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1 Rear view

A sudden glimpse, a distant bearing, a momentary stop

on the eye's endless loop: roadway, neighboring traffic,

ch exploc

nstruments, your passenger. The optic po

nstantly into the distance to envelop the megashape of
downtown, retrieving it for short-term storage, mapping it

site of memory, only to cut the

onto the construction

shape loose until the next encounter
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2 Gulfgate Shopping City

“Born to shop,” the stimmers spill off the freeway to evap
orate in the parking lot. The assemblage of car/credit

card/shopper is the hypodermic of the shopping stream

Just as the medieval stirrup transferred the power of the
horse to the horseman'’s lance, the shopping assemblage
composes and releases pure buying power. Whatever
the hour, day or night, the stimmers’ time is always now.
As a place, the mall is a feverish monad held up only by

its intoxicating inside.
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enter

A fleet of air and ground vehicles, elevat

Ind stretch
ers delivers the medical body. The ecology of prevention

re, and intervention operates on world time—twenty

four hours a day, seven d¢

go, live and die. Free parking at first vis

scan, M

PSA, hopes, illusions

Statist

vs. self
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4 Depth and height

etrified in the pnapic

The oil qusher is transfigured and

tower—the emptying of the earth and the filling of the sky
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5§ Preparation and promise

The prefiguration of the metropolis as a holey space soon
to be filled. The clean slate includes the city floor, the
weather system, and the facsimiles of what's to come (or
what could be): the Warwick Hotel at the edge of Her-
mann Park.
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6 Minor air show

Lifting out of the ground, the freeway abandons its base

to join, ever so briefly, the air space. Helicopters join Sub

urbans in the minor air show.
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Skeletons

The corner columns, essential to the skeletal structure in
side the distant Transco Tower (designed by Johnson and
Burgee), were removed from the early plans, at the
client’s request, to make the ubiquitous corner office
more attractive. This required deeper and wider can
tilevered perimeter beams that in turn limited the place-
ment of lighting to the ceiling bay behind. Lighting is made

possible by electricity delivered via the skeletal towers in

the foreground, which also deliver electricity to the stoves
in the homes in the middle ground, allowing the prepara

tion of meat from cows almost identical to the cow in the
foreground. Its erect position is made possible by another

skeleton, visible only once the cow is stripped of its flesh
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8 Air space

Between desire and action: The huge and volatile air bag
rests like a pillow over the metropolis. Deceptively inviting
in good weather; even the weariest get no rest when
Canadian air confronts its Mexican double. In Houston air
has a special taste, a special promise, a special desire: a
mixture of roughneck and astronaut dreams, of heli
copters (heading for the rigs at sea) and space vehicles

Wealth and adventure. Texas action
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