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Preface

Reference Quarterly, the Contemporary Literary Criticism (CLC) series provides readers with critical commentary

and general information on more than 2,000 authors now living or who died after December 31, 1999. Volumes
published from 1973 through 1999 include authors who died after December 31, 1959. Previous to the publication of the
first volume of CLC in 1973, there was no ongoing digest monitoring scholarly and popular sources of critical opinion and
explication of modern literature. CLC, therefore, has fulfilled an essential need, particularly since the complexity and
variety of contemporary literature makes the function of criticism especially important to today’s reader.

Named “one of the twenty-five most distinguished reference titles published during the past twenty-five years” by

Scope of the Series

CLC provides significant passages from published criticism of works by creative writers. Since many of the authors
covered in CLC inspire continual critical commentary, writers are often represented in more than one volume. There is, of
course, no duplication of reprinted criticism.

Authors are selected for inclusion for a variety of reasons, among them the publication or dramatic production of a criti-
cally acclaimed new work, the reception of a major literary award, revival of interest in past writings, or the adaptation of a
literary work to film or television.

Attention is also given to several other groups of writers—authors of considerable public interest—about whose work criti-
cism is often difficult to locate. These include mystery and science fiction writers, literary and social critics, foreign
authors, and authors who represent particular ethnic groups.

Each CLC volume contains individual essays and reviews taken from hundreds of book review periodicals, general
magazines, scholarly journals, monographs, and books. Entries include critical evaluations spanning from the beginning of
an author’s career to the most current commentary. Interviews, feature articles, and other published writings that offer
insight into the author’s works are also presented. Students, teachers, librarians, and researchers will find that the general
critical and biographical material in CLC provides them with vital information required to write a term paper, analyze a
poem, or lead a book discussion group. In addition, complete bibliographical citations note the original source and all of
the information necessary for a term paper footnote or bibliography.

Organization of the Book

A CLC entry consists of the following elements:

® The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
pseudonym will be listed in the author heading and the author’s actual name given in parenthesis on the first line
of the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the original date of composition.

8 The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

W The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose
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works have been translated into English, the English-language version of the title follows in brackets. Unless
otherwise indicated, dramas are dated by first performance, not first publication.

B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it ap-
peared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at the end
of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the excerpted texts
are included.

B A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Source cita-
tions in the Literary Criticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

®m  Critical essays are prefaced by brief Annotations explicating each piece.
B Whenever possible, a recent Author Interview accompanies each entry.

®  An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for ad-
ditional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale,
including CLC. A complete list of these sources is found facing the first page of the Author Index. The index also includes
birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Nationality Index lists all authors featured in CLC by nationality, followed by the number of the CLC
volume in which their entry appears.

A Cumulative Topic Index lists the literary themes and topics treated in the series as well as in other Literature Criticism
series.

An alphabetical Title Index accompanies each volume of CLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, dramas, films, nonfiction books, and poetry, short story, or essay collections are printed in italics, while
individual poems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces an annual cumulative title index that alphabeti-
cally lists all titles reviewed in CLC and is available to all customers. Additional copies of this index are available upon
request. Librarians and patrons will welcome this separate index; it saves shelf space, is easy to use, and is recyclable upon
receipt of the next edition.

Citing Contemporary Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language As-
sociation (MLA) style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the
current standards for citations. It is important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The University of Chicago Press, 2003); the first example pertains to material drawn from periodicals, the
second to material reprinted from books:

James, Harold. “Narrative Engagement with Aronement and The Blind Assassin.” Philosophy and Literature 29, no. 1
(April 2005): 130-45. Reprinted in Contemporary Literary Criticism. Vol. 246, edited by Jeffrey W. Hunter, 188-95.
Detroit: Gale, 2008.

Wesley, Marilyn C. “Anne Hebert: The Tragic Melodramas.” In Canadian Women Writing Fiction, edited by Mickey Pearl-
man, 41-52. Jackson: University Press of Mississippi, 1993. Reprinted in Contemporary Literary Criticism. Vol. 246, edited
by Jeffrey W. Hunter, 276-82. Detroit; Gale, 2008.

The examples below follow recommendations for preparing a works cited list set forth in the MLA Handbook for Writers of
Research Papers, 5th ed. (New York: The Modern Language Association of America, 1999); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

James, Harold. “Narrative Engagement with Atonement and The Blind Assassin.” Philosophy and Literature 29.1 (April
2005): 130-45. Reprinted in Contemporary Literary Criticism. Ed. Jeffrey W. Hunter. Vol. 246. Detroit: Gale, 2008. 188-95.

Wesley, Marilyn C. “Anne Hebert: The Tragic Melodramas.” Canadian Women Writing Fiction, edited by Mickey Pearl-
man. Jackson: University Press of Mississippi, 1993. 41-52. Reprinted in Contemporary Literary Criticism. Ed. Jefirey W.
Hunter. Vol. 246. Detroit: Gale, 2008. 276-82.

