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PREFACE

The third edition of Creating Compositions continues to affirm that if you
live by feeling and looking and hearing and responding, then you can write.
The individual’s life is the most important source for writing; your experi-
ences—the countless moments of pleasure and sorrow and surprise that
fill each day—make the best compositions. After you learn, through this
book, to recreate your experiences in written words, then you can move
easily into the world of abstract ideas where details other than those based
upon experience are often needed to support a written assignment. Moving
gradually into the formal college “‘essay,” the text examines first the well-
developed paragraph. As in previous editions, each chapter of the book ex-
plores a topic whose meaning your own life can dramatize: moments with
friends, a room or a street alive in your memory, the role in your life of the
liberated woman, to name a few. Most chapters urge class discussions about
the quality of your own experience so that well before actual writing begins,
you can share ideas and can listen to other people’s thoughts about a topic.

I have made important changes in this third edition. Each chapter now
contains instruction in prewriting (steps to take in discovering and fleshing
out a topic) and in sentence expanding, combining, or embedding (tech-
niques for improving style and clarity of expression). Many chapters have
new themes and offer challenging topics for discussion and for writing.
Most of the exercises are new. There are many new student compositions
that appear along with several of the successful student themes from the
last edition. Selections in The Professionals Speak sections have been up-
dated, and the Reaching Higher sections have been expanded in most cases.
Part III, the Minibook, offers several new sections and a variety of different
activities.

But the basic format of Creating Compositions remains the same. In each
chapter, vocabulary exercises present words helpful for the writing assign-
ment at hand, words you might want to use in your own composition. These
words are clearly and easily presented, and you will have the chance to
figure out definitions without always having to look first in a dictionary.
Further, correct definitions appear for your convenience in Appendix A.

A section in each chapter called Building Composition Skills explains
different techniques in the construction of paragraphs and essays. You will
also learn about and practice with the different kinds of details required to
support a topic idea—from details alive with sense experience to details
built upon statistics and quotations from reliable sources.

The section called Solving Problems in Writing looks at typical problems
in written communication: the run-on error, the sentence fragment, prob-
lems with subject and verb agreement, punctuation skills, and a number of
others. In all the explanations the stress is upon clear presentation. Charts
and clearly marked model sentences illustrate principles by example more
often than by rule and without the often confusing language of grammar.
And the exercises often require that you apply each skill in the language of
your own sentences. You probably will not need to do all the exercises and



you can probably leave out those activities which deal with skills that you
and your instructor agree you already know. Perforated pages make it pos-
sible for your iustructor to collect the work you do directly in the book.

In each chapter a section called Writing the Paragraph offers specific goals
for the writing exercise. Before you have to write your own composition,
you will read some examples of what other students wrote in response to the
same assignment. The questions that appear after these student models
suggest directions for your own writing; so does the checklist of goals that
remind you of the specific skills you are trying to build. Suggested topics
will give you additional ideas for your own themes.

The section The Professionals Speak gives you writing samples to illus-
trate how professionals deal with the same kinds of materials you treat in
your writing. And to provide a special challenge either through review or
through more practice in composition, there is at the end of each chapter a
section called Reaching Higher for students who want to advance further
their skills in writing. Part III at the end of the text contains A Minibook of
Special Skills that presents briefly several important areas of com-
munication for successful college work, including how to write a business
letter, how to prepare footnotes and bibliographies, how to take notes and
write a summary, and several other skills.

