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PREFACE

Tur new Teubner edition of these pieces has still
not appeared and there is no adequate -critical
edition. In establishing a text I have had access to
photostats of Vaticanus 90 (I') and Parisinus 2957 (N).

The trustees of the Loeb Classical Library kindly
passed on to me the unfinished preparatory work
done for this volume by Professor' Harmon and Dr.
Rouse. I have used some of this material as a check
and have occasionally adopted an expression from
one or other of my predecessors.

I should like to thank especially Professor W. A,
Laidlaw of Queen Mary College, University of
Loondon, who has checked the translation of most of
the work; I have used several of his suggestions and
am grateful for his help and encouragement.
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HOW TO WRITE HISTORY

The Parthian War here referred to was that of A.p. 162-165
against Vologesus III. He defeated the Romans at Elegeia
in 162, destroying the Roman legion; the Roman commander
Severianus was killed in the fighting. However, he was
driven back from the Syrian border by Lucius Verus. Avidius
Cassius destroyed Babylon and Ctesiphon, and Statius Priscus
took Artaxata, the Parthian capital. Lucian criticises the
flock of petty historians who had rushed to chronicle the war.
The work is ostensibly a letter to Philo, of whom nothing
further is known, and was written before the end of the war—
Lucian looks forward to the triumph still to be celebrated
(ch. 31).
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HOW TO WRITE HISTORY

THEY say, my dear Philo, that in the reign of King
Lysimachus the people of Abdera were smitten by
an epidemic. These were its symptoms: at first
every one of them fell ill of a fever, violent and
obstinate right from the start; about the seventh
day it was broken, in some cases by a copious flow
of blood from the nostrils, in others by heavy sweat-
ing ; but their minds were left in a ridiculous state;
they all went mad with tragedy, shouting iambics
and creating a din; and they mostly sang solos
from Euripides’ “Andromeda,” ! rendering Perseus’
speech in song; the city was full of these seventh-
day tragedians, all pale and thin, roaring,

“ Love, you tyrant of gods and men’

and the rest in a loud voice, hour after hour, day after
day, until winter and a severe cold spell stopped their
noise. Archelails the actor seems to me to blame for
such goings on. He was popular then, and in the
middle of summer in the blazing heat had played the
“Andromeda’ for them, so that most of them brought
their fever away from the theatre with them, and
later when they left their beds relapsed into tragedy ;

1 Or “sang as a solo Andromeda’s part in Euripides’ play.”
$ Eur. Fragm. 136 N2,

1 péder y : pépe B.
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1 A saying of Heraclitus.
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HOW TO WRITE HISTORY

the “ Andromeda ” kept haunting their memory,
and his Perseus with Medusa’s head still flitted
round everyone’s brain.

To make as they say a comparison, that Abderite
complaint has now taken hold of most of the literary
world. They don’t act tragedy—they would be less
out of their wits if they were in the grip of other
men’s verses, not shoddy ones at that. No, eversince
the present situation arose—the war against the bar-
barians, the disaster in Armenia and the run of
victories—every single person is writing history ; nay
more, they are all Thucydideses, Herodotuses and
Xenophons to us, and very true, it seems, is the saying
that * War is the father of all things ”’ ! since at one
stroke it has begotten so many historians.

As I saw and heard all this, friend, I was reminded
of the story of the man of Sinope. When Philip was
said to be already on the march, all the Corinthians
were astir and busy, preparing weapons, bringing up
stones, underpinning the wall, shoring up a battle-
ment and doing various other useful jobs. Diogenes
saw this, and as he had nothing to do—nobody made
any use of him—he belted up his philosopher’s cloak
and very busily by himself rolled the crock in which,
as it happens, he was living up and down Cornel Hill.
When one of his friends asked: *‘ Why are you
doing that, Diogenes? "’ he replied: “ I'm rolling
the crock so as not to be thought the one idle man in
the midst of all these workers.”
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HOW TO WRITE HISTORY

So in my own case, Philo, to avoid being the only
mute in such a polyphonic time, pushed about open-
mouthed without a word like an extra in a comedy,
I thought it a good idea to roll my barrel as best
I could; not to produce a history or even merely
chronicle the events—I'm not so bold as that: don’t
be afraid that I should go that far. I know the
danger of rolling it over rocks, particularly a poorly
baked little barrel like mine. Just as soon as it
hits against a tiny piece of stone we shall have to
pick up the pieces.

I shall tell you then what I have decided to do and
how I shall take part in the war in safety, keeping well
out of range myself. “° From yourspray andsurge "1
and all the cares that attend the writer of history I
shall keep myself aloof and rightly so. In fact, I shall
offer a little advice and these few precepts to
historians, so that I may share in the erection of their
building, if not the inscription on it, by putting at
any rate my finger-tip on the mortar.

Yet most of them think they don’t even need
advice for the job any more than they need a set of
rules for walking or seeing or eating ; no, they think it
is perfectly simple and easy to write history and that
anyone can do itif only he can put what comes to him
into words. As to that, I'm sure you know as well
as I do, my dear friend, that history is not one of those
things that can be put in hand without effort and can
be put together lazily, but is something which needs,
if anything does in literature, a great deal of thought

! Homer, Od. xii, 198, describing the whirlpool of
Charybdis.

2 mapawéoews ol moMoi Setv olovrar opiow B: mapavécor
woAAoi deivor ovres Pyoiv (odiow E) y.
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if it is to be what Thucydides calls ** a possession for
evermore.”” Now I know that I shall not convert
very many: some indeed will think me a great
nuisance, particularly anyone whose history is
already finished and has already been displayed in
public. And if in addition he was applauded by his
audience it would be madness to expect his sort to
remodel or rewrite any part of what has once been
ratified and lodged, as it were, in the royal palace.
Nevertheless it is as well to address my remarks to
them also so that if ever another war comes along,
whether Celts against Getans or Indians against
Bactrians (no one would dare to fight us—we’ve
beaten everybody already), they may write better
by applying this yard-stick if they think it accurate ;
if they don’t, then they must use the same rule to
do their measuring as now. The doctor will not be
greatly annoyed if every man of Abderal plays the
“ Andromeda '’ and is happy to do it.

Advice works in two ways: it teaches us to choose
this and avoid that. So first let us say what the
writer of history has to avoid, from what contamina-
tions he must in particular be frec; then what
means he must use in order not to lose the right
road that carries him straight ahead—I mean how
to begin, how to arrange his material, the proper
proportions for each part, what to leave out, what to
develop, what it is better to handle cursorily, and
how to put the facts into words and fit them together.

These and kindred matters will come later. But

1 The Abderites were proverbially simpletons.
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