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Associate Product Manager, Literary Criticism Series
Gale
27500 Drake Road
Farmington Hills, M1 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8983

X



Acknowledgments

The editors wish to thank the copyright holders of the criticism included in this volume and the permissions managers of
many book and magazine publishing companies for assisting us in securing reproduction rights. Following is a list of the
copyright holders who have granted us permission to reproduce material in this volume of CLC. Every effort has been
made to trace copyright, but if omissions have been made, please let us know.

COPYRIGHTED MATERIAL IN CLC, VOLUME 279, WAS REPRODUCED FROM THE FOLLOWING
PERIODICALS:

America, May 19, 2003. Copyright 2003 www.americamagazine.org. All rights reserved. Reproduced by permission of
America Press. For subscription information, visit www.americamagazine.org.—Booklist, v. 94, January 15, 1998; v. 103,
October 1, 2006; v. 105, October 1, 2008. Copyright © 1998, 2006, 2008 by the American Library Association. All
reproduced by permission.—The Centennial Review, v. XXXX, fall, 1996. Copyright © 1996 by The Centennial Review.
Reproduced by permission.—Christianity and Literature, v. 56, winter, 2007. Copyright 2007 Conference on Christianity
and Literature. Reproduced by permission.—College Literature, v. 29, spring, 2002. Copyright © 2002 by West Chester
University. Reproduced by permission.—Commonweal, v. CXXVII, April 21, 2000. Copyright © 2000 Commonweal
Publishing Co., Inc. Reproduced by permission of Commonweal Foundation.—Commonwealth Essays and Studies, v. 25,
October, 2002. Reproduced by permission of the author—Essays in Literature, v. 23, spring, 1996. Copyright 1996 by
Western Illinois University. Reproduced by permission.—Explicator, v. 65, winter, 2007. Copyright © 2007 by Helen
Dwight Reid Educational Foundation. Reproduced with permission of the Helen Dwight Reid Educational Foundation,
published by Heldref Publications, 1319 18th Street, NW, Washington, DC 20036-1802.—Foundation, spring, 2004 for
“Creating the Innocent Killer: Ender’s Game, Intention, and Morality” by John Kessel. Reproduced by permission of the
author.—Frontiers, A Journal of Women Studies, v. 21, 2000; v. 25, 2004. Copyright © 2000, 2004 by the Frontiers Edito-
rial Collective. All rights reserved. Both reproduced by permission of the University of Nebraska Press.—Iowa Review, v.
1, winter, 1970 for “The Hunter’s Trail: Poems by Wendell Berry” by Kenneth Fields. Copyright © 1970 by The University
of lowa. Reproduced by permission of the author.—Kliatt, v. 40, November, 2006; v. 40, November 2007. Copyright ©
2006, 2007 by KLIATT. Both reproduced by permission.—Los Angeles Times, March 31, 2003; June 13, 2004; October 23,
2008. All reproduced by permission./August 7, 2005. Copyright © 2005 Los Angeles Times. Reproduced by permission of
the author.—MELUS, v. 26, fall, 2001. Copyright MELUS: The Society for the Study of Multi-Ethnic Literature of the
United States, 2001. Reproduced by permission.—Meridians, v. 2, 2001. Reproduced by permission of Indiana University
Press.—Military History, v. 21, June, 2004. © 2004 PRIMEDIA Enthusiast Publications, Inc. Reprinted by permission
from Military History, June 2004. May not be reproduced.—Modern Poetry Studies, v. 2, 1971. Copyright 1971, by Media
Study, Inc. Reproduced by permission.—Mythlore, summer, 1996 for “Orson Scott Card: An Approach to Mythopoeic Fic-
tion” by Michael R. Collings. Reproduced by permission of the author—~National Review, v. LI, September 27, 1999; v.
54, July 29, 2002; v. 87, July/August, 2004. Copyright © 1999, 2002, 2004 by National Review, Inc., 215 Lexington
Avenue, New York, NY 10016. All reproduced by permission.—New Leader, v. 87, July/August, 2004. Copyright © 2004
by The American Labor Conference on International Affairs, Inc. All rights reserved. Reproduced by permission.—New
Republic, v. 221, October 11, 1999. Copyright © 1999 by The New Republic, Inc. Reproduced by permission of The New
Republic.—New Statesman & Society, v. 8, April 21, 1995. Copyright © 1995 New Statesman, Ltd. Reproduced by
permission.—The New York Review of Science Fiction, v. 16, January, 2004. Copyright © 2004. Reproduced by permis-
sion.—North Carolina Literary Review, 2001. Copyright © W.A. Senior. Reproduced by permission of the author.—
Northwest Review, v. 39, 2001. Copyright © 2001 by Northwest Review. Reproduced by permission.—Philological
Quarterly, v. 82, fall, 2003. Copyright © 2003 by The University of Iowa. Reproduced by permission.—Publishers
Weekly, v. 237, November 30, 1990; v. 244, November 10, 1997; v. 247, September 11, 2000; v. 249, November 25, 2002;
v. 253, August 7, 2006. Copyright © 1990, 1997, 2000, 2002, 2006 by Reed Publishing USA. All reproduced from
Publishers Weekly, published by the Bowker Magazine Group of Cahners Publishing Co., a division of Reed Publishing
USA, by permission.—Sagetrieb, v. 5, fall, 1986 for “Penance or Perception: Spirituality and Land in the Poetry of Gary
Snyder and Wendell Berry” by Patrick D. Murphy. Copyright © 1986 by Patrick Murphy. Reproduced by permission of the
author.—Scandinavian Studies, v. 63, summer, 1991 for “Approaches to History in the Works of Kerstin Ekman” by Roch-
elle Wright./v. 70, winter, 1998 for “Revenge of the Rats: The Cartesian Body in Kerstin Ekman’s Rovarna i Skuleskogen”
by Linda Haverty Rugg./v. 72, fall, 2000 for “Textual Dialogue and the Humanistic Tradition: Kerstin Ekman’s Gor mig
levande igen” by Rochelle Wright. Copyright © 1991, 1998, 2000 Society for the Advancement of Scandinavian Study. All
rights reserved. All reproduced by permission of the publisher and the author.—School Library Journal, v. 54, June, 2008.