As in the past, I have a number of debts to friends and colleagues without
whose support and encouragement Creating Compositions could not have
progressed. From Don Marion Wolfe comes the whole philosophy of sen-
sory language and the need for exploring individual moments in order to
write with meaning. His too are the ideas for using model paragraphs as the
heart of any composition program and for using activities in language that
require students to call upon their own resources in communication. To
Don Wolfe my gratitude is limitless. His death in April, 1976, robs all of us
who knew him of a brilliant teacher and a warm, faithful friend. To my wife
Barbara Koster Wiener go thanks for her patience during the preparation of
the materials and for her skills as a teacher of reading, which made her
assistance invaluable. Don Linder and Jeffrey Kaplan assisted me ably in
producing the manuscript. To my colleagues at La Guardia Community
College who used Creating Compositions and who made valuable sugges-
tions for improvement I am deeply indebted, as I am to those colleagues in
colleges across the country who wrote to me with new ideas. Robert Esch at
the University of Texas at El Paso read the manuscript with more care and
attention than any writer dare hope for. I thank him and Barbara Clouse,
Youngstown State University, and Tom Miles, West Virginia University,
who offered their advice on the third edition. Finally, it is to the students
in my composition courses who proved each term anew the infinite re-
sources of their own lives and their ability to commit those vital elements
into words—it is to them I owe special thanks.

Harvey S. Wiener



CONTENTS

Preface

PART I
PARAGRAPHS

Chapter 1. Rooms That Linger, Rooms That
Breathe: Writing Description

Introduction to Description
Vocabulary

Building Composition Skills
Sensory Language
Topic Sentences
Getting It All Together: Transitions |
A Sentence Review
Sentence Combining: Coordination

Solving Problems in Writing
The Mirror Words |
Run-on Sentences
How to Find Run-on Errors

Writing the Paragraph
Student Samples
Some Topics for Your Paragraphs on a Room
Prewriting: Destroying the Mental Block
Making Lists
Manuscript Form
Proofreading
Requirements

The Professionals Speak
“The Kitchen,” Betty Smith
“My Room at the Lilac Inn,” John J. Regan

Reaching Higher

Chapter 2. The Body in Action: Telling a Story
Introduction; Writing a Narrative Paper
Vocabulary

Building Composition Skills
Finding the Topic
Expanding the Topic Sentence
Using Chronology: Time Order in
Sequence of Events
Expanding Sentences: -ly Openers for Variety

46
47
47

49
49
50

52
53

Solving Problems in Writing
Using Quotations Correctly
Sentence Fragments: Phase |

Writing the Paragraph
Some Topics to Think About
Prewriting: Brainstorming for |deas
Requirements

The Professionals Speak
“An Important Lesson,” James F. Fixx
“Let’s Call It a Day,” Dick Schaap

Reaching Higher

Chapter 3. Street Scenes and Sandlots:
Memories of Youth

Introduction: Using Examples to Develop
a Paragraph

Vocabulary

Building Composition Skills

Finding the Topic

Paragraph Unity: Using Subtopic Sentences

Several Examples without Subtopic
Sentences

Arrangement by Importance

Getting It All Together:
Transitions I

Sentence Combining: Subordination for
Sentence Variety

Making Up Titles

Solving Problems in Writing
Sentence Fragments: Phase |l
Writing Plurals

Writing the Paragraph

Using Subtopics: Student Samples

Listing Details: Examples without
Subtopics

Some Topics to Think About

Prewriting: Free Association to Get
You Started

Requirements

The Professionals Speak
“Down South,” Claude Brown
“Boyhood Farm Days,” Mark Twain

Reaching Higher

54
54
56

63

66
67

68

70

72

s

78
78

80

80

83
84

86

89
95

97
97
104

107
107

108
110

110
112

113
114
1156

115



Chapter 4. People You Know, Side by Side
Introduction to Comparison and Contrast
Vocabulary

Building Composition Skills

Finding the Topic

Comparisons for Clear Pictures:
Using Figures of Speech

Getting It All Together: Transitions il

Expanding Sentences: Building Lively

_ Quotations

The Comparison-Contrast Paragraph:

Three Patterns

Solving Problems in Writing
The Mirror Words: |l
Agreement of Subject and Verb
Some Special Pronouns and Agreement

Writing the Paragraph
Topic Ideas: Comparing People
Prewriting: The Informal Outline
Checking Your Paragraph Quality

The Professionals Speak
“Black and White at Madison High,”
Bruce Porter

Reaching Higher

Chapter 5. The Child’s World: On the
Hunt for Facts

Introduction to Statistics and Expert
Testimony

Vocabulary

Building Composition Skills

Finding the Topic

Using Statistics and Cases

Charts, Graphs, and Numbers:
Some Truths about Children

Quotations as Details

Effective Quotations

How to Avoid Plagiarism

Finding Facts on Your Own

Ending a Paragraph

Expanding Sentences: Verb-Part
Openers for Variety

Avoiding Errors with Verb-Part Openers

Solving Problems in Writing
Capital Letters

17
118
118

119
119

120
123

125
126

135
135
140
143

151
151
152
154

155

156

164

165
165

167
167
168

171
173
174
175
176
178

180
184

186
186

iv

Levels of Language: Formal or Informal
Word or Symbol? Using Abbreviations

Writing the Paragraph
Learning from Other Students
Some Topics for Child Development
Themes
Prewriting: Narrowing the Field
Progress Reminders: A Checklist of
Questions

The Professionals Speak
“Why Some Schools Succeed,”
William Borders

Reaching Higher

PART II
THE LONGER THEME

Chapter 6. A Place of Spirit:
Writing the Longer Theme

Introduction to Writing Essays
Vocabulary

Building Composition Skills

Exploring the Topic

Hints for Strong Descriptions

Understanding Essay Form

Building Essays from One-Paragraph
Themes

Writing Proposal Sentences

Introduction: Sparking Reader Interest

Combining Sentences for Tight
Descriptions

Solving Problems in Writing
Punctuation Guidelines

Commas for Clarity: Quick Review Charts

Writing the Essay
Suggestions for Thinking It Through
Learning from Other Students
More Topics to Think About
Prewriting: Timed Writing for Ideas

Contents

189
192

194
194

196
197

198
199
199
202

205
206
206

207
207
208
21

213
216
219

223

225
225
234

242
242
244
247
247

Your First Essay Checklist: A Questionnaire

for Solid Results

The Professionals Speak

“My Block: Chester Street,” Alfred Kazin

Reaching Higher

248

249
250

252



Chapter 7. You the Expert: Writing a
How-to Essay

Introduction to Process Analysis
Vocabulary

Building Composition Skills
Exploring the Topic
Including and Arranging Details
Identifying Audience
Transitions in the Essay
Expanding Sentences and Changing
Word Order

Solving Problems in Writing
Showing Possession with Nouns
Parallelism for Logical Expression:
Right Form, Right Place
Descriptive Words in the Proper Place

Writing the Essay
Learning from Other Students
Some Topics to Think About
Prewriting: Making a List
A Checklist for Your Essay on Process

The Professionals Speak
“Making a Change in Stroke, Step by Step,”
Timothy Gallwey

Reaching Higher

Chapter 8. Women in the World of Men:
Writing a Strong Argument

Introduction to the Use of Argument
Vcceabulary

Building Composition Skills
Exploring the Topic
The Interview: Gathering Your Own Statistics
Clear Reasoning and Evidence
Meeting the Opposition
Sentence Combining: Changing Verb
Forms to Expand Sentences

Solving Problems in Writing
Verbs as Time Tellers: Using Tense Correctly

Writing the Essay
Suggestions for Thinking It Through
Learning from Other Students
Some Topics to Think About
Prewriting: Making a Subject Tree

256
257
257

258
258
260
264
267

269

271
271

277
280

282
282
284
285
287

288

288

290

292
293
294

295
295
297
298
301

304

306
306

315
315
318
324
324

Contents

Your Views on the Woman's Place: A Checklist
of Requirements

The Professionals Speak
“The Woman as Worker,” Germaine Greer
“Sex Bias in Textbooks,” Lenore J. Weitzman
and Diane Rizzo

Reaching Higher

Chapter 9. Revealing Character:
A Person You Know

Introduction to Characterization
Vocabulary

Building Composition Skills
Exploring the Topic
How to Write Conclusions
Transforming Sentences: Active-Voice
Verbs for Strong Meanings

Solving Problems in Writing: Pronoun Practice
Degrees of Comparison

Writing the Essay
Suggestions for Thinking It Through
Learning from Other Students
Revealing Character: A Checklist of
What to Aim for

The Professionals Speak
“Birthday Party,” Katharine Brush
“The Stick Up,” John Oliver Killens

Reaching Higher

PART III
A MINIBOOK OF NINETEEN SPECIAL SKILLS

1. Improving Spelling

Spelling Demons: Group A

Spelling Demons: Group B

Spelling Demons: Group C

Some Spelling Rules for Difficult
Problems

Your Own Demon List: Words You
Mistake

2. Learning Vocabulary
3. Reading a Dictionary Entry

4. Using Word Parts as Clues to Meanings

326

327
327

328

331

333
334
334

336
336
337

340

342
354

357
357
357

361

362
363"
363

366

367
368
370
373

376

381

381

383

384



11.
12.
13.

Important Prefixes and Suffixes
Ten Roots to Rescue Meanings

. Using a Thesaurus

. Writing Definitions: Three Brief Exercises

I. A Strong One-Sentence Definition
Il. A Brief Paragraph as Definition
I11. Definitions through Images

. Confusing Words: A Glossary
. Using the Reader’s Guide
. Preparing a Bibliography
10.

Writing Simple Footnotes
Quoting from Books
Format of a Business Letter

Applying for a job You Want
Preparing a Résumé
A Letter of Application

384
387

389

390
390
393
393

395

400

401

404

405

406

409
409
411

14.
15.
16.
17.

18.
19:

vi Contents

Filling Out Applications
Taking Notes
Writing a Summary

Writing about Literature
Approaches to Writing about Literature
An Essay on a Book Character

Answering Essay Examination Questions

Making a Simple Outline

Appendix A. Vocabulary Exercises:

Definitions by Chapter

Appendix B. Theme Progress Sheet

Appendix C. Record of Teacher-Student

Conferences on Compositions

Acknowledgments

Index

412
412
413
416
416
417
419

421

423

428

430

431

432



CORRECTION CHART

Grammar Mechanics
I Sentence Sense VII.  Manuscript

ss A. Definition of sentence, 14 A. Manuscript form, 37
B. Sentence review chart, 14-16 B. Proofreading, 38
C. Follow-up on returned manuscript, 39-40
L Run-on S.er'!tences MS D. Writing footnotes, 404405
A. Definition, 24 ; g
o E. Preparing a bibliography, 401-403
B. Finding run-ons, 26-28 i
: F. Business letter format, 406—407
ea C. Correcting run-ons, 24-26 C,
D. Review chart for run-ons, 28—29 %0 VIII.  Capitals, 186-188
E. End marks, 225 274 IX. talics (underlining), 227
118 Fragments St
> b’. X. Abbreviations and Numbers
f;‘ I;e";‘;‘““;"l 56 . Aé A. Using abbreviations, 192193
Frg s llno(;ng ragments, 5657, 60-61, 97-98, B. Numbers: do’s and don’ts, 193-194
C. Correcting fragments, 58-61, 98—101 p Punctuation
D. Review Charts, 61, 101 XI.  Commas

Coordination, 236
. Dates, addresses, titles, na.nes, saluta-
tions, omissions, numbers, 239-240
H. Unneeded commas, 240

) A. Subordination, 94, 235, 236-238
v. Agreement of Subject and Verb .
L B. Introauctory sections, 235

A. Definition, 140-141 :
B. Subi siied. o 146 C. In series, 234
C. Tu 1e;lt? joine: l:lun y or olr), b . ,/ D. Interruptors, 236-238

. Troublesome verbs(to be, to have, togo, todo), E. Quotations, 234—235

144-145 F

G

. Words between subject and verb, 148

D. More than one subject, 146
yf E. There is, there are, etc., 147

F

G. Plural subjects as singular, 148
H
1

. Subjects singular and plural, 149 XIL.  Semicolons
Agreement with who, that, which, 149 A. Correct use, 227
v Verbs ',/ B. And coordination, 18
’ crns C. Correcting run-ons, 25
A. Tenses, 306-315
B. Irregular parts of verbs, 307-308 XIII.  Apostrophes
C. Infinitives, 22, 306 A. Possession, 271-276
D. Confusing verbs (lie-lay; sit-set; rise-raise; ~ ~& B. Correct usc of, 232
Vé leave-let; can-may), 312-315 C. Confused with plurals, 272-273
E. an'v to ﬁpd in sentences, 14-16 XIV. Quotation Marks
E Atcnvc voiee, 340:-342. 29 A. Correct use for spoken words, 54-55, 226
G. Lively verbs, 47 < B. Correct use for quoted passages, 405-406
H. Tense shifts, 311
Correction Chart
VL Pronouns
A. Chart of subject Pronouns, 342 ' XV.  Other Marks
B. Chart of non-subject pronouns, (objects), 345 Y A. Period. 225
i Afte.r s 444 P4 B. Exclamation, 225
D. Review charts, 352 7 C. Cicktion mark 295
B, E. Possession and pronouns, 275 7 !
(74 E P . . D. Colon, 228
. Pronouns to point out (demonstratives), _ -/ E Dash 229-230
351-352 @  F. Parentheses, 229
G. Agreement with pronouns, 350 o/ G. Hyphen, 230-231
H. Special singular pronouns, 325 L ’
I. More than one pronoun as subject, 343 Spelling and Vocabulary
J. More than one pronoun in non-subject XVI.  Correct Spelling
position, 345-349 A. How to be a better speller, 368
K. His or Her? 350 B. Plurals, 104-106
L. Informal You, 352-353



CORRECTION CHART

C. Spelling demons, 368-374

D. y toi rule, 377

E. Final -¢, 378

F. ie and ei, 376-377

G. Doubling letters, 379

Vocabulary

A. How to learn vocabulary, 381

B. Building, 4-5, 47-49, 78-80,
165-167, 206-207, 257-258,
334-336

C. Prefixes, suffixes, roots, 384389

Diction
XVIII. Usage

Us

XIX.

EF

Strong Sentences

XX.

Var

XXI.

Ord
//

A. Mirror words (homonyms), 21-24,
135-139

Glossary of confusing words, 395-398
Dictionary entry, 383

. Using the thesaurus, 389-390
Formal, informal, slang, 189191
Degrees of comparison, 354-356

;. Avoiding contractions, 189190

NnmMmmgn®

Effective language
Imagery, 5—7, 206-207, 371-372
Comparisons for clear pictures, 120-123
. Trite comparisons, 122-123
. Exactness, 208-210, 335-336
Liveliness, 47-49, 340
Denotation and connotation, 208-209
. Showing vs. telling, 209-210
. Excessive modifiers, 210-211
Audience, 264-266

"TTOmMMmoOO®E >

Improving Variety

A. -lv openers, 48, 53

B. Coordination, 17-20

C. Subordination, 89-95

D. Lively quotation sentences, 125-126

E. -ing openers, 180—183

F. Other verb-part opencrs, 183-184

G. Word groups to tell how, when, where in
varied sentence positions, 269-271

H. Tightening descriptions, 223-225

1. Expanding sentences and changing word
order, 269-271

J.  Changing verb forms, 304-306

K. Active voice of verbs, 340

Correct Sentence Parts
A. Good word order, 277282
B. Parallelism, 277-280

MM
04‘/7;

C. Misplaced modifiers, 280-282
D. Misplaced verb openers (dangling mod-
ifiers), 184—186

Paragraphs and Essays

XXIL

118-119, PLU?"
294-295, pw-[— D.

XXIIL

XXIV.

H et

XXV.

HDey

XXVIL

E

Prewriting
A. What is prewriting? 35
Making lists, 35—-36, 285-286
Brainstorming, 66-67

Free association, 110-112

N =

E. Outlines, 152—-154, 421-422
F. Narrowing the field, 197-198
G. Timed writing, 247-248

H. Subject tree, 324-326

Basic Paragraph Parts

A. Topic sentence, 7—-13

B. Expanding the topic sentence, 50-52

C. Subtopic sentences, 80—-84

D. Closing sentences, 164—166

E. Titles, 95-97

F. Transitions, 13—-14, 86-89, 123-125, 267 —
270

Details in the Paragraph

A. Concrete sensory details, 5--7, 206-207

B. Quoted or paraphrased details, 173175

C. Statistics or cases as details, 168-173

D. Plagiarism, 175-176

E. Arrangement of details, 52--53, 84—89, 126—
134, 260-264

F. How to find details, 315-316

Ways to Develop the Paragraph
Description, 31-37, 44—-45
Narration, 63-66, 159-160
Several examples, 83-84, 107-113
. Comparison-contrast, 126-134

E. Decfinition, 390-395

F. Process, 260-261

. A summary paragraph, 413-416

The Essay of Four Paragraphs

A. Understanding essay form, 211-213

B. From paragraph to essay, 213-215

C. Writing a proposal sentence, 216-219

D. Introductions, 219-223

E. Planning the essay, 242-244, 282287,
315-327, 357-362

F. Conclusions, 337-340

. Transitions in the essay, 267269

. Essays on literature, 416-419

I.  Argumentation, 298 -304

J. Outlining, 152154, 421-422

Answering essay examination questions,

419 420



CONTENTS: SKILLS IN GRAMMAR AND MECHANICS

-

Basic Sentence Errors Pronouns in Other Places 345
Sentence Review 14 Agreement of Pronouns 350
The Run-on Error 24 The Pronoun You 352
Sentence Fragments 56, 97

Punctuation Pointers

Common Problems on the Run Period, Question Mark, Exclamation Point 225
Words That Look and Sound Alike 21,135 Commas 234
Plurals 104 Quotation Marks 54 226
Possession 271 Underlining and Italics 227
Capital Letters 186 Semicolons and Colons 227
Abbreviations and Numbers 192 Parentheses, Brackets, Hyphens, Dashes 229
Glossary of Confusing Words 395 Apostrophes 232 271
Parallel Structure 277
Spelling Demons 368 Modifiers: Avoiding Errors
Spelling Rules 376 Misused Verb Openers 134

-y Degrees of Comparison 354

Agreement of Subject and Verb ; o P
gWhat Is Agfreem’ent? 140 Misplaced Modifiers A
EES:eﬁozrt;)lz(s)g;Sea\?:rtYs?rtz ggeljeement L Cnmé)‘mjl’lgv‘ fi.xlwanciillg and Transforming

to Have, to Go, to Do 144 C(;c;r’gi(nlgtitgn 7
Agreement with More than One Subject 146 4 Openers 53
There Is, There Are 147 Subordination 89
Words between the Subject and Verb 148 Building Quotation Sentences Téﬁ
Special Subjects and Agreement 148 -ing Openers 180
Agrgement with Wio, That, Whieh 149 Infinitives to Open Sentences 183
Reviewing Agreement Problems 130 Other Verb Parts as Sentence Starters 183

Verbs: The Time Tellers Tighten?ng Sentences 3 223
Tense of Verbs 306 Expanding Sentences and Changing .

it Word Order 269
Troublesome Verb Parts 307 -

e Changing Verb Forms to Expand Sentences 304
Shifting Tenses 3 Active Voice Verbs 340
Some Confusing Verbs (Lie-Lay; Sit-Set;

Rise-Raise; Leave-Let; Can-May) 312
Using the Active Voice 340 Munu\cnpz. Preparation

Manuscript Form 37

Pronouns ’ Proofreading 38

Pronouns as Subjects 342 Foliow-Up 39



part |

PARAGRAPHS



chapter 1

WRITING DESCRIPTION

ROOMS THAT LINGER, ROOMS

THAT BREATHE
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Name = Class Date

(

INTRODUCTION TO DESCRIPTION

A kitchen in a warm apartment, a hospital room that smells of alcohol and
ether, an attic in a lonely house —cach of us knows some indoor place that
has fixed itself clearly in our minds. To reproduce such a place in words is
to describe for others the details that make it come alive. Because many
writing tasks demand the reproduction of details, description is a basic ele-
ment in the writer’s craft. As a writer, you have to observe a scene around
you with great care; and you have to present it faithfully so readers know
exactly what you see.

This first paragraph assignment in description requires that you make a
room come to life through your writing. Selecting some place filled with
colors, noises, and people in the midst of actions, you will present a scene
which is clear and vivid for any reader to appreciate. You will call upon your
sense impressions of sound, color, smell, touch, and action to illustrate your
major reaction to this room. Before you write your paragraph, you will read
what students before you have written in response to the same assignment.

VOCABULARY

Step 1. Words to Describe Situations. These words specify reactions you
may have to the room you want to describe. For any words you do not know,
check a dictionary or Appendix A of this book. Write definitions on the
blank lines below.

1. boisterous

. amiable

2
3. regal
4

. malevolent

dismal
6. hushed

7. hectic

n

8. tranquil

9. cluttered

10. effervescent

Step 2. Applying Vocabulary. After you are sure of the meanings of the
above words, write:

1. a word to describe a friendly place

2. a word that means peaceful



Name Class Date 5

. a word to describe rough noisiness

. a word to indicate deep silence

. a word to describe a gloomy place

. a word that means stately and royal

. a word that means showing bad will

. a word that would describe a lively, bubbling place

O 00 N &N O AW

. a word to describe a place of great excitement

10. a word to show things heaped in a disorderly way

Step 3. Words that Name Sounds. For the writer of description, words
that indicate sounds are very important. For each word in italics below write
a definition that explains the word accurately. Use a dictionary when you
need one; check Appendix A for more help.

Example:
1. He guffawed at the jokes, his whole body W7 A @MW

shaking with delight.

2. The official tried to speak over the
clamor of the students.

3. She spoke so low that her words were in-
audible.

4. His uncle’s deep, loud voice bellowed
with laughter.

5. Wild applause resonated throughout the
theater. 1

BUILDING COMPOSITION SKILLS
Sensory Language

Step 1. Listening Well. Listen a moment to the sound of the room in which
you are now sitting. Write three sentences that tell sounds you hear. Use a
color in each sentence.

Examples: I hear the clamor of rush-hour traffic beyond the blue shutters.
Pink gum cracks as Paul blows a bubble at his seat.




Name Class Date

Step 2. Action and Color. Look around. Write three sentences that show
some action in the room. Use a specific color in each sentence.

Examples: In front of me Marina munches on yellow corn chips.
A green fly circles lazily above the window sill.

Step 3. What You Feel. Touch your desk, your shirt or sweater, your pen,
or your wristwatch. Move around and touch the walls, the doors, the win-
dows, and other objects in your room. Write a sentence that includes a word
to show what you feel. Use a color or a sound as well.

Examples: My forehead is hot and sweaty.
I hear the squeak of my chair as I touch its smooth wooden
sides.

The practices above demonstrate an important technique in writing:
concrete sensory detail. Concrete means specific, solid; sensory means
relating to any of the senses. The highly specific pictures that result are
called images. Notice in the two columns below how the images in Column
I are general and have little sensory appeal, while those in Column II are
concrete because they appeal strongly to the senses.



