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This one’s still for you guys.
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PREFACE AND ACKNOWLEDGEMENTS

One of the pleasanter challenges posed by this second edition is that there are even
more people to thank than first time round. In fact, I could quite happily fill a dozen
pages just saying who those people are and how they have helped. It’s a bit like the
conundrum faced by the hapless narrator of Sterne’s The Life and Opinions of
Tristram Shandy: the longer he takes writing his ‘life’, the more life there is to write
about; and so it goes on. I am particularly indebted to the hundreds of lecturers and
thousands of students who have had a hand or a say in what has gone into the making
of this book; though théy should in no way be held responsible for how it has all
come out. The core of this activity has been at Oxford Brookes University. But it has
been constantly enriched by experiences elsewhere. All this makes for some hefty
acknowledgements, ’'m afraid — though hopefully for a robust book, too.

First and foremost, then, I would like to thank all those students at Oxford Brookes
University (formerly Oxford Polytechnic) who have read, discussed, written about,
and sometimes re-written texts with me over the years. I am especially thinking of
those who have taken various versions of: Language, Literature, Discourse I, I and
II; Texts, Problems and Approaches; Changing Stories; Comedy, Creativity and
Critique, and Critical Issues (“The Synoptic’); also those on the MA programme in
English Language, Literature 8 Culture and the option in Changing Literature.
Singling out colleagues is always inadequate and sometimes invidious. A lot of what
goes on is team work. But I shall take this opportunity to celebrate two former, long-
standing colleagues who in various ways have had a profound influence on what I
teach and how. One is Archie Burnett, now at Boston University. It was with him that
I first hacked out and then honed down much of this material for courses we taught
jointly. He knows this stuff inside out and back to front, not least because that was
usually the state in which I first presented it to him. The other person is Paul O’Flinn,
who died suddenly and unexpectedly a year ago. For me, as for many others within
and beyond Brookes, Paul will continue to be a model of all that a sensitive, principled
and deeply decent human being can be. He was, unassumingly and almost incidentally,
an inspiring teacher and a truly radical scholar.

Thanks are also due to a wide range of other people and organisations. Again it
proves impossible to mention everyone by name, so I hope the shorthand references
to ‘colleagues at’ and ‘members of” will be taken in good part. You all know who you
are! Thank youto...

. Jocelyn Harris, Colin Gibson, John Dolan, John Hale, Thierry Jutel, Chris Prentice
and colleagues — along with Brian Turner, Elspeth Sandys and Stewart Hoar - for a
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great year as visiting lecturer in the Department of English at the University of Otago,
New Zealand; also to members of the Departments of English at Massey University
and the University of Canterbury Christchurch for their hospitality.

) Claire Woods, David Homer, Paul Skrebels and colleagues in the Centre for
Professional Writing and Communication at the University of South Australia for an
equally great month as visiting scholar; also Bill Corcoran from Queensland
University of Technology.

. Kathleen Doty, Dave Stacey, Michael Eldridge and colleagues in the Department of
English at Humboldt State University, USA; also Jane Frick, John Gilgun and others
at Missouri Western State College, for invitations to engage in course and faculty
development.

. Alan Jenkins, Linda Challis and John Perkins at Oxford Brookes University for
supporting my nomination for the National Teaching Fellowship that gives me time
to devote to this kind of thing; and Sally Brown, Carole Baume and colleagues for
managing the scheme.

Meanwhile, as an external examiner at various institutions, I continue to be fascinated
by the many ways in which ‘English’ can be reconfigured. Thanks for this and much
else to: Josephine Guy, Peter Stockwell, John McRae and colleagues teaching the MA
in English Studies at the University of Nottingham; Tim Parke, George Xydopoulos,
Sharon Monteith, Nahem Yousaf and all those with whom I worked on the University
of Hertfordshire ‘Linguistics with Literature” BA degree at IST Athens; and Tony
Lopez, Paul Lawley, Robin Peel, Mary Reeves, Rachel Christofides, Liz Farr and
colleagues teaching the undergraduate programme in ‘English with Creative Writing’
at the University of Plymouth.

In addition, for me as for many UK academics, the British Council continues to
play a crucial role in facilitating the exchange of fresh ideas in a range of cross-cultural
educational contexts. Here I am particularly mindful of the imaginative resource and
sheer hard work of Hilary Jenkins, Naomi Clift, Nick Wadham-Smith and colleagues
in the English Literature and British Studies departments in London, also of the work
put in by Gabriella Gulyas in Hungary, Pinar Ussakli in Turkey, Mark Roberts and
Jeremy Jacobson in Romania, and Gill Westaway in Indonesia. For exhilarating
insights — and discreet warnings about over-sights — I remain deeply indebted to . . .

* Adina Ciugreanu, Eddie Vlad, Stefan Avadanei, Codrin Kutaru, Rodica Albu, Ligia
Pirvu, Sean Matthews and all those who participated in the summer school at the
University of [asi and the conference at the University of Constanta, 1998 and 2000.