Xi



Copyright © 2008. Reproduced from School Library Journal. A Cahners/R. R. Bowker Publication, by permission.—
Southern Literary Journal, v. XV, fall, 1983. Copyright © 1983 by the University of North Carolina Press. Used by
permission.—The Spectator, v. 308, October 18, 2008. Copyright © 2008 by The Spectator. Reproduced by permission of
The Spectator.—Studies in Latin American Popular Culture, v. 23, 2004. Reproduced by permission.—University of Mis-
sissippi Studies in English, v. XI-XII, 1993-95. Copyright © 1993-95 The University of Mississippi. Reproduced by
permission.—Women’s Studies: An Interdisciplinary Journal, v. 30, 2001. Copyright © Gordon and Breach Science
Publishers. Reproduced by permission of Taylor & Francis Group, LLC, http://www.taylorandfrancis.com.—World
Literature Today, v. 76, winter, 2002; v. 77, April-June 2003; v. 82, July-August, 2008. Copyright © 2002, 2003, 2008 by
World Literature Today. All reproduced by permission of the publisher.

COPYRIGHTED MATERIAL IN CLC, VOLUME 279, WAS REPRODUCED FROM THE FOLLOWING
BOOKS:

Aldama, Frederick Luis. From Postethnic Narrative Criticism: Magicorealism in Oscar “Zeta” Acosta, Ana Castillo,
Julie Dash, Hanif Kureishi, and Salman Rushdie. University of Texas Press, 2003. Copyright © 2003 by the University
of Texas Press. All rights reserved. Reproduced by permission of the University of Texas Press.—Archer, Emily. From
“‘The Outbreathing of this Ground’: Berry and Levertov on the Stewardship of Language,” in Contemporary Literary
Criticism. Edited by Jeffrey W. Hunter. Farmington Hills, Mich. Gale, 2010. Copyright © 2010 by Gale.—Attebery, Brian.
From “Godmaking in the Heartland: The Backgrounds of Orson Scott Card’s American Fantasy,” in The Celebration of
the Fantastic: Selected Papers from the Tenth Anniversary International Conference on the Fantastic in the Arts. Edited
by Donald E. Morse et al. Greenwood Press, 1992. Copyright © 1992 by Donald E. Morse, Marshall B. Tynn, and Csilla
Bertha. All rights reserved. Reproduced by permission of ABC-CLIO Inc., Santa Barbara CA.—Collings, Michael R. From
In the Image of God: Theme, Characterization, and Landscape in the Fiction of Orson Scott Card. Greenwood Press,
1990. Copyright © 1990 by Michael R. Collings. All rights reserved. Reproduced by permission of ABC-CLIO, Inc., Santa
Barbara CA.—Death, Sarah. From “‘They Can’t Do This to Time’: Women’s and Men’s Time in Kerstin Ekman’s Ang-
lahuset,” in A Century of Swedish Narrative: Essays in Honour of Karin Petherick. Edited by Sarah Death and Helena
Forsas-Scott. Norvik Press, 1994. © 1994 Norvik Press Ltd. Reproduced by permission.—Fahey, Felicia Lynne. From The
Will to Heal: Psychological Recovery in the Novels of Latina Writers. University of New Mexico Press, 2007. © 2007 by
the University of New Mexico Press. All rights reserved. Reproduced by permission.—Gould, Rebecca Kneale. From
“Making the Self at Home: John Burroughs, Wendell Berry, and the Sacred Economy,” in Sharp Eyes: John Burroughs
and American Nature Writing. Edited by Charlotte Zoe Walker. Syracuse University Press, 2000. Copyright © 2000 by
Syracuse University Press. All rights reserved. Reproduced by permission.—Hicks, Jack. From “Wendell Berry’s Husband
to the World: A Place on Earth” in Wendell Berry. Edited by Paul Merchant. Confluence Press, Inc., 1991. Copyright ©
1991 by Confluence Press, Inc. All rights reserved. Reproduced by permission.—Honnighausen, Lothar. From “Ecopoetical
Poetry: The Example of Gary Snyder and Wendell Berry,” in Poetics in the Poem: Critical Essays on American Self-
Reflexive Poetry. Edited by Dorothy Z. Baker. Peter Lang, 1997. Copyright © 1997 Peter Lang Publishing, Inc., New York.
All rights reserved. Reproduced by permission.—Ingebretsen, Edward. From “Robert Frost’s ‘The Pasture’ and Wendell
Berry’s “*Stay Home’: Figures of Love and the Figure the Poem Makes,” in His “Incalculable” Influence on Others: Es-
says on Robert Frost in Our Time. Edited by Earl J. Wilcox. English Literary Studies, 1994. Reproduced by permission of
the author—Oziewicz, Marek. From One Earth, One People: The Mythopoeic Fantasy Series of Ursula K. Le Guin,
Lloyd Alexander, Madeleine L’Engle, and Orson Scott Card. McFarland & Company, Inc., 2008. Copyright © 2008
Marek Oziewicz. Series Editors Donald E. Palumbo and C.W. Sullivan III. All rights reserved. Reproduced by permission
of McFarland & Company, Inc., Box 611, Jefferson NC 28640. www.mcfarlandpub.com.—Portales, Marco. From Crowd-
ing Out Latinos: Mexican Americans in the Public Consciousness. Temple University Press, 2000. Copyright © 2000 by
Temple University. All rights reserved. Reproduced by permission.—Scigaj, Leonard M. From “Panentheistic Epistemol-
ogy: The Style of Wendell Berry’s A Timbered Choir,” in Ecopoetry: A Critical Introduction. Edited by J. Scott Bryson.
The University of Utah Press, 2002. © 2002 by The University of Utah Press. All rights reserved. Reproduced by permis-
sion.—Triggs, Jeffery Alan. From “Farm as Form: Wendell Berry’s Sabbaths,” in Wendell Berry. Edited by Paul Merchant.
Confluence Press, Inc., 1991. Copyright © 1991 by Confluence Press, Inc. All rights reserved. Reproduced by permission.

