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PREFACE

Paradoxically John Updike’s books challenge his
readers to the same extent as their criticism. The difficulty
arises partly from the huge bulk of existing comments and
essays on him and his works, which need elucidation, and
partly from confusion resulting from misinterpretation of his
works on the part of commentators. Therefore every new
essay or book of criticism can be assumed, either to deepen
the misunderstanding, or to be guilty of carrying coals to
Newcastle.

In the present book on Updike the approach is direct
and unequivocal, reflecting its author’s critical research

within six years. Focusing on the first two novels of the
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Preface

Rabbit series, this book explores the changes in social
relationships over decades, explaining Updike’s ideological
development through his fictional characters all of whom are
credible in the America of 1959 and 1969. The focus is also
critically directed to the unique techniques Updike uses in
his creation of pseudo-realistic world out of the realistic
world of radio messages, TV programs and daily routines,
the juxtaposition of different writing styles and its special
effects.

Literary criticism analyses literature for its meaning,
but it also furnishes literature with meaning. John Updike
and Others offers meaning in literature and criticism as well

as critical methods.

Zhao Fa
Ningbo University



EVERYMAN REVISITED

A Preface

Horse or rabbit: getting into harness and pulling your
load until you drop, or the dodgy approach to the game of
life, this was Updike’s original concept for The Centaur
and Rabbit, Run. Yet man emerged in each as both horse
and rabbit; the books reverberate with the conflict between
good and evil, life and death, exposing a morality
unchanged since medieval times, unaltered by Atlantic
migration. They focus on a duel personality: Everyman.

Rabbit Redux carries Harry Angstrom to the point
where he yields to the enticements of fallow affluence,
dismissing his zest for that cognition which has eluded him.
Between Rabbit Is Rich and Rabbit at Rest there exists an

undeniable affinity, partly attributable to Updike’s reaction
I



Everyman Revisted

to the scathing reviews of Rabbit Redux by critics who did
not have the benefit of having read the full scenario before
passing judgement. In the first pair Rabbit tries to
understand himself and life whereas in the latter two he
exploits every opportunity to eat, drink, cheat and make
good cheer especially with lusty women, until he is
abandoned by his fellows and kindred and left to die
ingloriously .

Throughout the quartet there are constant echoes of
The Centaur and its protagonist Caldwell, also Everyman,
who pulls his load until he drops. Thus these works are
bonded into an ‘ Everyman quintuplex’ in which The
Centaur is the overture anticipating each of Rabbit’s
movements while remaining detached from the central
theme, but absolute in literary homogeneity.

Updike as author does not obtrude onto either plot or
his characters’ personae, however a study of his published
works of autobiography shows there are parallels between
the man and his incarnations of Everyman. As Harry
becomes more familiar, so does Updike.

This delimitation of the present work to the part of the
quintuplex in which the anti-hero searches for the dawn of
self, is to be commended. Rabbit’s intellectual death comes
at the end of Rabbit Redux and it makes a natural break in

the saga; from then on he is less ‘horse’ and his identity
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Everyman Revisted

wanes in significance. Exploration of internal conflict in a
very ordinary man is accompanied by compassion and
comprehension that the fear of death has not remained a
universal emotion. Man now has data with him always
changing him so that his reliance on the favour of God is no
longer crucial, and ‘Knowledge’ ™ has become an external

abstraction.

Neville Houghton

Gisborne, Australia

« ‘Knowledge’ is one of the characters who abnegates the
responsibility of accompanying Everyman as he faces death, in the

medieval miracle play Everyman.
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