by Ernest Hem-
ingway) from The Short Stories of Ernest Hemingway. Copyright
1938 Ernest Hemingway; copyright renewed 1956 Mary
Hemingway.

EDWIN ARLINGTON ROBINSON: “Miniver Cheevy” from The Children
of the Night. Copyright under the Berne Convention. “Richard
Cory” from The Town Down the River. Copyright 1910 Charles
Scribner’s Sons; copyright renewed 1938 Ruth Nivison,

THOMAS WOLFE: “The Far and the Near” from From Death to Morn-
ing. Copyright 1935 Charles Scribner's Sons; copyright renewed
1963 Paul Gitlin.

The preceding selections were reprinted by permission of
Charles Scribner’s Sons.

Martin Secker & Warburg Limited

DELMORE SCHWARTZ: “In Dreams Begin Responsibilities” from /n
Dreams Begin Responsibilities. Reprinted by permission of Mar-
tin Secker & Warburg Limited.

Simon & Schuster

LEONARD BERNSTEIN: “What Makes Music American?” from Leonard
Bernstein’s Young People’s Concerts. Copyright © 1962, 1970 by

vili

the Leonard Bernstein Foundation, Inc. Reprinted by permission
of Simon & Schuster, a Division of Gulf & Western Corporation.

Estate of Gertrude Stein

GERTRUDE STEIN: “I Am Rose” from The World Is Round. Reprinted
by permission of Levin, Gann & Hankin on behalf of the Estate of
Gertrude Stein.

The Sterling Lord Agency, Inc.

JACK KEROUAC: From Lonesome Traveler. Copyright © 1970 by
Jack Kerouac.

ANNE SEXTON: “What's That” from To Bedlam and Part Way Back.
Copyright © 1960 by Anne Sexton.

The preceding selections were reprinted by permission of The
Sterling Lord Agency, Inc.

The University of North Carolina Press

PHILLIS WHEATLEY: “Ode to Washington” from The Poems of Phillis
Wheatley edited by Julian D. Mason, Jr. Copyright © 1966 by The
University of North Carolina Press.

Reprinted by permission of The University of North Carolina
Press.

Viking Penguin Inc.

SHERWOOD ANDERSON: “Sophistication” from Winesburg, Obio.
Copyright 1919 by B. W. Huebsch. Copyright renewed 1947 by
Eleanor Copenhaver Anderson.

JOHN ASHBERY: “Paradoxes and Oxymorons” from Shadow Train.
Copyright © 1980 by John Ashbery.

MARIANNE MOORE: “Arthur Mitchell” from The Complete Poems of
Marianne Moore. Copyright © 1966 by Marianne Moore.

JOHN STEINBECK: “The Leader of the People” from The Red Pony.
Copyright 1938 by John Steinbeck. Copyright renewed 1966 by
John Steinbeck.

The preceding selections were reprinted by permission of Viking
Penguin Inc.

Harriet Wasserman Literary Agency, Inc.

SAUL BELLOW: “Nobel Prize Acceptance Speech” from Nobel Lec-
ture. Copyright © 1976 Nobel Foundation. Reprinted by permis-
sion of Harriet Wasserman Literary Agency, Inc.

Wesleyan University Press

JAMES WRIGHT: “Depressed by a Book of Bad Poetry, [ Walk Toward
an Unused Pasture and Invite the Insects to Join Me” from 7he
Branch Wil Not Break. First appeared in Hudson Review. Copy-
right © 1961 by James Wright. Reprinted by permission of Wes-
leyan University Press.

Yale University Press

WILLIAM BARTRAM: From The Travels of William Bartram edited by
Francis Harper.

MARY CHESNUT: Selections from Mary Chesnut’s Civil War edited
by C. Vann Woodward.

JONATHAN EDWARDS: “The Beauty of the World” from Images or
Shadows of Divine Things edited by Perry Miller.

The preceding selections were reprinted by permission of Yale
University Press.
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