. Gyorgy Szonyi and colleagues at the University of Szeged in 2000, along with those
who gathered later in Budapest to discuss the nature and future of English Studies in
the region.

+ Nezih Onur, Senay Kara and others who organised or contributed to sessions at
Universities in Konya and Ankara, 2001 — and Mario Petrucci for his half of our
double-act.

. Flavio Malta and colleagues in the Faculty of Languages at the University of Taubaté,
Brazil, 1999 — together with my co-presenter Lynn Errey.

. Everyone who made the 15th Oxford Conference on Teaching Literature in 2000 go
with such a swing — especially my co-chair Robyn Bolam.

But even that’s not all (I warned you it was like Tristram Shandy!). For one thing I
still have to thank all those who took part in specific lectures, workshops and
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discussions organised by the: Poetics and Linguistics Association (Sheffield 1994);
Conference on College Composition and Communication (Washington 1995);
Australian Association for the Teaching of English (Adelaide 1996); European Society
for the Study of English (Debrecen 1997 and Coimbra 1999); Council for College
and University English (Loughborough 1998); Continuing Education Department,
University of Oxford (1998, 2000); National Association of Writers in Education
(Bangor 1998 and Oxford 2000); Development of University English Teaching
(Norwich 2001); English Subject Centre (London 2000, 2002); English Association
(Oxford 2001), and ‘Speak-Write’ Project (Cambridge 1997-2002).

For another thing, | remain profoundly indebted to those who read a first draft of
the first edition. Susan Bassnett, Ron Carter, Aileen Askwith, Riccardo Duranti,
Stephen Muecke, Rick Rylance, David Stacey, Jean Jacques Weber, Alex Taylor, and
an anonymous correspondent from Holland all gave invaluable encouragement and
advice. If  haven’t always managed to act on the latter, it isn’t their fault. Those who
advised on a second edition, often anonymously, were equally helpful; as were Robert
Eaglestone and David Stacey, who agreed to read through a penultimate draft.
Meanwhile, Nathalie Blondel, Graeme Harper, Lynnette Turner and others mentioned
elsewhere continue, with me, to gather materials for a critical and historical source
book to go alongside and beyond the present volume. Work in progress with these
people has helped clarify many issues in the following pages.

Much of the above reading, feedback and advice was initiated and co-ordinated
by Moira Taylor and Louisa Semlyen at Routledge, who have carried the project
through with the same energy and warmth they brought to the first edition. At the
same time, working on the actual re-design, copy-editing and production of the second
edition with Christy Kirkpatrick and Julie Tschinkel has been a delight when it could
so casily have become a pain. They have handled tricky materials with great skill and
a seemingly endless supply of patience and good humour (a glance at the sheer number
of permissions and the complexity of the index will confirm that you need all these
qualities in abundance when producing a book such as this). Thank you to all these
people. This has been in the fullest possible sense a joint project, and I have again
been fortunate to work in such a pleasant professional atmosphere.

I am even more fortunate in my partner, Tanya. For someone who has no particular
reason to be interested in what I write, she none the less manages to be remarkably
understanding and supportive about the fact that it interests me, My children,
meanwhile, remain healthily sceptical about the whole thing. Which is fine too — and
why I have dedicated the book to them.
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SAMUEL BECKETT, from Noz I, play extract from Collected Shorter Plays. Copyright
1973 by Samuel Beckett, reprinted by permission of Grove/Atlantic Inc. and Faber

& Faber.

ROBYN BOLAM, ‘Gruoch’ published under the name of Marion Lomax, Raiding the
Borders, Bloodaxe Books, 1996.

BILL BRYSON, extract from Notes from a Small Island, Black Swan Publishing, 1996.

MARY BUTTS, extract from the Journals of Mary Butts, ed. Nathalie Blondel, Yale
University Press, 2002.

CARYL CHURCHILL, from Cloud Nine, in Churchill: Plays One, copyright Caryl
Churchill, published by Methuen, 1985.
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first published by The Women’s Press, 1989.

CHARLES DARWIN, extract from Beagle Diary, ed. R.D. Keynes, Cambridge University
Press, 1988.

U.A. FANTHORPE, ‘Knowing About Sonnets’, from Voices Off, 1984. Copyright
Ursula Fanthorpe, reproduced by permission of Peterloo Poets.

JANET FRAME, prose extract from An Autobiography: To the Is-land, vol. 1.
Copyright Janet Frame, 1982, reproduced by permission of Curtis Brown Ltd,
London, on behalf of Janet Frame Clutha.

BRIAN FRIEL, extract from Translations, Faber and Faber, 1981.

ATHOL FUGARD, Boesman and Lena, play extract from Selected Plays, 1986, Oxford
University Press.
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1989, first published by Chatto and Windus Ltd., 1988.

ZORA NEALE HURSTON, prose extract from Their Eyes Were Watching God,
reprinted by permission of Little Brown. US copyright Harper Collins.
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