Xii



Gale Literature Product Advisory Board

The members of the Gale Literature Product Advisory Board—reference librarians from public and academic library
systems—represent a cross-section of our customer base and offer a variety of informed perspectives on both the presenta-
tion and content of our literature products. Advisory board members assess and define such quality issues as the relevance,
currency, and usefulness of the author coverage, critical content, and literary topics included in our series; evaluate the
layout, presentation, and general quality of our printed volumes; provide feedback on the criteria used for selecting authors
and topics covered in our series; provide suggestions for potential enhancements to our series; identify any gaps in our
coverage of authors or literary topics, recommending authors or topics for inclusion; analyze the appropriateness of our
content and presentation for various user audiences, such as high school students, undergraduates, graduate students, librar-
ians, and educators; and offer feedback on any proposed changes/enhancements to our series. We wish to thank the follow-
ing advisors for their advice throughout the year.

Barbara M. Bibel Heather Martin

Librarian Arts & Humanities Librarian

Oakland Public Library University of Alabama at Birmingham, Sterne Library
Oakland, California Birmingham, Alabama

Dr. TOby Burrows Susan Mikula

Principal Librarian Librarian

The Scholars’ Centre
University of Western Australia Library
Nedlands, Western Australia

Indiana Free Library
Indiana, Pennsylvania

Thomas Nixon

Humanities Reference Librarian

University of North Carolina at Chapel Hill, Davis
Library

Chapel Hill, North Carolina

Celia C. Daniel

Associate Reference Librarian
Howard University Libraries
Washington, D.C.

David M. Durant
Reference Librarian
Joyner Library

East Carolina University

Mark Schumacher
Jackson Library
University of North Carolina at Greensboro

Greenville, North Carolina Greensboro, North Carolina
Nancy T. Guidry Gwen Scott-Miller

Librarian Assistant Director

Bakersfield Community College Sno-Isle Regional Library System

Bakersfield, California Marysville, Washington

Xiii



Contents

Preface vii
Acknowledgments xi

Literary Criticism Series Advisory Board xiii

Wendell Berry 1934- ...

American poet, novelist, short story writer, essayist, nonfiction
writer, and author of juvenilia

Orson Scott Card 1951- ..ot

American novelist, short story writer, playwright, and nonfiction
writer

ANa Castillo 1953- ..o et

American poet, novelist, essayist, and short story writer

Kerstin Ekman 1933-
Swedish novelist and essayist

Thomas Keneally 1935- ...

Australian novelist, nonfiction writer, biographer, and memoirist

Literary Criticism Series Cumulative Author Index 351
Literary Criticism Series Cumulative Topic Index 465
CLC Cumulative Nationality Index 481

CLC-279 Title Index 497



Wendell Berry
1934-

(Full name Wendell Erdman Berry) American poet,
novelist, short story writer, essayist, nonfiction writer,
and author of juvenilia.

The following entry presents criticism on Berry’s
career through 2009. For additional information on his
life and works, see CLC, Volumes 4, 6, 8, 27, and 46.

