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From the publication of the first volumes in 1984 the General Editor of the New Cambridge
.Shakespeare was Philip Brockbank and the Associate General Editors were Brian Gibbons and
Robin Hood. From 19go to 1994 the General Editor was Brian Gibbons and the Associate
General Editors were A. R. Braunmuller and Robin Hood.

ROMEO AND JULIET

Professor Evans helps the reader to visualise the stage action of Romeo and Juiiet, a vital element
in the play’s significance and useful to students approaching it for the first time. The history of
the play in the theatre is accompanied by illustrations of notable productions from the eight-
‘eenth century onwards. A lucid commentary alerts the reader to the difficulties of language,’
thought and staging. » .
For this updated edition Thomas Moisan has added a new section to the Introduction which
takes account of the number of important professional theatre productions and the large out-
put of scholarly criticism on the play which have appeared in recent years. The Reading List
has also been revised and augmented.
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PREFACE

Anyone who undertakes to edit Romeo and Juliet today owes a heavy debt to the whole

~editorial tradition, both textual and critical, especially to the work of Theobald, Capell,
W. A. Wright, Dowden, Kittredge, Dover Wilson, G. 1. Duthie, Richard Hosley and
George W. Williams. I have tried as fully as possible to acknowledge this debt. But
I must add a particular word of thanks to Professor Brian Gibbons, an Associate
Geferal Editor of this series, whose own Arden edition of Romeo and Juliet appeared
-in 1980, shortly after my work was under way, and to Professor Philip Brockbank,
the General Editor. Their example and careful criticism, as well as their panence
though sorely tried, have been a source of great comfort and support.

I am, of course, deeply indebted to other friends and colleagues ~ to Dr Marie Edel}.
Professors John Klause, Richard Marius, Charles Shattuck and John H. Smith, alk
of whom read substantial parts of the manuscript and offered much helpful criticism,
and to Professors Henry Hatfield, Albert Lord, Harry Levin, Marvin Spevack, Donald
Stone. and John Tobin, each of whom assisted me with information when I most
needcd it. My special thanks must also go to Miss Anne Macaulay, my secretary, and
to my former student, Dr Kevin Cope, who checked the text and textual collations.

The Houghton Library and the Harvard Theatre Collection have been unfailingly
helpful and have generously granted me permission to draw on some of their riches
for most of the photographic illustrations. I am particularly grateful to Dr Jeanne
Newlin, Curator of the Theatre Collection, and Miss Sandra LaFleur for their aid
in assembling these illustrations. I also wish to thank Miss Sarah Stanton, Mr Michael
Black, and, especially, Mr Paul Chipchase of the Cambridge University Press for their
continual good offices in wrestling with a large and intractable manuscript and
reducing it to something resembling form and substance. Some welcome financial aid
was granted to me by the Harvard Graduate Society and the Hyder E. Rollins
Memorial Fund.

Finally, as always,\ny deepest debt, and most lasting, is to my wife, whose support
and companionship continue to be a ‘bounty as boundless as the sea’.

G.B.E.
Harvard University
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INTRODUCTION

The date

The date of composition for Romeo and Juliet is uncertain, and dates ranging from
1591 to 1596 have been proposed. A terminal date is set by the publication of the
first quarto (Q1) in 1597,' but a terminus a quo is more difficult to establish, since
much of the external and internal evidence is ambiguous.

External evidence, though meagre, seems to point to a later rather than an earlier
date. On the strength of Qr’s reference to perfermance by ‘the L. of Hunsdon his
Servants’, Malone confidently dated the play (in Boswell, 1821) as first produced
between 22 July 1596 and 17 March 1597, the only period when Shakespeare’s
company could properly have been called Lord Hunsdon’s.? But the reference may be
only a publisher’s device to capitalise on the most recent performances and does not
prove that the play was not acted earlier when Shakespeare’s company was known
as the Lord Chamberlain’s Men.

