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Fopreword

We need the supernatural.

Let me suggest, ecl'loing H.P. Lovecrafts famous (lictum, that the oldest and
strongest belief is the belief in the sapernatural. Why has that other person stopped mov-
ing? Where has it gone, whatever made that person move? May what is left of that per-
son come back to some kind of life? What is that vast space above us? What could inhabit
it? What are those shapes that prowl beyond the firelight or behind the trees? Religion
supplied answers, of course, but alongside this so did fiction, and that's our primary con-
cern in Supernatura/ Literature of the World: An Encyc/apedia.

Tales of the supernatural appear to be as old as fiction, and some of the oldest ar-
chetypes still recur. Gods and devils are as ancient as humanity, if no older. Pliny tells
of a ghost that not only walks until its bones are given a proper burial but also rattles
what may be the first version of the chains that came to haunt the Gothic novel and sub-
sequent g}lostly fiction. Petronius gives us the earliest werewolf tale, complete with the
wound that reveals the identity of the beast when he returns to human form. Apuleius
has a corpse that is taken to be still alive until it al)ruptly reveals its true state (a motif
still more gruesomely dramatized l)y Eclgar Allan Poe). The Arabian Nights teems with
demons. The supernatural seldom quits literature for any significant period: Chaucer has
the murder victim who attempts to convey the news of his death, and William Shake-
speare provides enoug}l‘ g}losts for any séance. Still, the supernatural tale as it has devel-
oped to the present day can be said to be rooted in the loam of the Gothic novel.

This is despite the fact that the Gothic played with rationality for a while. It's per-
haps no wonder that a form of fiction that began with Horace Walpole and his random
effects should have retreated from so eager a use of the supernatural. The Castle o][Otram‘o
seemed as absurd to some of its contemporary readers as its effects look now, and the
solution found by such novelists as Mrs. Radcliffe was to rationalize the apparently fan-
tastic with a final explanation—a solution disapprovecl of in the early nineteenth cen-
tury l'Jy the Quarterly Review, and one that would later come to rest in the theater and the
cinema. Still, Matthew Gregory Lewis and Charles Maturin demonstrated that the
Gothic novel could involve the genuine]y spectral and demonic with no lessening of
power, whereas Radcliffe’s care with atmospheric preparation and her use of landscape

were crucial to the progress of the field.
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FOREWORD

The two writers who fathered the modern supernatural tale in English refined and
transformed the Gothic. (This is not to underrate developments elsewhere—for instance
the explorations of abnormal psyc}lo]ogy 1)y E.T.A. HoHfmann, so visionary they border
on the expressionistic—but I'll refrain from saying much about the genre in other lan-
guages, which I believe are ai)ly discussed in various essays in this l)oolq.) Tiley were Joseph
Sheridan Le Fanu and Edgar Allan Poe. Indeed, Le Fanu wrote Gothic novels more so-
phisticated than most, but it’s in his shorter fiction that he dealt with apparitions related
to the psyc}iology of the victim yet incapable of ]:)eing explained away by it, whatever his
Doctor Hesselius may claim. As for Poe, “The Fall of the House of Usher” outdid most
Gothic novels for intensity of atmosphere in a multilayered narrative where the setting
and the psychoiogy are inextricable. Elsewhere he gave insane narrators a voice no less
florid and dramatic than their counterparts in real life.

The latter half of the nineteenth century was a confusion of evolutions. Edward
Bulwer—LyH:on, far too often cited for nothing but an opening sentence, set off with a
fine pyrotechnical display the tale of occult terror (reversing the rejection of the occult
that we find in Fran]eenstein), which would be elaborated more gruesomeiy l)y Arthur
Machen and more spiritua“y Ly A]gernon Blackwood (l)Otl’l of them members of the
Order of the Golden Dawn, which may have been one source of the awe that their great-
est tales convey). Bram Stoker and Robert Louis Stevenson created characters that other
media have i'ieipeci render immortal. A number of female writers Lrougl'it a gentier sen-
Sil)ility to the gl'lostly tale; the su]:)tlety of Vernon Lee (less styiisticaily elaborate than
that of her friend Henry James) and the quiet verisimilitude of Edith Wharton and Mary
E. Wilkins Freeman produce particu]ariy fine examp]es, and Charlotte Perkins Gilman’s
“The Yellow Wall Paper” deserves a pinnacle of its own.