INTRODUCTION

A noted conservationist and social critic, Berry is
recognized for his preoccupation with the preservation
of the traditions and customs of rural America. His
corpus of poetry, novels, essays, and short stories is
imbued with a pragmatic passion for environmental is-
sues and an equally strong conviction for the values of
marriage and community. Although he usually writes
about his personal experiences as a farmer in his na-
tive Kentucky, Berry’s concern for the stewardship of
nature and human affairs extends to the whole nation.
Critics have compared him to author Henry David
Thoreau in terms of his profound affinity for the
delicacy and resilience of the natural world.

BIOGRAPHICAL INFORMATION

Berry was born in Henry County, Kentucky, to John
M. Berry, an attorney, and Virginia Berry. He lived as
a youth in New Castle, the county seat, where his
father practiced law and served prominently in the
Burley Tobacco Growers Cooperative Association.
Berry and his younger brother John spent much time
in their formative years on family farms near Port
Royal and at “the Camp,” a family-owned property on
the riverbank. Berry attended the University of
Kentucky, receiving his B.A. in 1956 and M.A. in
1957. He married Tanya Amyx in 1957, and the couple
later had two children. In 1958 Berry moved with his
family to the West Coast, where for the next two years
he studied, wrote, and taught in the creative writing
program at Stanford University on a Wallace Stegner
fellowship. Nathan Coulter, Berry’s first novel, was
published in 1960. In 1961 he was the recipient of a
Guggenheim Fellowship that took him to Italy and
France. After briefly holding a teaching position at
New York University, he committed himself to a life

of farming, following in the footsteps of five previous
generations of his family. In 1965 Berry bought the
Lanes Landing property, a hillside farm overlooking
the Kentucky River, near Port Royal. It was not long
before he rejected modern agricultural methods and
farm machinery in favor of more traditional and
conservational means; this concern for the land is a
defining theme of his poetry and prose. He began
teaching at the University of Kentucky in 1964,
eventually resigning his position in 1977 to work on
his farm full-time. After being offered a teaching
schedule that would allow him time to attend to his
farm, he returned to the university from 1987 to 2004.
Berry has received a number of prestigious literary
awards throughout his career, including the Bess Hokin
Prize from Poetry magazine in 1967, an Academy
Award for Literature from the American Academy of
Arts and Letters in 1971, a Jean Stein Award for
Nonfiction from the same institution in 1987, a Lan-
nan Literary Award for Nonfiction in 1989, the Aiken
Taylor Award in Modern American Poetry in 1994, the
Thomas Merton Award in 1999, an O. Henry Award
for his short story “The Hurt Man” in 2005, and the
Art of Fact Award from the State University of New
York at Brockport in 2006. Berry is also a Fellow of
the Temenos Academy, a London-based organization
devoted to “the learning of the Imagination.”

MAJOR WORKS

In both his prose and poetry, Berry’s style is decep-
tively simple, featuring plain speech stripped of
linguistic excesses to more closely resemble the stoic
profundity of the natural world. In particular, Berry’s
poetry brings to life the physical and social world of
his native region, and a deeply rooted sense of place
informs all of his verse. At the same time, his poems
celebrate the traditional elements of family—love,
marriage, and generational momentum. Throughout
his career, Berry’s poetry has remained consistent both
thematically and stylistically, displaying the urgency
of a singular purpose. His first three collections of
verse—The Broken Ground (1964), Openings (1968),
and Findings (1969)—explore the mutual dependence
of nature, culture, and domestic life, while also treat-
ing topical issues, including the Vietnam War. Written
in free verse, these poems have an elegiac quality,
conveying Berry’s wistful longing amid a world whose
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very existence is threatened by the progress of
industrialized society. At the same time, Berry does
not wholly decry industrialization itself, but endorses
the recognition of all human processes as subordinate
to a higher, divine reality. The religious tenor of Ber-
ry’s poetry is more pronounced in Sabbaths (1987),
Sabbaths, 1987-90 (1992), and A Timbered Choir: The
Sabbath Poems, 1979-1997 (1998). Composed on the
titular holy day over the course of a decade, these
poems are formal meditations on the spiritual connec-
tion between humanity and wilderness that depict
nature as a place for meditation and inner renewal.
Unlike Berry’s earlier poetry, these pieces feature such
formal structural techniques as stanzas and rhyme
schemes. Some critics have asserted that Berry’s
themes of farming, family, and spirituality find an
ideal balance in The Country of Marriage (1973). In
this collection, Berry adopts the voice of the “mad
farmer,” a zealous persona through whom he emphati-
cally espouses his views on democratic agrarianism
and rails against the avaricious and ecologically
ignorant practice of agribusiness, or corporate farm-
ing. This polemical strain is interwoven with a
romantic affirmation of domesticity and family as part
of a larger union with the land and the cycles of the
earth. The poem “Stay Home” from his collection A
Part (1980) encapsulates the author’s stance on the
importance of personal communion with nature. In it,
Berry reinforces the notion that each individual is a
steward of the land and that tending to this relation-
ship with the natural world is integral to the well-
being of the larger community. Concurrently, the poem
displays a sense of the solitary and sacred space of-
fered by nature to man.