Although two probable echoes of Romeo and Juliet may be found in works appearing
in 1597, no direct allusions to the play appear until 1598.3 In that year, Francis Meres
included it among Shakespeare’s tragedies in his Palladis Tamia (1598) and John
Marston commented on it in his Scourge of Villanie (1598). The Meres reference for
the first time affirms Shakespeare’s authorship, but throws no light on the dating
problem. Marston’s reference, however, is perhaps more significant than has been
allowed. In Satire xr (‘Humours’), seven lines after an echo of Romeo and Juliet
(1.5.25: ‘A hall, a hall’) and a reference to Will Kemp, who acted Peter, Marston
continues (lines 37-48):

Luscus what's playd to day? faith now I know
I set thy lips abroach, from whence doth flow
Naught but pure Juliat and Romio.
Say, who acts best? Drusus [? Burbage], or Roscis [? Alleyn]?
Now I have him, that nere of ought did speake
But when of playes or Plaiers he did treate.
H’ath made a common-place booke out of plaies,
And speaks in print, at least what ere he sayes

' See Textual Analysis, pp. 222—4 below. ? See Textual Analysis, p. 223,

3 See Commentary, 2.2.33—42. A sudden rash of cchoes from Rom., mostly unnoticed, appeared in
four plays written in 1598 (Porter’s Two Angry Women of Abingdon, Haughton's Englishmen for My
Money and Munday and Chettle’s Downfall of Robert Earl of Huntingdon and Death of Robert Earl
of Huntingdon); these echoes are noted in the Commentary. From 1598 to 1642 allusions to (or lines
and passages imitated from) Rom. are outnumbered only by those to Ham., Venus and Adonis and 1 Hy
(see Shakespeare’s Centurie of Prayse, ed. L. T. Smith, 1879, and Some 300 Fresh Allusions to
Shakespere, ed. F. ]J. Furnivall, 1886).
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Is warranted by Curtaine plaudeties,

If ere you heard him courting Lesbias eyes;
Say (Curteous Sir) speakes he not movingly
From out some new pathetique Tragedie ?!

Apart from attesting to the popularity of Romeo and Fuliet on the stage in 1598,
Marston here appears to be linking it with ‘some new pathetique Tragedie’, which
Luscus pilfers in wooing his lady. No other known play which might have been
considered ‘new’ in 1598 fits the description so well,2 and this suggests that Romeo
and Juliet was comparatively new in 1598.

Internal evidence for dating rests on (a) possible references to topical events and
conditions; (b) Shakespeare’s apparent dependence on datable published (and
unpublished) works by other writers; and (c) the interrelations between Romco and
Juliet and Shakespeare’s other plays and poems written before '1597.

Of the topical events to which the play may be thought to refer, the most dnscussed
has been the earthquake recalled by the Nurse in 1.3.24-36. She twiee insists that
this had occurred eleven years earlier on the day Juliet was weaned, just before her
third birthday. Thomas Tyrwhitt was the first to suggest that Shakespeare was
referring to an actual earth tremor which was felt strongly in England on 6 April 1580,
and he extrapolated a date of composition, at least for this part of the play, between
7 April and the middle of July 1591, because, as the Nurse tells us, Julict was born
on Lammas Eve (31 July) and her fourteenth birthday is now only ‘A fortnight and
odd days’ away.? Other earthquakes have been canvassed since Tyrwhitt wrote.
Sidney Thomas* has called attention to another ‘terrible earthquake’ on 1 March
1584/ 5, alluded to in William Covell’s Polimanteia, published in 1595, a book perhaps
known to Shakespeare since Covell makes an appreciative sidenote referenceto ‘ All
praise worthy. Lucrecia Sweet Shakspeare’ (sig. R2V). The allusion, made by an
interlocutor called ‘ England’, whoincludes the 1§84 /5 earthquakeamong ‘ Threatnings
of God against my subjects lives’, seems definitely to imply that this earthquake had
been felt in England. If this is the Nurse’s earthquake, a date for the play of 1595/6
might be indicated. Similar speculative computations, however, can be made on the
basis of landslips at Blackmore, Dorset, on 13 January 1583, and at Mottingham,
Kent, just eight miles from London, on 4 August 1585.5 In other words, the
supposed earthquake clue, even if it represents anything fore significant than an
imaginative detail thrown in for dramatic effect, can be adjusted to fit almost any
year between 1591 and 1596.°

! The Poems of Jokn Marston, ed. Amnold Davenport, 1961, p. 168.

