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1968 by John Berryman. From 77 Dream Songs by John Berryman, Copyng t © 1959, 1962, 1963, 1964 by
John Berryman. A selection from Homage 1o Mistress Bradsireet by John Berryman, Copyright © 1956 by
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Countee Cullen: “Yet Do | Marvel,” “To John Keats, Post ar Spring Time," “Heritage,” and “incident,”
copyright 1925 by Harper & Row, Publishers, Inc.; renewed 1953 by Ida M. Cullen. “From the Dark Bower,"
copyright 1927 by Harper & Row, Publishers. inc ; renewed 1955 by Ida M. Cullen. Reprinted fromOn These !
Stand by Countee Cullen by permaission of Harper & Row, Publishers, Inc. “*Uncie Jim,” copynight 1927 by
Harper & Row, Publishers. Inc.; renewed 1955 by Ids M. Culien. Repriated froim Copper Sun by Countee
Cullen by permission Harper & Row, Publishers. inc.

E.E Cummings: Selections from Tlips and Chimneys. copyright © 1923, 1925 anc renewed 1951, 1953 by E. E.
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copyright © 1976 by Richard 5. Kennedy. Selection from XLI Poems, copyright 1925 by E. E. Cummings;
copyright renewed 1953 by E. E. Cummings. Selections from /s 5. copyright 1926 by Boni & Liveright;
copyright renewed 1954 by E. E. Cummings. Selection from ViVa Poems, copyright © 1931 and rencwed 1959
by E. E. Cummings. Seections from No Thanks, copyright © 1935 by E. E. Cummings; copyright © 1968 by
Marion Morehouse Cummings; copyright © 1973. 1974 by Nancy T. Andrews; copyright © 1973, 1978 by
George Jamies Firmage: copyright ©) 1978 by Richard S. Kennedy. Reprinted with the permission of Liveright
Publishing Corporation. Selections from Compiete Poems 1913-1962, copyright 1940, 1944, 1947, 1948, 1950
by E. E. Cummings; copyright 1968 by Marion Morehouse Cummings; copyright 1972, 1975 by Nancy T.
Andrews. Reprinted by permission of Harcourt Brace Jovanovich, Inc. All selections also from Complete
Poems 1923- 1954 reprinted by permission of Granada Publishing Ltd.

Jumes Dickey: Reprinied from Poems /957-1967 by permission of Wesleyan University Press. Copyright ©
19611962, 1963, 1967 by James Dickey. = A Dog Sleeping on My Feet" first appeared in Poeiry. “The Heaven
of Arimals,” “Cherrylog Road,"” and “Power and Light” first appeared in The New Yorker.

Hilda Doolittle (H. D.); From Colleczed Poems, copyright © 1925, 1953 by Norman Holmes Pearson. Reprinted
by permission of New Directions Publishing Corporation. From Selected Poems, copyright © 1957 by
Norman Holmes Pearson. Reprinted by permission of New Directions Publishini Corporation. From Trilogy.
copyright 1944, 1945, 1946 by Oxford University Press; copyright @© 1972, 1973 by Norman Holmes Pearson.
Reprinted by permission of New Directions Publishing Cornoration and Carcanet Press.

john Dos Passos: From The 8ig Money by John Dos Passos, copyright by Elizabeth H. Dos Passos. Reprinted by
permission of Elizabeth H. Dos Passos.

Robert Duncan: Selection from “King Haydn of Miami Beach” from The Years As Catches, copyright © 1966
by Robert Duncan, published by Oyez Press. Reprinted by permission of Robert Duncan. Selections from
The Opening of the Field. copyright © 1960 by Robert Duncan. Selection from Roots and Branches.,
copyright © 1964 by Robert Duncan. Selections from Bending the Bow, copyright © 1964, 1968 by Robert
Duncan. Reprinted by permission of New Directions Publishing Corporation.

T. S. Eliot: From Collected Poems 1909-1962, copyright 1936 by Harcourt Brace Jovanovich. Inc.; copyright
1943, 1963, 1964 by T. S. Eliot; copyright 1971 by Esme Valerie Eliot. From Selected Essays, copyright 1932,
1936, 1950 by Harcourt Brace Jovanovich, Inc.; copyright 1960, 1964 by T. S. Eliot. Reprinted by permission
of Harcourt Brace Jovanovich, Inc. and Faber and Faber, Ltd.