Berry’s fiction and nonfiction feature the same basic
thematic concerns that mark his poetry. His fiction
focuses on seven generations of three farming fami-
lies—the Coulters, the Feltners, and the Beechums—in
fictional Port William, Kentucky. Many of his novels
and stories are structured around patterns of loss, work,
and healing. For example, A Place on Earth (1967)
deals with the process through which Mat Feltner
copes with the loss of his son, Virgil, who had been
overseas fighting in World War II. Feltner comes to
grips with this heartbreaking reality by turning to the
work of the farm. As he learns to accept life’s
uncertainty and mutability, he begins to heal. Although
the work to which he has devoted himself is inher-
ently cyclical and therefore fleeting, he understands
that it is his duty to do his work well. This attitude
becomes his worldview, allowing him to move on
without his son. The close association with the natural
world is a focal point of Berry’s nonfiction, a platform
from which he also speaks out against the ecological
side effects of the global economy and America’s

dependence on fossil fuels and other unsustainable
resources. Like his poetry, Berry’s nonfiction features
a strong spiritual sensibility, suggesting that the earth’s
precarious ecological condition is due to the failure of
people to live religiously. Derived from his inherited
faith, Christianity, Berry’s religious stance encom-
passes a belief in the mystery of the universe and a
reverence for all life. In The Unsettling of America
(1977), Berry argues for a holistic religion that respects
all of creation and recognizes humans as one small
piece of a complex mystery. Home Economics (1987)
refers to the concept of life’s interconnectedness as
the “Kingdom of God” or “The Great Economy.” The
book endorses an ecologically sensitive religious
practice that cultivates a harmonious relationship
between human beings and the environment. In Ber-
ry’s opinion, living devoutly requires care for the
health of the body and the earth, as both are intimately
connected. Some of his nonfiction has successfully af-
fected social change. The publication of The Unfore-
seen Wilderness (1971), a rumination on the natural
beauty of Kentucky’s Red River Gorge, helped prevent
the area from being flooded for the purposes of creat-
ing a manmade recreational lake.

CRITICAL RECEPTION

Critics have lauded Berry's multifaceted exploration
of religious, domestic, and interpersonal themes,
although some have criticized him for demonstrating
an excess of romanticism and conservatism in his
work. Scholars have contrasted his relative adherence
to the Judeo-Christian tradition with the eclectic
religious approach of fellow nature poet Gary Snyder
and have extolled his merging of Christian motifs and
nature-based imagery in A Timbered Choir, specifi-
cally. Similarly, commentators have viewed Berry’s
use of formal structure as an expression of the
meaningful order that the poet sees in the world around
him due to his religious beliefs. According to scholar
Jeffery Alan Triggs, “Berry does not luxuriate in cur-
rently fashionable notions of the indeterminacy of
meaning. For him, form is not merely abstract or
arbitrary, but is the animating structure of life as it is
really lived in all variety.” Berry’s idiosyncratic view
of religion has been likened to the worldly variety of
Christianity adopted by iconic nature writer John Bur-
roughs. Furthermore, reviewers have studied the
spiritual implications of marriage in Berry’s writing,
particularly with regard to the role of the husband as a
caretaker of both family and land. Critic Jack Hicks,
in his analysis of A Place on Earth, cited this aspect
of Berry’s work as a central component of the man
himself, stating: “The model of Berry’s own life . . .
has nourished and been nourished by an extraordinary
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rich metaphor: man as husband, in the oldest sense of
the word, having committed himself in multiple mar-
riages to wife, family, farm, community, and finally to
the cycle of great nature itself.” Moreover, Berry has
been praised for espousing his political beliefs from a
domestic perspective—one that values equally the
roles of man and woman. Critic Kimberly K. Smith
contended that “Berry offers three arguments that build
on feminist insights: a critique of the traditional
construction of masculinity, an analysis of the
conventional nature of marriage and family, and an at-
tack on the . . . desire to establish intergenerational
continuity by passing the farm down from father to
son.” Despite a range of critical perspectives on Ber-
ry’s works, scholars have agreed that his contributions
to the genre of American nature writing are of lasting
significance.

PRINCIPAL WORKS

Nathan Coulter (novel) 1960

The Broken Ground: Poems (poetry) 1964

A Place on Earth (novel) 1967

Openings: Poems (poetry) 1968

Findings (poetry) 1969

The Long-Legged House (essays) 1969

Farming: A Hand Book (poetry) 1970

The Hidden Wound (essays) 1970

The Unforeseen Wilderness: An Essay on Kentucky's
Red River Gorge (nonfiction) 1971