The early twentieth century saw M. R. James bring a new (lexterity to the tale of su-
pernatural horror. He declared that he thoug}it horror was necessary to the ghost story
and proceeded to convey it in prose of great precision and succinctness, which often com-
municated more in a single glancing phrase than his rivals would achieve in a paragraph
or an entire tale. William Hope Hodgson portrayed the sea as an alien world and sus-
tained cosmic flights of fancy worthy of a grimmer Olaf Stapledon. Lord Dunsany cre-
ated an entire cosmology as fantastic as any religion, and David Lindsay expressed his
bleak and rigorous p]’lilosopiiy in prose as craggy as his view of life. Then, in the 1920s,
the field became a jungle in which the weeds sometimes threatened to overwhelm the
more cultivated species.

In America, H. P. Lovecraft united the American tradition of weird fiction—Poe,
Ambrose Bierce, Robert W. Chambers—with the Britisl'i—Machen, Biaclawood, M.R.
James. He devoted his career to attempting to find the perfect form for the weird tale,
and the sheer range of his work (irom the clocumentary to the tie]irious) is often over-
looked. His invented myt}lology was only one of his lasting contributions to the field, if
sad]y i)y {ar the most imitated. Clark Ashton Smith created fabulous worlds out of crys-
talline prose, and Robert E. Howard was responsible for many of the conventions of the
sworci—anci—sorcery tale and some of its most memoral)ly savage images. C. .. Moore was
a literary sister to both writers in terms of the intensity and originality of her imagina-

tion. Fritz Leiber l)roug}it wit and humor to his sword~and-sorcery fiction and also up-
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FOREWORD

dated the supernatural tale, not only lay importing M. R. Jamesian reticence to such set-
tings as contemporary C}licago but also ]Jy deriving the ghosts from them. The everyday
was no longer invaded Ly apparitions; it was their source.

All these writers flourished in American pulp magazines. The British equivalents
were books produced for circulating libraries, a less fruitful medium, and (predecessors

. of the airport novel) for railway bookstalls. The Not at Nigllt series (drawn largely from
early issues of Weird Ta/es) was aimed at the latter, and the editor declared she was set-
ting her face against 1iterature, hardly a reason for l’)oasting. The literary level of the in-
stant lil)rary books was that of average pulp fiction of the periocl; a typical writer, R. R.
Ryan (very recently shown Ly James Doig and Theo Paijmans to be a man), had a s}larp
way with sadism but little fee]ing for the supernatural. Standards were kept high else-
where, however. At the heart of many of Walter de la Mare’s tales is a quiet but insistent
pulse of the supernatural. L. P. Hartley wittily underlined the irony implicit in the return
of the dead, and Elizabeth Bowen found that the spectral was as much at home in the
bombed streets of World War IT as in any country house. At the opposite but 1)y no means
inferior end of the scale, Thorne Smith wrote screwball comedies swarming with ghosts,
gods, and living skeletons, novels as hilarious as they are pointecl.

By the early 1950s the pulps had almost died out. Some of their most accomplishe(].
contributors continued to write thoroughly up-to-date supernatural fiction—Theodore
Sturgeon, Ray Bradbury, Robert Bloch, and in particular Fritz Leiber and Richard Math-
eson. (The often startlingly original Margaret St. Clair, writer and witch, has yet to be
fully appreciated.) In prose and later in several grouncﬂ;real:zing scripts for British tele-
vision, Nigel Kneale derived new ghosts and demons from contemporary events. A new
&elicacy was apparent in the work of Robert Aickman and Shirley ]aclzson, and Russell
Kirk lzept the regional ghost story vital. Whereas Mervyn Peake’s Wonder{u“y imagina-
tive Gormenghast novels contained no actually fantastic elements, another trilogy—The
Lord of the Rings—rediscovered many traditions of the superna’tural, from the Wagner-
ian to the Lovecraftian. In the main, however, supernatural fiction was confined to short-
lived magazines, specialty publishers (paramount among which was Arkham House), the
occasional anthology, and the infrequent novel, often packaged as mainstream fiction.
The work of the most successful living writer, Dennis Wheatley, was characterised by
claims to specialist lznowledge and l)y prose that mig]'l’c have proceeclecl from the nether
regions of the pulps. Sa(ﬂy, it's a formula that has worked for more recent best-sellers.
The appeal of the Christian tradition was rediscovered l)y two more sopl’listicated books—
The Exorcist, with its demonic parody of teenage re})eﬂion, and the subtly but all-
pervasively paranoid Rosemary's Baby. They were the vanguard of the most intensive
periocl of puhlica’cion since the Gothic novel and the pu]ps.