Ralph Ellison: “Prologue” from/nvisible Man, copyright 1952 by Ralph Ellison. Chapter | from /nvisible Man,
copyright 1947 by Ralph Ellison. Reprinted by permission of Random House. Inc.

William Faulkner: Selections from Mosquitoes are reprinted with the permission of Liveright Publishing
Corporauon, the Author’s Literary Estate, and Chatto & Windus Ltd. Copyright 1927 by Boni & Liveright,
Inc. Copyright renewed 1955 by William Faulkner. *Old Man,” copyright 1939 and renewed 1967 by Mrs.
William Faulkner and Mrs. Paul D. Summers, is reprinted from Three Famous Short Novels by permission of
Random House, Inc. and from The Wild Palims by permission of the Author’s Literary Estate and Chatto &
Windus Ltd. “*Pantaloon in Black," copyright 1940 and renewed 1968 by Estelle Faulkner and Jill Faulkner
Summers; copyright 1942 by William Faulkner and renewed 1970 by Estelle Faulkner and Jill Faulkner
Summers, is reprinted from Go Down, Moses by permission of Random House, Inc., the Author’s Literary
Estate, and Chatto & Windus Ltd. T the Graduating Class, Pine Manor Junior College," copyright 1953 by
Estelle Faulkner and Jill Faulkner Summers, is reprinied from Essays, Speeches and Public Letters by
permission of Random House, inc., the Author’s Literary Estate, and Chatto & Windus Ltd.

F. Scott Fitzgerald: “The Rich Boy" by E Scott Fitzgeraid is reprir.ted from All the Sad Young Men with the

ission of Charles Scribner’s Sons and from The Bodley Head Scon Fitzgerald, Volume 5 by permission of

The Bodley Head. Copyright 1925, 1926 Consolidated Magazine Corp. “The Crack-Up™ and *Early Success™
from The Crack-Up by F. Scott Fitzgerald. Copyright 1936 by Esquire, Inc. Copyright 1945 by New Directions
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cad.

Mary E. Wilkins Freeman: “The Revolt of the Mother" from The Revolt of the Mother and Other Stories edited
byﬁk;ichel: Clark, copyright 1975. Reprinted courtesy The Feminist Press, Box- 334, Old Westbury, N.Y.
1156

Robert Frost: From The Poetry of Robert Frost edited by Edward Connery Lathem. Copyright 1916, 1923, 1928,
1930, 1934, 1939, © 1967, 1969 by Holt, Rinchart and Winston. Copyright 1934, 1936, 1942, 1944, 1951,
© 1956, 1958, 1962 by Robert Frost. Copyright © 1964, 1967, 1970 by Lesley Frost Ballantine. Reprinted by
permission of Holt, Rinehart and Winston, Publishers, the Estate of Robert Frost, Edward Connery Lathem,
and Jonathan Cape Lid. From Selected Prose of Robert Frost edited by Hyde Cox and Edward Connery
Lathem. Copyright © 1939, © 1957 by Holt, Rinehart and Winston. Reprinted by permission of Holt,
Rinehart and Winston, Publishers.

Allen Ginsberg: From Howl & Other Poems. copyright © 1956, 1959 by Allen Ginsberg. From Kaddish & Other
Poems, copyright © 1961 by Alien Ginsberg. From Realiry Sandwiches. copyright © 1963 by Allen Ginsberg
f;rom The Fall of America, copyright © 1971 by Allen Ginsberg. Reprinted by permission of City Lights
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Emia Goldman: Frowm Living My L /- Uy Sawsar TotGosan. Coprugae 1931 oy Alired A. Knopi. inc. Reprinted
by permission of Alfred A. Kaoy?, |

wrnes: Aemingway: “Big Two-He ts | and 2 by Sraest Hemingway are reprinted from /n Our
Ttme with the permission of Civirics Scribner's Sons and from The First Forty-Nine Stories with the yevmissio
of the Ezecutors of the Emest Hemingway Estate and Jonathan Cape Ltd. Copyrighi 1928 Charlzs Scribne:

Sons.

W.D. Howells: “Novei Writing snd Novel Reading ™ from W. D Howelis: Selected Criticism I1i, text esiablished
by David L. Nordloh. Copyright © 1979 by Indiana University Press and the Howells Edition Editorial Board
Reprinted by permission.

Langston Hughes: From The Weary Biues, copyright 1926 by Alfred A. Krovf, Inc., and renewed 1954 by
Langston Hughes. From Selected Foems of Langston Hughes, copyright 126, 1927, 1942 by Alfred A
Knopf, Inc.; copyright 1947 by Langston Hughes; copynight renewed 1954, 1955 by Langston Hughes;
copyright renewed 1970 by Arna Bontemps and George Houston Bass. Reprinted by permission of Alfred A
Knopf, Inc. Copyright © 1959 by Langston Hughes. Reprinted by permission of Alfred A. Knopf, Inc. and
Harold Ober Associates, Incorporated. Copyright © 1942 by Langston Hughes; copyrigiit renewed. Reprinted
by permission of Harold Ober Associates. From Simpie Tzkes a Wife, copyright © 1953 by Langston Hughes.
Reprinted by permission of Harold Ober Associates, Incorporated. From The Big Sea, copyright 1940, © 1963
by Langston Hughes. From / Wonder as | Wander. copyright © 1956, 1964 by Langston Hughes. Reprinted
with the permission of Hill and Wang (now a division of Farvar, Straus & Giroux, Inc.) and Haroid Ober
Associates, Incorporated.

Henry James: From The New York Edition of Henry James, copyright 1909 Charies Scribner’s Sons. From A
Small Boy and Others, copyright 1913 Charles Scribner's Sons. Reprinted by permission of Charles Scribner s
Sons and Alexander James, Literary Executor. From The Notebooks of Henry James edited by F. O.
Matthiessen and Kenneth Murdock. Copyright 1947 by Oxford University Press, Inc.; renewed 1974 by
Kenneth B. Murdock and Mrs. Peters Putnam. Reprinted by permission of Oxford University Press. “The Art
of Fiction™ reprinted by permission of Alexander James, Literary Exccutor.

Randall Jasrell: 90 North," “The Death of the Ball Turret Gunner,” “Second Air Force," “A Girl in the
Library,” and “The Piano Player™ from The Complete Poems by Randall Jarrell. Copyright © 1941, 1944,
1945, 1951 by Randall Jarrell; copyright renewed © 1968, 1972 by Mrs. F.andzll Jarrell; copyright © 1967 by
Mrs. Randall Jarrell. Reprinted with the permission of Farrar, Straus & Giroux, Inc. and Faber and Faber Ltd.
“*Cinderella" from The Woman ai the Washington Zoo by Randall Jarrell. Copyright © 1960 by Randall Jarrell.
Reprinted by pzrmission of Ath: Publish “Neat Day” from The Lost World by Randall Jarrell.
Copyright © Randall Jarrell 1963, 1965 Originally appeared in The New Yorker. * Well Water " fron The Lost
World by Randall Jarrell. Copyright © Randall Jarrell i965. Reprinted with permission of Macmillan
Publishing Co., Inc. and Eyre & Spottiswaode (Publishers) Lid

Jack Kerouac: From On the Road by jack Kerouac, copynght 1955, 1957 by Jack Kerouac. Reprinted by
permission of Viking Penguin, Inc. and The Sterling Lord Agency.

Denise Levertov: Selections from With Eyes at th» Back of Our Heads, Copynight © 1958, 1959 by Denise
Levertov Goodman. “The Room"™ was firs. published in Poetry. Reprinted by permission of New Directi
Publishing Corporati Selecti from Fhe Jacob's Ladder. Copyright © 1958, 1960, 1961 by Denise
Levertov Goodman. “A Map of the Wesicrn Part of the County of Essex in England™ was first published in
Poetry. Reprinted by permission of New Directi Publi.shing Cor ion and Jonathan Cape Ltd. Sel S
from The Sorrow Dance, Copyright © 1965, 1966 by Demse Levetov. “Olga Poems™ were first published in
Poetry. Reprinted by permission of New Directions Publishing Corporation.

Robert Lowell: Selections reprinted from Lord Weary's Castie with the permussion of Harcourt Brace
Jovanovich, Inc. and from Poems 1938-1949 with the permissicn of Faber and Faber Ltd., copyright 1946,
1974, by Robert Lowell. Selections reprinted from Life Studies, copyright © 1956, 1959 by Robert Lowell.
From For the Union Dead. copyrighi ©) 1956, 1960, 196}, 1962, 1963, 1964 by Robert Lowell. From History.
copyright © 1967, 1968, 1969, 1970, 1973 by Robert Lowell. From Day by Day, copyright © 1975, 1976, 1977
by Robert Lowe!!. With the permission of Farrar, Straus & Giroux, Inc. and Faber and Faber Ltd.

Mary McCarthy: “To the Reader™ from Memories of a Catholic Girlhood. © 1957 by Mary McCarthy. Reprinted
by permission of Harcourt Brace Jovanovich, Inc., Mary McCarthy, and George Weidenfeld & Nicolson Lid.
Archibald MacLeish: From Collected Poems 1917-1952, copyright 1952 by Archibald MacLeish. From Conquis-

tador, copyright 1960 by Archibald MacLeish. Reprinted by permission of Houghton Mifflin Company.

Norman Mailer: “The Man Who Studied Yoga" from Advert:. for Myself, copyright © 1959 by N,
Mailer. Reprinted by permission of G. P. Putnara’s Sons and Scott Meredith Literary Agency, Inc. From
Armies of the Night, copyright © 1968 by Norman Mailer. Reprinted by arrangement with The New American
Library, Inc. and Scott Meredith Literary Agency, Inc. *“The Dynamics of American Letters” from Cannibals
and Christians, copyright © 1966 by Norman Mailer. Reprinted by permission of the author and the author’s
agents, Scott Meredith Literary Agency, Inc., 845 Third Avenue, New York, New York 10022.

Malcolm X: From Autobiography of Malcolm X by Malcoim X with the assi of Alex Haley. Copyright
© 1964 by Alex Haley Malcolm X; copyright © 1965 by Alcx Haley and Betty Shabazz. Reprinted by
permission of Grove | . Inc. and Hutchinson Pubiishing Group.

James Merrill: ** After the Fire" from Braving the Elements by James Merrili. Copyright © 1970, 1972 by James
Meill. This poem originaily appeared in The New York Review of Books. ' The Broken Home"™ and *“Days of
1964" from Nights aid Days by James Merrill. Copyright © 1965, 1966 by James Merrill. “The Broken
Home" originally appeared in The New Yorker. Reprinted by permission of Ath Publishers and Chatto &
Windus Ltd. “Lost in Translations™ from Divine Comedies by James Merrill. Copyright © 1976 by James
Merrill. This poem appeared originally in The New Yorker. Reprinted by permission of Oxford University Press
and Atheneum Publishers. “An Uzban Convalescence™ from Water Street by James Merrill. Copyright
© 1960, 1962 by James Merrill. This poem originally appeared in The Partisan Review. Reprinted by
permission of Ath Publish

W. 8. Merwin: From The First Four Books of Poems. “The Drunk in the Furnace" originally appeared in the
book The Drunk in the Furnace. Copyright © 1958, 1960, 1975 by W. S. Merwin. From The Moving Targe:.
Copyright © 1963 by W. S. Merwin. “Daybreak™ appeared originally in The Hudson Review. FromThe Lice.
Copyright © 1967 by W. S. Merwin. “For the Aaniversary of My Death” appeared originally in The Southern
Review. From The Carriers of Ladders. Copyright © 1968, 1970 by W. S. Merwin. “The Judgment of Paris™
appeared originally in The New Yorker. “The Piper” app d origi d

ission of Athencum Publishers and Harold Ober Associates, I .

m. Vincent Millay: From Collected Poems, H: & Row. Copyright 1921, 1922, 1923, 1928, 193!, 1934,
1939, 1948, 1950, 1951, 1954, 1955, 1958, 1962, 19567 by Edna St. Vincent Millay and Norma Millay (Ellis).
Reprinted by permission of Norma Millay (Ellis).

Marianne Moore: “The Fish,” “ Statecraft Embalmed,” “To a Snail,” “Poctry,” “Peter,” “A Grave,” “The
Labours of Hercules,” “New York,"” *“The Past is the Present,” and *“Sojoura in the Whale™ from Collected
Poems by Marianne Mcnre. Copyright 1935 by Marianne Moore, renewed 1963 &y Marianne Moore and 7. S.
Eliot. “What Are Years?,” “Bird-Witted." "' Virginia Britannia,” “The Paper Nautilus,” and “He ‘Digesteth

lly in The Hudson Review. Rep: by




Harde Yron'" from Collected Foems by Meranne Moore. Copyright 1941 by Mariaane Moore, renewed 1969
by Marianne Moore. ““Nevertheless,” “Elcphants,” " A Carriage from Sweden,” “The Mind Is ap Enchanting
Thing," and "In Distrust of Merits™ from T ollected Poems by Marianne Moore. Copyright 1944 by Marianne
Moore, renewed 1972 by Marianne Moore. “The Student” from Whar Are Years? by Marianne Moore.
Copyright 1941 by Marianne Moore, rencwed 1969 by Marianne Moore. Reprinted with permission of
Macmillan Publishing Co., Inc. and by permission of Faber and Faber Ltd. from The Complete Poems of
Marianne Moore. * Arthur Wlitchell™ from The Complete Poems of Marianne Moare . Copyright © 1966 by
Marianne Moore. Reprinted by permission of Viking Penguin, inc. and Faber and Faber Ltd.

Wright Morris: “The Ram in the Thicket”” from Wright Morris: A Reader, published by Harper & Row, copyright
(é 1948 by the author, Wright Morris. Reprinted by permission of Russell & Volkening as agents for the author.

ission of Doub

tod.

Viadimir Nabokov: “A Discovery,” used by p y. Inc., from Poems by

Vladimir Nabokov, and by p ion of George Weidenfeld & Nicolson Ltd., from Poems and Problems by
Vladimir Nabokov. Copyright 1943 by Vladimir Nabokov. Excerpt from Pnin by Vladimir Nabokov, copyright
© 1953, 1955, 1957 by Vladimir Nabokov. Used by permission of Doubleday & pany, Inc. and William

Heinemann Ltd.

Frank Norris: “A Plea for Romantic Fiction™ from The Literary Criticism of Frank Norris edited by Donald
Pizer. Copyright © 1964 by Donald Pizer. All Rights Reserved. Reprinted by permission of the University of
Texas Press.

Flannery O'Connor: “Good Country People™ from A Good Man Is Hard to Find and Other Stories, © 1955 by
Flannery O’Connor. Reprinted by permissicn of Harcourt Brace Jovanovich, Inc. and Harold Matson
Company, Inc.

Frank Q'Hara: From The Collected Foems of Frank O’ Hara, edited by Donald Allen. Copyright © 1958, 1960,
1968, 1971 by Maureen Granville-Smith, Administratnix of the Estate of Frank O'Hara. Reprinted by
pennission of Alfred A. Knopf, Inc.

Charles Olson: “The Kingfishers™ and “The Distances” reprinted by permission of Grove Press, Inc. from The
Distances and by permission of the Estate of Charles Olson and Jonathan Cape Ltd. from Archaeologist af
Morning. Copyright © 1950, 1951, 1953, 1960 by Charles Olson. **Maximus, to Gloucester, Sunday July 19”
reprinted by permission of Corinth Books from Selected Writings of Charles Olson. Copyright © 1960 by
Charies Olson.

Sylvia Plath: “Black Rook in Rainy Weather” is reprinted from Crossing the Water. copyright © 1960 by Ted
Hughes, by permission of Harper & Row, Publishers, inc. and from The Colossus, co;gright 1967 by Ted
Hughes, by permission of Faber and Faber Ltd. “Blackberrying” is reprinted from Crossing the Water,
copyright © 1962 by Ted Hughes and 1967 by Ted Hughes, by permission of Harper & Row, Publishers, Inc.
and Faber and Faber Ltd. First published in The New Yorker. “Moming Song,” “Ariel,” “The Applicant,”
“Daddy,” “Lady Lazarus,” “Edge,” and * Words™ from Ariel, copyright © 1961, 1963, 1965 by Ted Hughes,
by permission of Harper & Row, Publishers, Inc. and Faber and Faber Ltd.

Katherine Anne Porter: *The Jilting of Granny Weatherall,” Copyright 1930, 1958 by Katherine Anne Porter.
Reprinted from her volume Flowering Judas and Other Stories by permission of Harcourt Brace Jovanovich,
Inc. and from The Collected Stories of Katherine Anne Porter by permission of Jonathan Cape Lid.

Ezra Pound: From Collected Early Poems. Ali Rights Reserved. Copynight © 1965 by New Directions
Publishing Corporation. Copyright © 1976 by The Trustees of the Ezra Pound Literary Properties Trust. From
Literary izssays. All Rights Peserved. Copyrignt 1918, 1930, 1935 by Ezra Pound. From Personae and from
Collected Shorter Poems. Copyright 1926 by Ezra Pound. From The Cantos. Copyright 1934, 1948 by Ezra
Pound. Reprinted by permission of New Directions Publishing Corporation and Faber and Faber Ltd.

John Crowe Ransom: “Painted Head," copyright 1534 by Alfred A. Knopf, Inc. and renewed 1962 by John
Crowe Ransom. *“‘Spectral Lovers,” “Beils for John Whiteside's Daughter,” “Here Lies a Lady,”
“Philomela,” “Captain Carpenter,” and “Old Mansion,” copyright 1924 by Alfred A. Knopf, Inc. and
renewed 1952 by John Crowe Ransom. “Janet Waking,” “Piazza Piece,” “Two in August,” “Antique
Harvesters,” *The Equilibrists,” and “Dog," copyright 1927 by Alfred A. Knopf, Inc. and renewed 1955 by
Johr Crowe Ransom. “Address to the Scholars of New England,™ copyright 1939 by Alfred A. Knopf, Inc.
From Selected Poems, Third Edition, Revised and Enlarged by John Crowe Ransom. Reprinted by permis-
sion of Alfred A. Knopf, Inc. and Eyre Methuen, Lid.

Adrienne Rich: Selections from Poems, Selected and New, 19501974, copyright © 1975, 1973, 1971, 1969,
1966 by W. W. Norton & Company, Inc.; copyright © 1967, 1963, 1962, 1961, 1959, 1958, 1957, 1956, 1954,
1953, 1952, 1951, by Adrienne Rich. “For the Dead™ from Diving into the Wreck, Poems, 1971-1972,
copyright © 1973 by W. W. Norton & Company, Inc. “Toward the Solstice™ from The Dream of a Comi:on
Language, Poems, 1974-1977, copyright © 1978 by W. W. Norton & Company, Inc. Reprinted with the
permission of . W. Norton & Ce., Inc.

Edwin Arlington Robinson: “The House on the Hill,” “Richard Cory,” *“George Crabbe,” “Credo,” “The
Clerks,” ““On the Night of a Friend’s Wedding," *Verlaine,” and “Miniver Cheevy” by Edwin Arlington
Robinson are reprinted from The Children of the Night and The Town down the River with the permission of
Charles Scribner's Sons. Copyright 1910 Charles Scribner’s Sons. “Eros Turannos,” “Bewick Finzer,” and
““The Man against the Sky” from Collected Poems, copyright 1916 by Edwin Arlington Robinson, renewed
1944 by Ruth Nivison. “The Mill” from Collected Poems, copyright 1920 by Edwin Arlington Robinson,
renewed 1948 by Ruth Nivison. “Mr. Flood's Party” and “The Long Race™ from Collected Poems, copyright
1921 by Edwir Arlington Robinson, renewed 1949 by Ruth Nivison. “New England,” *Haunted House,” and
“The Sheaves™ from Collected Poems, copyright 1925 by Ruth Nivison and Barbara Holt. Reprinted with
permission of Macmillan Publishing Co.. Inc.

Theodore Roethke: From Collected Poems of Theodore Roethke, copyright 1947, 1948, 1952, 1953, 1954 by
Theodore Roethke; copyright 1942 by Hearst Magazines, Inc.; copyright 1946 by Editorial Publications, Inc.;
copyright © 1960, 1962, 1963 by Beatrice Roethke, Administratrix of the Estate of Theodore Roethke.
Reprinted by perniission of Doubleday & Company, Inc. and Faber and Faber Ltd.

Philip Roth: From Goodbye, Columbus, copyright © 1959 by Philip Roth. Reprinted by permission of Houghton
Mifflin Company.

Carl Sandhurg: From Chicago Poems, copyright 1918 by Holt, Rinehast and Winston, Inc.; copyright 1946 by
Carl Sandburg. From Cornhuskers, copyright 1918 by Holt, Rinehart 2nd Winston, Inc.; copyright 1946 by
Cari Sandburg. From Smoke and Steel, copyrignt 1920 by Harcourt Brace Jovanovich, Inc.; copyright 1948 by
Carl Sandburg From The People, Yes, copyright 1936 by Harcourt Brace Jovanovich, Inc.; copyright 1964 by
Carl Sandb Reprinted by permission of Harcourt Brace Jovanovich, Inc.

Anne Sexton: ** You, Doctor Martin® from 7o Bedlam and Part Way Back, copyright © 1960 by Anne Sexton.
* All My Pretty Ones™ and “Letter Written on a Ferry While Crossing Long Island Sound™ from All My Preiry
Ones, copyright © 1961, 1962 by Anne Sexton. “Flee on Your Donkey™ and “Sylvia’s Death” from Live or
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Preface

HIS ENTIRELY NEW anthology of American literature has been
T devised to close the ever-widening gap between the carrent

conception and appraisal of the American literary heritage
and the way in which American literature 1s represented in existing
antholegies. To this end, the editors and their editorial advisers
polled a large number of teachers and used the resulting consensus
to supplement their own judgments. The present anthology, as a
consequence, not only reprints traditional masterpieces of American
literature, but includes a number of innovations both in organization
and content, which bring the volume into accord with contemporary
evaluations and points of view.

The most prominent change is that the break tetween the two
volumes occurs not before (or in the middle of) Whitman, but
after Emily Dickinson (Samuci Clemens beginning our Volume 2).
When the first recognizable American anthologies were published
sixty years or more ago, it made sense to start the second half of the
course with Whitman. After all, at the end of World War I, the
first edition of Leaves of Grass was a more recent publication than
The Waste Land is today. Even Whitman’s “deathbed edition” was
more recent than such a “contemporary” book as The Naked and the
Dead is now. But despite the immense proliferation of important
American writing in those same sixty years, anthologists have con-
tinued to divide the volumes in the same old way, with the result of
increasingly compressing and underrepresenting the American liter-
ature of recent years. More than 75 percent of the 1,700 teachers
we polled agreed with our decision to include both Whitman and
Dickinson in their appropriate period in the first volume.

This reorganization enables us to represent twenticth-century lit-
erature adequaiely for the first time in an anthology of American
literature. The many new authors and selections are there not be-
cause of the glamor of contemporaneity, but because they are of
high literary merit and because their presence is needed in order to
make sense of the literary history of our age

To help make such sense, the editors have sibdivided the standar!
but amorphous category itieth-century litomturs. The section
“Amecrican Litersiuze € the Wa i~1945" recognizes
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that these three decades are a definable literary span with its own
literary history. The body of literature after World War II has, in its
turn, been divided into separate sections of prose and poetry. This
division has cnabled the editors to write introductions and other edi-
torial aids, as well as to make their selections, in such a way as to
assist students in understanding the movements, trends, and careers ’
in contemporary prose and contemporary poetry and to stimulate
them to carry on their reading after they have finished the course.

The other sections of the anthology are also freshly conceived.
In all of them, we have dropped the traditional period names and
have discontinued the practice of organizing writers according to
“influences” and ““schools.” In our simplified arrangement, we merely
assign time-span titles to the six sections into which the volumes are
divided (e.g., “Early American Literature 1620-1820""), and, with
very few exceptions, we arrange all the authors chronologically by
date of birth. This change eliminates period labels, group labels, and
topic labels that encourage students to prejudge the literature, while
permitting teachers the utmost flexibility in organizing their own
courses.

In all periods, teachers are offered more authors and (by at least
major authors) more selections than, in all probability, they will
have time to assign or teach. This principle of copiousness in selec-
tion is designed to allow teachers to set up their own reading lists,
without the need to ask students to buy extra books. Out of the
materials provided, instructors can teach, for example, their own
selections of Thoreau, Whitman, Melville, Dickinson, Pound, Frost,
or Williams; they can also vary the assignments from year to year as
their interests or their students’ interests change. Whenever possible,
we have made selections that would show a writer's development;
for example, instead of representing Adrienne Rich with a random
handful of poems, we have chosen thirteen poems that demonstrate
the arc of this notable poet’s career, from her first to her most recent
book.

On the principle of making the anthology self-sufficient—thereby
eliminating heavy extra costs to the student and ensuring that the
wrong book won’t be brought to class- -we print in their entirety a
great many long works, all notable achievements in American liter-*
ature: Iranklin’s Autobiography (newly edited from manuscript);
Hawthorne’s The Scarlet Letter (with the “Custom-House” pref-
ace); Thoreau’s Walden; Melville’s Benito Cereno and Billy Budd,
Sailor; Twain’s Adventures of Huckleberry Finn; James’s Daisy
Miller; Stephen Crane’s The Red Badge of Courage. An Episode of
the American Civil War (again, newly edited from manuscript);
and Bellow's Seize the Day. In addition we also offer Rowlandson’s
compleie Captivity and Restoration; Fuller's The Great Lawsuit
{the firet major document of American feminism); Chopin’s nc el
i e Awakening; Wharton's novella Bunwner Sisiers; and [ ratkner’s
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Old Man. Longer poems printed in their entirety range from Cooke’s
The Sot-Weed Factor and Barlow’s The Hasty Pudding through
Pound’s Hugh Selwyn Mauberley (complete with the 1920 “post-
script”), Eliot’s The Waste Land, Hart Crane’s Voyages and The
Bridge, and Ginsberg'’s elegy Kaddish.

A major responsibility of any new anthology is to redress the long
neglect of woman writers in America. To this end, we profited from
the advice of a large number of teachers who are women. In these
two volumes, about 700 pages represent the work of some twenty-
nine women. Some of these, of course, are familiar, but we also in-
clude the feminist Margaret Fuller; all three of the major woman
local-colorists; the feminist-anarchist Emma Goldman; the influ-
ential innovator Gertrude Stein; and many other pocts and writers
of the twentieth century. Another responsibility of a new anthology
1s to do justice to the contributions of black writers to American
literature and culture. We represent fourteen black authors.

This latest of “the Norton anthologies” incorporates the features
that have established a new standard in literary texts for the class-
room. The format is not that of the traditional anthology, but of a
book to be read for pleasure. There are no forbidding double columns
of prose and verse; the text is inviting to the eye; and the special
paper makes it possible to kecp cach volume to a size and weight
that make it casily carriecd—including to a classroom. Furthermore,
the editorial materials—introductions, headnotes, footnotes—arc
terse but full, and designed to give the student the information
needed, without pre-empting the interpretive function either of the
student or the instructor. The “Selected Bibliographies” at the end
of each volume provide guides to further readings and research, and
complete the self-sufficiency of the anthology, which permits each
of its selections to be read, understood, and placed in historical con-
text without the nced for access to a collection of reference books.

The editors have taken scrupulous care to provide the most accu-
rate available version of each work that is represented. Indeed, several
of the major texts—Franklin’s Autobiography, some of the materials
by Clemens, Howells’s Novel-Writing and Novel-Reading, and The
Red Badge of Courage—have been newly edited from the original
manuscripts. And each text is printed in the form which accords, as
closely as it is possible to determine, to the intentions of its author.
There is one exception: we have modernized the spellings and (very
sparingly) the punctuation in the section on early American liter-
ature, on the principle that nonfunctional features such as archaic
spellings and tvpography pose unnecessarv problems for beginning
students. We have, however, since it is a new cdition from the
manuscript, left Franklin’s Autobiography unchanged. For the con-
venience of the student, we have used square brackets to indicate
titles supplied by the editors, and have, whenever a portion of a
text has been omitted, indicated that omission by three asterisks.
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The editors of this anthology were selected on the basis of their
expertness in their individual areas, and also because they combine
respect for the best that has been thought and said about literature
in the past with an alertness (as participants, as well as:observers) to
the altering interests, procedures, and evaluations in contemporary
scholarship and criticism. Each editor was given ultimate respon-
sibility for his own period, but all collaborated in the total ente:-
prise.

In preparing these volumes, we have incurred obligations to hun-
dreds of teachers throughout the country who have answered our
questions; we take this opportunity to thank them warmly for their
invaluable assistance. Those teachers who prepared detailed critiques,
or who offered special help in selecting or preparing texts, are
listed under “Acknowledgments,” on a separate page. The editors
would like to, express their appreciation to their own invaluable
assistants: Jill Beerman, Mark Canner, Mary Eberle, Deborah Gross-
man, Mary Hathom, William Kozlowski, Bea McLean, Patrick
Merla, the staff of the Enoch Pratt Library, Heddy Richter (Amer-
ican Literature Librarian, Doheny Library, University of Southern
California), Diane Rosenfeldt, and Tina Stough. The publishers
would like, in tum, to express their thanks to Jennifer Sutherland,
John W. N. Francis, Victor Schmalzer, and Neil Patterson, as well
as to Diane O’Connor, Marjorie Flock, Nelda Freeman, Carol
Flechner, Calvin Towle, Sue Lowe, Roy Tedoff, Hugh O’Neill, and
James Mairs of Norton’s production department; we also owe thanks
to Valerie Eads, Karen Fischer, George |. Firmage, Mike Mclver,
and Barbara Zimmerman. Our greatest debt is to M. H. Abrams
(Class of 1916 Professor of English at Cornell, and Norton’s adviser
on English texts), upon whose rich experience in making anthologies
we drew often and profitably. All have helped us to achieve the
task of representing adequately, in two convenient volumes, the
extraordinary variety and quality of our American literary heritage.
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