A Continuous Harmony: Essays Cultural and Agricul-
tural (essays) 1972

The Country of Marriage (poetry) 1973

The Memory of Old Jack (novel) 1974

The Kentucky River: Two Poems (poetry) 1976

Clearing: Poems (poetry) 1977

The Unsettling of America: Culture & Agriculture
(essays) 1977

A Part (poetry) 1980

The Gift of Good Land: Further Essavs, Cultural and
Agricultural (essays) 1981

Recollected Essays, 1965-1980 (essays) 1981

The Wheel (poetry) 1982

Standing by Words: Essays (essays) 1983

Collected Poems, 1957-1982 (poetry) 1985

Home Economics: Fourteen Essays (essays) 1987

Sabbaths (poetry) 1987

Remembering: A Novel (novel) 1988

What Are People For? Essays (essays) 1990

Fidelity: Five Stories (short stories) 1992

Sabbaths, 1987-90 (poetry) 1992

Sex, Economy, Freedom, & Community: Eight Essays
(essays) 1993

Another Turn of the Crank: Essays (essays) 1995

A World Lost (novel) 1996

A Timbered Choir: The Sabbath Poems, 1979-1997
(poetry) 1998

Life Is a Miracle: An Essay Against Modern Supersti-
tion (nonfiction) 2000

Hannah Coulter: A Novel (novel) 2004

Andy Catlett: Early Travels; A Novel (novel) 2006

Whitefoot: A Story from the Center of the World
(juvenilia) 2009

CRITICISM

Kenneth Fields (essay date winter 1970)

SOURCE: Fields, Kenneth. “The Hunter’s Trail: Poems
by Wendell Berry.” fowa Review 1, no. 1 (winter 1970):
90-9.

[In the following essay, Fields provides an assessment
of the limitations and strengths of Berry’s poetry
through Findings, declaring Openings his finest collec-
tion.]

And change with hurried hand has swept these scenes:
The woods have fallen, across the meadow-lot

The hunter’s trail and trap-path is forgot,

And fire has drunk the swamps of evergreens . . .

F. G. Tuckerman

Pound and Williams continue to be useful paradigms
in our poetry: the one, an erudite antique collector
who, after many expansions of shop, found himself
with more curious merchandise than even he could
inventory; the other, a provincial dealer in small pieces
of Americana, a few of them perfect, but the rest eas-
ily duplicated. Pound shows the legacy of the Symbol-
ist movemeant, for, like so many of its other inheritors,
he writes poems which are intended not to be read but
to be explicated. Language, one feels while reading
him, is arcane and, save for flashes of suggested mean-
ing, opaque to all but the most devoted researchers,
Williams, on the other hand, believed that “the
particles of language must be clear as sand,” and his
poems are illustrations of the theory. The best of them
are written in plain, conventional language, and though
they are not ultimately for the man on the street, it’s
plain that he would be able to get through them, often
with pleasure. 1t’s important to keep these two types
in mind while reading modern poets, and to be aware
that there are two. Reading a poem by someone like
Robinson for the first time, 1 would almost certainly
not understand it completely, but I would recognize it
as understandable. Whereas after reading someone
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like Crane for the first time, I might say, “Not only do
I fail to understand this poem completely, I don’t
understand it at all.” But (and this perhaps only
because I am an academic) I might declare it to be fig-
urable. Figurable and Understandable poets are still
with us, some of them as friendly to each other as
were Pound and Williams: Robert Duncan and Denise
Levertov, and Charles Olson and Robert Creeley,
though far declined from their masters, are obvious
examples.

Wendell Berry (b. 1934) is an Understandable poet,
and a good one. I can give no better example of his
distance from much of what is fashionable than an
exchange I overheard between Berry and a friend who
wrote surrealist poems. The subject was teaching the
writing of poetry. The friend said that his students did
their writing in class, automatically, without reflection
and without trying to make sense. He added that they
often needed “inspiration” and, as an example, he told
how he had once brought into the classroom a
dressmaker’s dummy and, placing a beercan on its
head, had merely told his students, “Write!” It is typi-
cal that Berry did not comment directly, but instead
gave his own example. “When I taught at NYU,” he
quietly replied, “I used to take kids who had grown up
in the city to a park and ask them to write about a tree
or some flowers.” Without much time for reflection,
the surrealist objected, “Naw, you’ve got to give them
something unusual, something that shocks them—Iike
a boxing glove and a piece of raw liver.” Hanging fire
just for a moment, or so | saw it as an outsider, Berry
in his modest way changed the subject.

Plainly a man at work who loves to write, Berry seems
to have natural good taste: and rarest of all, he seems
to be an author for whom writing comes easily.
Perhaps a little too easily, for in some ways he has
been willing to publish too much. He has written two
novels, Nathan Coulter (1960), and A Place on Earth
(1967), a book of essays, The Long-Legged House
(1969), and three books of poetry, The Broken Ground
(1964), Findings (1969), and, though published earlier
than Findings, his latest book, Openings (1968).
Farming: A Handbook, most of which [ have seen in
manuscript, should appear shortly. This comes to seven
books in nine years. His best work is plain and deals
with the things closest to him: the Kentucky landscape,
a few of its inhabitants, and his wife. Fine as they are,
however, the best poems were a long time coming.

The subject and style of The Broken Ground purport
to be plain, and two of the best poems, “The Apple
Tree” and “May Song,” show the influence of Wil-
liams. But the book is often curiously labored and
even ornate, and the style comports oddly with the
simplicity of the subjects. Consider these lines:

Until morning comes say of the blind bird:

His feet are netted with darkness, or he flies

His heart’s distance into the darkness of his eyes.
A season’s sun will light him no tree green.