It's hardly surprising that the ratio of hackwork to worthwhile writing remained con-
stant. Those authors whose work has lasted or seems 1i12ely to last are discussed in indi-
vidual essays. Here are some candidates. Stephen King spun yarns of modern horror t}lat,
like his book on writing, were distinguis}le& Ly a rare honesty and unwillingness to com-
promise. Peter Straub reached for the limits of the field before maturing his own unique
blend of mainstream crime fiction and the fantastic. James Herbert l)rougl'lt an Englis]’x

worlzing—class voice and experiences to the field. Alan Garner released mytl'ls to roam
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the back alleys of Manchester and set angst-ridden adolescents to acting out legends or
cycles of behavior. Dennis Etchison produced some of the most succinct and rigorous
prose the field has seen. Clive Barker splashed Technicolor gruesomeness on the page
and painted it with fantastic pageantry before he }Jegan to illustrate his pu}.)lications.
T.E.D. Klein drew on his extensive knowledge of the field to write tales as cosmic as
Lovecraft yet as eloquently restrained as M. R. James. Poppy Z. Brite combined lyricism
with the grisly in an uncommonly potent brew. Thomas Ligotti pursued his unique vi-
sion with admirable single-mindedness and conveyed it in powerfully evocative prose.
Kim Newman drew on his extensive critical lznowledge of the genre to play wittily with
new ideas while never failing to deliver the pleasures of suspense and shock, For a while,
the genre divided into mutuauy hostile camps—the writers of quiet horror decried the
splatterpunlzs who found them excessively polite, whereas others looked down on both
groups from the height of their fantasy—but these trends have always coexisted, if not
always so precisely named. Still, the growth of the field was far too rapid, and as with the
proliferation of the pulps, there was insufficient talent to sustain or indeed to justify so
much publication. Once again the field collapsed into perhaps its most natural state,
We find it there at the time of writing. It's being kept alive once again by small
presses and struggling magazines. There’s even a reincarnation of Weird Tals. The su-
pernatural can also be spotted rising to the surface in the mainstream. Mark Danielewski’s
House of Leaves entraps the reader in its labyrinth with the very appearance of print on
the page. A ghost narrates Alice Sebold’s The Lovely Bones (inspired by the author’s ex-
perience as a rape victim). Peter Ackroyd displays a taste for the macabre and preternat-
ural in several of his fine novels. Philip Pullman’s trilogy His Dark Materials
triumphant]y reimagines the supernatural elements of Christianity. The short story re-
mains vigorous, and some distinguished collections (for instance by Jeremy Dyson, Mark
Samuels, and Reggie Oliver) appeared too recently to be discussed in the l)ocly of this
volume. It seems likely that the supernatural will never desert fiction, whether it com-
municates awe, provides a sense of a world elsewhere, or simply gives aesthetic pleasure,
not a purpose to be dismissed. Long may it haunt and inspire us. With its generous scope

and its wealth of critical insight, Supernatural Literature of the World: An Encyclopedia is
what the field needs.

Ramsey CAMPBELL
Waﬂasey, Merseyside, UK
January 25, 2005



Freface

This is the most comprehensive reference work of its kind in the field of supernatural
1iterature, comprising nearly one thousand entries. Its princip]es of compilation differ
from those of its predecessors, and the editors wish to take this opportunity to speci{y

the general features of this work so that readers will be aware of what they will and will
not find in it.