2 This interpretation finds some support in The Return from Parmassus, Part I (performed between
Christmas 1598 and Christmas 1601 at St John’s College, Cambridge), where, in a passage apparently
inspired by Marston, as Davenport points out (Poems of Marston, p. 359), Gullio, accused in his wooing
of speaking ‘nothing but pure Shakspeare’, lets go with a version of Rom. 2.4.35-7.

3 Cited in Furness, p. 43-

+ “The earthquake in Romeo and Fuliet’, MLN 64 (1949), 417-19.

s ‘Sarah Dodson, ‘Notes on the earthquake in Romeo and Juliet’, MLN 65 (1950), 144-

6 Joseph Hunter (1845; cited in Furness, p. 44) calls attention to a severe earthquske near Verons in
1570, another warning against interpreting the Nurse's reference too literally.



3 Introduction

Two other possible topical references have been noted. In 1.4.82-8 Mercutio
describes the soldier’s dream of  cutting foreign throats, / Of breaches, ambuscadoes,
Spanish blades, / Of healths five fathom deep’. It has been suggested that Shakespeare
is here glancing at the Cadiz expedition of June 1596." An examination of the phases
of the moon and their relation to when Monday, the day after the Capulets’ feast,
fell on 12 or 14 July (0.s.) in the 15905 (i.e. ‘A fortnight and odd days’ before
Lammas-tide) shows that the only Monday which fits the phases of the moon
‘described’ in the ‘balcony scene’ (2.2) is 12 July 1596. This date, like that of the
Cadiz expedition, may be linked with Malone’s hypothesis that Romeo and Juliet was
first performed between 23 July 1596 and the following April,? but neither is much
more than suggestive.

More solid evidence begins to emerge when we turn to literary influences. Two
works have frequently been cited as having influenced Romeo and Julict: Samuel
Daniel’s Complaint of Rosamond (1592) and John Eliot’s Ortho-epia Gallica (1593).
Since Daniel’s Complasnt has left its mark throughout the play? and furnishes one
of its recurring images (Death as Juliet’s lover and husband), Shakespearets
indebtedness to it seems to rule out any date earlier than 1592;* and the inﬂuem:é\\
of Eliot’s Ortho-¢pia, though confined to a single passage (3.5.1—7, 22), may fairly be
taken as advancing the date another year, to 1593. Recently, however, J. J. M. Tobin
has suggested Shakespeare’s use of a third work, Thomas Nashe’s Have with You to
Sajfron-Walden. Although this was not published until after September 1596, parts
of it must have been written before the end of 1595, and there is evidence that the
last three-quarters, at least, circulated in manuscript among friends in May—June 1596,
some three months before publication.’ Tobin’s evidence is of two kinds: (1) passages
from which Shakespeare may have taken hints for the presentation of certain
characters;% and (2) nine words or phrases scattered throughout Romeo and Julie,
which occur nowhere else in Shakespeare’s work but which are to be found also in
Have with You to Saffron-Walden — most of them employed there by Nashe for the
first time in his own writing.? The nature and number of the parallels suggested are

! R. W. Babcock, ‘ Romeo and Juliet, 1.iv.86: an emendation’, PQ 8 (1929), 407-8.

z J. W. Draper, ‘The\date of Romeo and Fulier’, RES 25 (1949), 557

3 See Commentary, 1.1:206—7, 20g—11; 1.4.109; 3.2.5; 5.1.61; 5.3.92~115. ‘

+ Against this statement must be set the possibility that Shakespeare was able to read Daniel’s poem,
as he did some other works, before publication.

$ Nashe, Works, 1v, 302. There is a reference to projected publication in Hilary Term (23 Jan. to 12
Feb.), but Hilary Term of what year is uncertain (sce Nashe, Works, 111, 133, and 1v, 369). Nashe
complains in the dedication to The Terrors of the Night (1594) that the ‘ Coppie [of his MS.] progressed
from one scriveners shop to another, and at length grew so common, that it was readie to bee hung
out for one of their signes, like a paire of indentures’ (Works, 1, 341).

¢ “Nashe and the texture of Romeo and Julict’, Aligark Journal of English Studies 5 (1980), 162—74. Tobin
notes some suggestive hints in Saffron-Walden for the language and characters of Mercutio, Benvolio,
the Nurse and the Capulet servants (1.1), and a reference to the 1580 carthquake (Nashe, Works, 1,
69—70).

7 ‘Nashe and Romeo and Julier’, N&Q 27 (1980), 161—2. To these may be added the quite rare word
‘coying’ (2.z.101; Nashe, Works, m1, 116). Tobin argues for adopting Q1’s ‘fantasticoes’ for Q2's
‘phantacies’ (2.4.25) (see supplementary note) because it appears in Saffron-Walden (Nashe, Works,
m, 31). .
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more than usually persuasive. Shakespeare’s fascination with Nashe’s rich, innovative
and free-wheeling vocabulary is well attested® and is evidenced elsewhere in Romeo
and Juliet by similar echoes from earlier works by Nashe.? It may be argued that Nashe,
not Shakespeare, is the borrower, but a fair analysis of the evidence makes this view
highly unlikely. If then we are willing to admit the probable influence of Have with
You to Saffron-Walden, we may postulate a date of composition for substantial parts
of Romeo and Juliet between May—June 1596 and the end of the year. This agrees
well enough with some of the other external and internal evidence and is not ruled
out by any definite evidence to the contrary.

How does this late date for Romeo and Juliet fit into the generally accepted
chronology of Shakespeare’s plays during the 1590s, particularly those most often
associated with Romeo and Juliet: The Two Gentlemen of Veroma (1594), Love's
Labour’s Lost (1594—s, revised 1597), and A Midsummer Night’s Dream (1595-6)?
Although Meres (in Palladis Tamsa) sets a terminal date of 1598 for these plays,
including Romeo, the several dates assigned above are provisional, the problems
involved being similar to those encountered with Romeo. But these three plays and
Romeo, and, in certain respects, Richard 11} constitute a group which shares a common
lyrical quality, evidenced by the high frequency of rhyme, a fondness (sometimes
excessive and self-conscious) for the figures of rhetoric, a central concern with the
vicissitudes of love and the materials of romance (characteristics that link the group
to the poems and Sonness), and a unity of comic tone, particularly, except perhaps
in the Dream, in what may be called low comedy. In addition, various kinds of
connections, thematic, rhetorical and verbal, echo and re-echo from play to play within
the group. An examination of some of these echoes may help to place Romeo in relation
to the other plays in this group.

Two Gentlemen, like Romeo, draws upon Brooke’s Romeus and Juliet (I 562),
particularly for aspects of the Valentine-Silvia plot, and is generally thought of as
Shakespeare’s earliest essay in romantic comedy ; the question is, kow early. Considering
the usually assigned date of 1594 too late, Clifford Leech has argued for a preliminary
and partial draft as early as 1592, Eewdrkéd and completed in late 1593.* That the
play was written earlier than Romeo is suggested by its groping and uncertain quality
in style and structure and by what seems to be Shakespeare’s merely general memory
of Brooke’s poem, drawing on plot situations more than on exact verbal echoes. This
kind of indebtedness would be less likely had Shakespeare already written Romeo. An
earlier date is also suggested by the connections between 3.1 of Twe Gentlemen
(particularly Valentine’s lament on his banishment, lines 170-87), 2 Henry VI
3.2.300—412 (Suffolk’s parting from Queen Margaret following his banishment), and

See Rupert Taylor, The Date of “ Love’s Labour's Lost’, 1932 (Taylor does not allow for a later revision
of the play); John Dover Wilson (ed.), 1Hy4, 1946, pp. 191—6; G.B. Evans (ed.), ‘Variorum
“Supplement™ to 1 Henry IV, 1956, p. 53; G. B. Evans, N&0Q 204 (1959), 250; J. J. M. Tobin,
English Studies 61 (1980), 318-28, and ELN 18 (1g80), 172—5.

2 See Commentary, 4.5.96 (and supplementary note) and gg.

Harold Brooks {ed.), MND, 1979, pp. xlv-li, examines in detail the rhetorical devices commen to that
play, Rz, and Rem. Rom. also shows two interesting links with John; sec Commentary, 1.3.82-9s, 98.
* Leech (ed.), TGV, 1969, pp. xxif—xxxv.
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