Or these:

The river clears after the winter

floods; the slopes of the hills renew

the sun, diaphanous flower and leaf, blue-green
with distance, patina of their substantial

bronze . . .

“The blind bird, heart’s distance into the darkness of
his eyes,” “no tree green,” “diaphanous flower and
leaf,” “patina of their substantial bronze”—here, the
poet may be standing on the broken ground, but the
quality of his perceptions, that is to say, his language,
is that of a self-conscious literary man, and he writes
in clichés. Occasionally, one gets extraordinary details,
as in the second part of “The River Voyagers,” or
these lines from “Diagon,” reminiscent of Hérédia, in
which the floridity is a part of the strangeness of the
description:

By night the great fish
Hunt the shallows, their silent breathing
Opening red flowers of their gills.

In these lines, and in poems like “the child born
dead,” “Sparrow” and “The Wild,” we can see
promises of poems to come.

The ornateness of the first book disappears in Find-
ings, a very curious piece of work. Consisting largely
of poem-sequences, it strikes me as the work of a
talented novelist. Only occasionally does a whole
poem come off successfully, though scattered through
the book are several excellent passages, such as the
following one, describing the conversation of an
eighty-year-old grandfather and his grandson:

The quietness of knowing in common
is half of it. Silences come into it
easily, and break it

while the old man thinks
or concentrates on his pipe
and the strong smoke

climbs over the brim of his hat.
He has lived a long time.
He has seen the changes of times

and grown used to the world
again. Having been wakeful so long,
the loser of so many years,

his mind moves back and forth,
sorting and counting,
among all he knows.
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His memory has become huge
and surrounds him,
and fills his silences.

Perhaps the description ought to have its place in a
story or a novel, but the writing is genuine and, in
contrast to the first book, unpretentious. He has the
low-keyed tone of ordinary life, the studied leisure of
prose. The chief trouble with the book is its prolixity:
he uses too many words, often diminishing his effects.
Even the passage just quoted is marred by the
redundancy and flatness of “He has lived a long time.”
The fault appears again and again. Who, save aficiona-
dos of Eliot, will read lines like these without
exasperation?—

[The dead] went out like fires
that burn into recollection,
consuming memory also,

and the memories of memory
and the rememberers also.

A final example should make my objections to the
book clear. Here are three lines, about an old man near
death, which are sharp in themselves and moving,
especially the phrase, “fading script’™:

His garden rows go back through ail
his summers, bearing their fading

script of vine and bloom . . .

But in its context the fine edge of his perception is
blunted by redundancy:

His life has been a monument to the place.
His garden rows go back through all
his summers, bearing their fading

script of vine and bloom,
what he has written on the ground,
its kind abundance, taken kindly from it.

This is simply easy writing, and it is a pity that Berry
did not know when to stop. Most of the second sec-
tion, for example, does little more than set up part two
of “An Epilogue.”

Openings, however, is another matter: it is far and
away his best book. Here, he is on solid ground, and
he gives us several whole poems, the fulfilled promises
of his earlier work.

As we learn from his interesting collection of essays,
The Long-Legged House, Berry had spent several
years away from Kentucky, and finally decided to
leave the Eastern literary and academic world to return
to his birthplace. “As a writer, then, I have had this
place as my fate,” he tells us, and the essays make it
clear that he has scarcely chosen his subject; instead,

it has chosen him. The small rural area near Port
Royal, with its myriads of details, has a power over
him that is close to being an obsession. Now no longer
a self-conscious interloper, or a man coming home for
vacations, Berry is home to stay. In Openings he
moves easily through his woods as a native hunter,
sure of his footing and of his language.

And for the first time, really, we see him using the
language of a poet. We can give poetry its simplest
definition by saying that it is “language written in
lines,” and to my eye and ear Berry only occasionally
uses the line well in his early poems. But notice his
control in “The Finches,” as he lets the turns of his
short line place the emphasis exactly. We know how
the sentences sound by the ways in which the syntax
runs across line and stanza endings: “comes / the
song,” “bright, then / dark,” “they move into / and
then against the light.” And the rhythms of the second
half of the poem are even more effective.

The ears stung with cold
sun and frost of dawn
in early April, comes

the song of winter finches,
their crimson bright, then
dark as they move into

and then against the light.
May the year warm them
soon. May they soon go

north with their singing
and the season follow.
May the bare sticks soon

live, and our minds go free
of the ground
into the shining of trees.

He is usually strongest when his poems are descrip-
tive, with a minimum of commentary, for his mind
deals much better with the concrete than with the
abstract. Throughout his work one feels that his mind
moves with the seasons; in fact his mind seems to be
dominated by them. He is like Yoshinobu’s deer,
startled and moved by the season:

The deer which lives

On the evergreen mountain
Where there are no autumn-leaves
Can know the coming of autumn
Only by its own cry.

(trans. Arthur Waley)

In a sense Berry is the entranced captive of process,
and while for me his captivity restricts his range, it
nevertheless results in considerable beauties. Two pas-
sages from his prose resemble “The Finches” in tone
and feeling:



