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Preface

Favorable response to the first four editions has allowed me to re-
vise the book again. There have been many changes throughout,
but the most obvious are the addition of a student’s analysis of a
story, of a student’s review of a production of a play, and of the
new Modern Language Association form of documentation.

“Types of Writing Assignments,” beginning on page xv,
following the Contents, lists the chief kinds of assighments, such
as essays on character, imagery, style, and so forth, and it indi-
cates the relevant passages in the text along with the illustrative
essays. Thus, a student who is going to write about, say, the
function of a character — whether in a play or short story or
novel — will find, collected under Character, references to the
book’s chief discussions of the topic and also references to the three
essays in the book that concentrate on character. Similarly, the
student who is writing a comparison is referred, under Compari-
son and Contrast, to sample patterns of organization, and to three
sample essays.

The first chapter, “Writing about Literaturc: An Overview,”
considers the nature of critical writing, treats two kinds of criticism
{(explication and analysis), and then discusses the problems of
choosing a topic and organizing the material. The chapter ends with
a brief summary of the process of writing a critical essay.

The second chapter, “Style and Format,” is a fairly short and
direct approach to the clements of clear writing. It treats such
matters as denotation, connotation, subordination, paragraphs, and
so forth, and provides a number of specific illustrations taken from
good writers. The latter part of the chapter i1s devoted to manu-
script form, quotations, footnotes, and bibliography.

The third chapter, “Practical Applications,” discusses re-
views, research papers, and essay examinations. It folows Chap-

vii



viii Preface

ter 2 because it continues to deal with more or less mechanical
matters, but of course in practice students will not be writing re-
search papers or examinations until after they have become famil-
iar with some or all the matters discussed in the later chapters on
literature.

The fourth, fifth, sixth, and seventh chapters introduce the
reader to various approaches used in writing about fiction, drama,
poetry, and film. These chapters also include sample essays and a
number of illustrative paragraphs that should help the reader to
see what good writing is and to understand the sorts of problems
good writers deal with.

Each of these last four chapters includes, about midway, an
essay by a student, and each concludes with two essays by pub-
lished essayists. The topics and approaches vary widely. Instruc-
tors do not want their students to imitate any specific essayist, but
again it is useful to have samples of adequate prosc and examples
of some of the things people do when they write about literature.
These essays, along with the carlier material on writing and doc-
umentation, may provide students with helpful guides to writing
their own readable prose and developing their own approaches to
writing about literature and film.

I hope that the preceding remarks tell readers all that they
want to know about the scope of the book, but some further words
must be added. Dr. Johnson said that “there 1s not so poor a book
in the world that would not be a prodigious effort were it wrought
out entirely by a single mind, without the aid of previous mves-
tigators.” I cannot name all the previous investigators who have
helped to shape my ideas, but I must acknowledge my indebted-
ness to Morton Berman, William Burto, and Marcia Stubbs, who
never tire of improving my pages, and (at Little, Brown) to
Carolyn Potts, Virginia Pye, Virginia Shine, and Billic Ingram.
Others who have offered valuable suggestions include Rebecca
Argall, James Blake, Randall Brune, David Cavitch, Warren
Chelline, Charles Christensen, William Evans, Shearle Furnish,
Bruce Golden, Okey Goode, Patricia Graves, Dean Hall, Gratia
Murphy, J. M. Pair, and Virginia Shale.



Types of
Writing Assignments:

A Key to Advice
and Examples

The index is the best guide for the student who wants to draw
together all references to a given topic, for example on “charac-
ter’” or on “‘theme,” but the following Key may be uscful for a
student who wants to locate material — especially a sample es-
say — that will be of assistance in writing a particular kind of ¢s-
say. Because the topics are not mutually exclusive, most of the
sample essays are histed more than once.

Analysis ( for specific topics, see all other headings)
Defined 13-14

Sample analytic essay 20

Sample analytic essay analyzed 23
Atmosphere (sec Setting)

Character

In fiction 111-112, 142

In drama 179-180, 185

In poetry 199-202

KENNETH MUIR, HAMLET’s Forr 188-190

XV
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Stanitey J. Soromon, Tre Detecrive AS Moravtist: The
Maltese Falcon 273-276

Comparison and Contrast

Sample patterns of organization 36—40

In essay examination 107

KENNETH MUIR, HAMLET’s FoiL 188-190

Josepr Woon KrutcH, MoraL ViSION iIN ARTHUR MILLER AND
TeNNESSEE Witriams 190-194

Student essay, A JAPANESE Macheth 265-270

Evaluation (se¢ also Review)

Implicit versus explicit 8, 40-41

Examinations

Sample kinds of 105-107

Explication

Defined and compared with paraphrase 11, 103-106, 202-206

Explication of Yeats’s “The Balloon of the Mind” 11-12

Student essay, RANDALL JArriLL's “TrHE DEATH OF THE BALL
TUrRRET GUNNER” 204-206

Student essay, SounDp AND SensE IN Housman’s “EiGHT
O’Crock” 235-240

Figurative Language (se¢ also Imagery and Symbolism)
Defined 206-207
Figures illustrated 207-211

Function (see also Character, Imagery, Point of View, Set-
ting, etc.)

Of a scene 167-168

Joun Daremo, INSIGHT iNTO HoNoOr: THE NARRATOR IN
FAULKNER’S ““A ROSE FOR EmILY” 149-153

Student essay, SounND AND SENSE IN HousMaN’s “EIGHT
O’CrLock” 235-240

Davip BorbpwELL, THE DualL CINEMATIC TRADITION IN THE
BEGINNING OF Citizen Kane 276-278

Imagery (see also Theme and Symbolism)

Defined and compared with symbolism 211-216

Student essay, IDARKNESs IN Dubliners 121-127

Davip Lopcg, Tue RuETORIC OF A PAGE OF Hard Times 145—
149
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Davip BorpwerL, THE Dual CINEMATIC TRADITION IN THE
BeGINNING OF Clitizen Kane 276-278
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Defined and compared with explication 11, 105-106, 202~
206

Persona (see Point of View)
Plot (see Structure)

Point of View, Speaker

In prose fiction 127-134

In poetry 199-200, 213-215, 221

JouN DARrRemo, INSIGHT INTO HORROR: THE NARRATOR IN
FAULKNER’S ““A ROSE FOR EMILY”" 149-153

Student essay, SPEAKER AND AUDIENCE IN “THE Sick Rose”
213-215

Prose style (sce Style)
Prosody (see Versification)

Research Paper

Documentation and bibliography 75-85
Defined 91-94

Arriving at a thesis 94

Bibliographic aids to 95-97

Taking notes for 98-99

Review

Compared with cxplication and analysis 87

Organization of 8§8-89

Tone of 90-91
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Setting and Atmosphere

In fiction 117-119, 142

In drama 175-178

Student essay, DARKNESS IN Dubliners 121-127

Speaker (see Point of View)

Structure, Plot

In fiction 111-117, 141

In drama 164-169, 185

In poetry 216-220
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