SCOPE

With the assistance of more than ﬁfty contril)utors, we have sougllt to present an
extensive range of supernatural literature—au‘chors, wor]:zs, and topics—{rom a number
of time periods and in many important languages. At the outset it will be asked what the
parameters of “supernatural literature” might be; to this query, no precise or rigi(]. answer
can be made. In general, the editors maintain that literature that is avowedly postulated
to have expande&, re£utecl, or contravened the laws of nature as currently understood can
be deemed “supernatura]." The ]Jounclary between supernatura] fiction and such other lit-
erary modes as science fiction, £antasy, and psychological suspense will necessarily be on
occasion nebulous; many of the most successful authors have made their reputations by
{:using these and other genres. Moreover, many authors of supernatural literature have
occasionally also written work lying outside the realm of the supernatural, and discus-
sions of this work will be found in some entries when it is thought to be historically or
intrinsically signi{‘icant. Excluded are those writers who have worked entirely in the realm
of JEa.n’ta.sy (e.g., J.R.R. Tolkien or J.K. Rowling), which generally postulates an imaginary
universe separate from, or }mving little connection Wit}l, the “real” world, or in the realm
of psyclao]ogical suspense (e.g., Villiers de I'Tsle Adam or Thomas Harris), in which ter-

ror is strictly the product of mental aberration or of p}lysical harm or injury.

Authors Included

The majority of entries in this work discuss authors from antiquity to the present
z].ay. The entries range from 250 to 3,000 words, the lengt}l of the entries }:)eing deter-

mined by the relative importance of the authors—either intrinsic or historic—as gauged
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PREFACE

by the editors. Four authors (Algernon Blackwood, Ramsey Campbell, H. P. Lovecraft,
and Eclgar Allan Poe) are the subjects of the Iongest entries, alt}xough many other au-
thors have received only slightly smaller entries. Under the category of “authors” we have
also included a select number of editors and critics. Biographical information on the au-
thors covered has been restricted to a minimum, and only such information as is neces-

sary for a compre}xension of the author’s work is provicle(l.

Works Included

Many individual works of supernatural literature have received separate entries; in
these cases, discussions of the works in the author entries is much abbreviated, focusing
only on the work’s historical importance or its importance within the author’s ceuvre.
These “works” entries uniformly run to apptoximately 250 words, and customarily, half
the space 1s given to a plot synopsis of the wor]x, with the other half devoted to an analy—
sis of the work’s sigificance. Only for works of great importance, or for works that con-
stitute a series, is the figure expancled to five hundred words.

Topics Included

Topics of importance 1n the field of the supernatural literature have been selected
largely }Jy the edi’cors, but contributors have been allowed free range as to how to address
their subjects, so that great variance can be found in these entries. Tl\ey range from as
little as five hundred words to as much as two thousand words. Some entries cover su-
pernatural literature of a given nation or language, usually in an historical manner; other
entries discuss important fictional elements utilized })y leading supernatura] writers {e.g.,
vampires) or significant subgenres of the field (e.g., sword-and-sorcery); some entries

focus on leading pub]ishers in the field.

FOCMS

The editors have encouraged contributors to be not merely descriptive but also an-
alytic and evaluative in their discussions. The plain facts relating to many of the authors,
works, and topics covered in this work are readily available; what has been laclzing is crit-
ical judgment as to the literary, pl’lilosopl’lical, or historical significance of the su]ajects in
question.

In its focus on supernatural literature, this compilation has cle]il)erately eschewed
discussion of the supernatural in other me&ia—ﬁlm, television, comic hooks, and the like.
Although the entries make note of film or television adaptations of major literary works,
the information provided is deliberately condensed. The topic of the supernatural in the
entertainment media is itself so immense that it could serve as the subject of a large ref-
erence work. Readers are referred to such compilations as: Donald C. Willis, Horror and
Science Fiction Films (Scarecrow Press, 1972—97; 4 vols.); Phil Hardy, ed., The Encycls-
pedia of Horror Movies (Harper & Row, 1986), rev. as The Overlook Film Encyclopedia: Hor-
ror (Overlool:z Press, 1994); Brian Senn and ]olm ]olmson, Fantastic Cinema SuL}'ect Guide
(McFarland, 1992); and R.G. Young, The Encyc/opec]ia ofFantastic Film (Applause, 2000).

xil



PREFACE

Within a given entry, references to authors, worl:zs, or topics that are the sul)jects of
entries elsewhere in the work are indicated in boldface.

BIBLIOGRAPHIC INFORMATION

This reference work is not designed to provide comprehensive bibliographies of any
of the authors, works, or topics covered; space limitations have forbidden even complete
bibliographies of the supernatural writing of the chosen authors, let alone bibliographies
of their other work. In the entries, bibliographical information is limited to the follow-
ing:

1. For books and other separate publications, the pu]:)lisl'ler of the first edi-
tion is supplied. For British authors, this is usually the first British edi-
tion; for American authors, it is the first American edition. No
information on subsequent editions is provided except in special circum-
stances (e.g., a variant title or an important reprint). Books by the authors
that are not considered within the realm of supernatural literature have
been identified Ly year of pul)lication only.

2. For short stories, poems, essays, and other short Worlzs, the first appear-
ance In a magazine, newspaper, or book is supplied; information on the

inclusion of the work within a collection is usually provided.

3. For foreign authors, information is supplied on the first edition of the
work in the original language, as well as information on important trans-

lations (not necessarily the first pul)lished. translation of the work in ques-
tion).

4. Inthe topics essays, all works are cited Ly year of pul)lication only. In most
cases, these works are discussed more exhaustively in author or works en-

tries, so that fuller bibliographical information can be found there.

A “Libliography" at the end of many entries supplies information on important crit-
ical or l)iograp}lical works on the author, work, or topic in question, frequently with the
contributor’s analysis of the relative merits of the works cited. This bibliography, too,
must in nearly every case be considered selective, as only the most signi{icant works are
listed. Not all entries have bibliographies: those entries on authors or works for which
there is no substantive criticism do not have them. In some cases, it has been found more
convenient to cite secondary works in the body of the entry rather than in a separate bib-
liography.

At the ends of some entries, the editors have supplied abbreviations within brack-
ets that are keyed to important reference works that have substantive discussions of au-
thors. The key to these abbreviations appears immediately before the Encyclopedia’s entry

section on page xli. The only other abbreviation used in this book is F&SF for the Maga-
zine of Fantasy and Science Fiction.
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PREFACE

A General Bibliography follows the entries of the encyclopedia. It lists the most
useful and important sources to consult for more information on supernatural literature.
Readers interested in securing more exhaustive })ibliograpl'xical information on authors
and works are advised to consult pul)lishecl Lihliographies of the authors as well as such
reference works within the realm of supernatural fiction as Donald H. Tuck, The Ency-
c/opea]ia of Science Fiction and Fantasy tlzrouglz 1968 (Advent, 1974-82); R. Reginald,
Science Fiction and Fantasy Literature: A Checklist, 1700-1974 (Gale Research, 1979),
supplemented by Science Fiction and Fantasy Literature, 1075-1001 (Gale Research,
1992); David pringle, ed., St. James Guide to Horror, Ghost and Gothic Writers (see below);
Mike Ashley and William G. Contento, The Su,‘aernatum/ Index (Greenwood Press, 1995)
(an exhaustive bibliography of horror anthologies). Certain other reference works in this
field—for example, Horror Literature, ed. Marshall Tymn (Bowker, 1981); The Penguin
Encyc/opedia ofHormr and the Supematura/, ed. ]acle Sullivan (Vilzing, 1986); Horror Lit-
erature, ed. Neil Barron (Garland, 1990)—are of considerable Value, but the editors do
not believe that they contain sufficiently substantive discussions of individual authors
for citation in the encyc]opec{ia entries.

The “Notes on Contributors” provides information on the two editors and sixty-
four authors who have contributed entries to this work. In brackets following their bi-
ographies appears a list of the entries they have written.
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