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Audience Checklist
Chapter 1
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(J What are the educational level, social class, and economic status of the audience I want to reach?

U Why will this audience read my writing? To gain information? To learn my views on a controversial
issue? To enjoy my creative flair? To be entertained?

1 What attitudes, needs, and expectations do they have?

U How much do they know about my topic? (Your answer here will help you gauge whether you're say-
ing too little or too much.)

U What kind of language will communicate with them most effectively? (See “Level of Diction” section
in Chapter 16. )

Topic Checklist
Chapter 2

U Which strategy for focusing on a topic should I use? Tapping my personal resources? Keeping a
journal? Sorting out a broad subject? Asking questions? Freewriting? Brainstorming?

U Is my topic likely to interest my reader?

U Do I know enough about my topic, or can I learn enough about it in the time available?

U How can I gather information? Brainstorming? Reading? Talking with others?

Peer Draft Response Checklist
C-f.\aflpter 3

If you'll be evaluating your peers’ drafts, ask yourself these questions:
() What is the main point of the essay?
J What is the biggest problem?
() What is the greatest strength?
U What material doesn’t seem to fit the main point or the audience?
( What questions has the author not answered?
U Where should more details and examples be added? Why?
() At what point does the paper fail to hold my interest? Why?
W Where is the organization confusing?
{J Where is the writing unclear or vague?




Revision Checklist

Considering Your Whole Essay—Chapter 3
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Using the FACT acronym, ask yourself these questions:

U Does my essay FIT together, presenting a central point for a specific audience? Does my thesis
statement accurately reflect the content of my cssay, or have I included material that has no bearing
on the main point?

U Have I included all the material my reader will need to grasp my meaning, or do I need to ADD
information or examples?

U Have I included material that fits the thesis but needs to be CUT because it is uninteresting,
uninformative, or repetitious?

U Does a TEST of my organization show that the writing flows smoothly, with clear transitions between
the various ideas?

trengthenmg Paragraph Structure and Development—Chapter 14

Does ecach paragraph have only one central 1dea?

Is the idea stated in a topic sentence or clearly implied?

Does the topic sentence help to develop the thesis statement?

Does each paragraph contain enough supporting detail?

Is each paragraph appropriately organized?

Is the relationship between successive sentences clear?

Is each paragraph clearly and smoothly related to those that precede and follow it?
Does the introduction arouse interest and set the appropriate tone?

codopoocop

Does the conclusion reflect the content of the essay and provide a sense of completeness?

Sharpening Sentences and Words-Chapters 15 and 16
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Are my sentences clearly and effectively constructed?
Have I varied the pattern and length of my sentences?
Do I know the meanings of the words I use?

Do I explain meanings my reader may not know?
Have [ used the appropriate tone and level of diction?

Does/would figurative language enhance my style?

oooouo0o

Have I avoided wordiness, euphemisms, clichés, mixed metaphors, and sexist language?



Preface

The fifth edition of Strategies for Successful Writing: A Rhetoric, Research Guide, and
Readeris a comprehensive textbook that offers ample material for a full-year com-
position course. Instructors teaching a one-term course can make selections from
Chapters 1-16, from whatever types of specialized writing suit the needs of their
students, and from appropriate essays in the reader.

Because we strongly believe that an effective composition textbook should
address the student directly, we have aimed for a style that is conversational yet
clear and concise. We believe that our style invites students into the book,
lessens their apprehensions about writing, and provides a model for their own
prose. This style complements our strong student-based approach to writing,
and together they help create a text that genuinely meets student needs.

B Changes in the Fifth Edition

The enthusiastic response to the four previous editions both by teachers and
students has been most gratifying. The fifth edition retains the many popular
features of the previous ones and incorporates a number of improvements, sug-
gested by users and reviewers, that should considerably enhance the utility of
the text. Among these changes the following are noteworthy.

® Twelve of the essays in the Reader, over one-fourth of the total, are new.
These additions significantly broaden the Reader’s scope, increase its
coverage of contemporary subjects, and expand its discussion potential.

® The argument section of the Reader has been expanded to include four
sets of paired essays that offer contrasting views on capital punishment,
sexual harassment, African-American advancement, and immigration
policy. These essays display various types of appeals and evidence and
demonstrate the controversial nature of argument, thus allowing stu-
dents to weigh the evidence and engage in debate before writing their
own arguments.

8 The Thematic Table of Contents now groups Reader essays into ten cat-
egories, providing more choices for instructors who center their courses
on themes. ’

» Chapter 20, “The Library Research Paper,” now offers information on
computer-based encyclopedias, an updated section on periodical indexes,
and a new section on the Internet, including the World Wide Web,
e-mail, newsgroups, and listservs. We offer detailed instructions for using
the Internet and specific suggestions for evaluating Internet information.

m Chapter 21 now offers guidelines for documenting information ob-

tained from CD-ROM or online sources, enabling students to incorpo-
rate this material in their papers.
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m Chapter 1 now includes a discussion of discourse communities while
Chapter 3 now covers collaborative writing and maintaining and review-
ing a writing portfolio. These additions provide students with an under-
standing of increasingly popular approaches to writing instruction.

® Assortcd updates and additions throughout the text, too numerous to
mention individually, should help make the text even more effective.

H The Rhetoric

In addition to these improvements, the text offers many other noteworthy fea-
tures. The Rhetoric consists of nineteen chapters, grouped into four parts. The
first part includes three chapters. Chapter 1 introduces students to the purposes
of writing, the need for audience awareness, and the qualities of good writing.
Chapter 2 looks at the planning and drafting stages. Chapter 3 takes students
through the various revision stages, starting with a systematic procedure for re-
vising the whole essay and then moving to pointers for revising its component
parts. Sets of checklists pose key questions for students to consider. Chapters 2
and 3 are unified by an unfolding case history that includes the first draft of a
student paper, the initial revision marked with changes, and the final version.
Notes in the margin highlight key features of the finished paper. Students can
relate the sequence of events to their own projects as they work through the var-
ious stages. Both chapters offer suggestions for using a word processor, and
Chapter 3 explains and demonstrates peer evaluation of drafts.

The ten chapters in the second part (Chapters 4-13) feature the various
strategies, or modes, used to develop papers. These strategies, which follow a gen-
eral progression from less to more complex, are presented as natural ways of
thinking, as problem-solving strategies, and therefore as effective ways of organ-
izing writing. A separate chapter is devoted to each strategy. This part concludes
with a chapter on mixing the writing strategies, which explains and shows that
writers frequently use these patterns in assorted combinations for various pur-
poses. Planning and writing guidelines are presented for problem/solution and
evaluation reports, two common types that rely on a combination of strategies.

Except for Chapter 13, the discussion in each chapter follows a similar ap-
proach, first explaining the key elements of the strategy; next pointing out typical
classroom and on-the-job applications to show students its practicality; and then
providing specific planning, drafting, and revising guidelines. Practical heuristic
questions are also posed. A complete student essay, accompanied by questions, fol-
lows the discussion section. These essays represent realistic, achievable goals and
spur student confidence, while the questions reinforce the general principles of
good writing and underscore the points we make in our discussions. Fifteen care-
fully chosen writing suggestions follow the questions. All chapters conclude with a
section entitled “The Critical Edge.” These sections, intended for above-average
students, explain and illustrate how they can advance their writing purpose by syn-
thesizing material from various sources. Synthesis, of course, helps students de-
velop and hone their critical reading and thinking skills. Furthermore, the Anno-
tated Instructor’s Edition includes suggestions for using the Reader essays and
writing strategies to build assignments around themes.




Preface

In the third part, we shift from full-length essays to the elements that make
them up. Chapter 14 first discusses paragraph unity; it then takes up the topic sen-
tence, adequate development, organization, coherence, and finally introductory,
transitional, and concluding paragraphs. Throughout this chapter, as elsewhere,
carefully selected examples and exercises form an integral part of the instruction.

Chapter 15 focuses on various strategies for creating effective sentences.
Such strategies as coordinating and subordinating ideas and using parallelism
help students to increase the versatility of their writing. The concluding section
offers practical advice on crafting and arranging sentences so that they work to-
gether harmoniously. Some instructors may wish to discuss the chapters on
paragraphs and sentences in connection with revision.

Chapter 16, designed to help students improve their writing style, deals with
words and their effects. We distinguish between abstract and concrete words as
well as between specific and general terms, and we also discuss the dictionary
and thesaurus. Levels of diction—formal, informal, and technical—and how to
use them are explained, as are tone, various types of figurative language, and
irony. The chapter concludes by pointing out how to recognize and avoid wordi-
ness, euphemisms, clichés, mixed metaphors, and sexist language.

The fourth and final part of the Rhetoric concentrates on three specialized
types of college and on-the-job writing. Chapter 17 offers practical advice on
studying for exams, assessing test questions, and writing essay answers. To facili-
tate student comprehension, we analyze both good and poor answers to the
same exam question and provide an exercise that requires students to perform
similar analyses.

Chapter 18 uses Stephen Crane’s “The Bride Comes to Yellow Sky” as a
springboard for its discussion. The chapter focuses on plot, point of view, char-
acter, setting, symbols, irony, and theme—the elements students will most likely
be asked to write about. For each element, we first present basic features and
then offer writing guidelines. Diverse examples illustrate these elements. The
chapter ends with sections that detail the development of a student paper and
explain how to include the views of others when writing about literature.

Like other parts of the text, Chapter 19 speaks to a practical reality by re-
minding students that the value of writing extends beyond the English class-
room. Example letters address a variety of practical situations—for example,
applying for a summer job.

B The Research Guide

The Research Guide consists of three chapters. Chapter 20 is a thorough and
practical guide to writing library research papers. A sample pacing schedule not
only encourages students to plan their work and meet their deadlines but also
enables them to track their progress. As in Chapters 2 and 3, a progressive case
history gradually evolves into an annotated student paper, which includes the
results of a personal inverview, thus demonstrating that primary research can re-
inforce secondary research.

Chapter 21 details and illustrates the correct formats for bibliographical ref-
erences and in-text citations for both the MLA and APA systems of documenta-
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tion. Guidelines are based on the 1994 edition of the Publication Manual of the
APA and the 1995 edition of The MLA Style Manual. The chapter also explains
how to handle the various types of quotations and how to avoid plagiarism. Our
detailed treatment in Chapters 20 and 21 should make supplemental handouts
or a separate research paper guide unnecessary.

Chapter 22 offers an in-depth discussion of interview, questionnaire, and di-
rect-observation reports. After pointing out the nature, usefulness, and require-
ments of primary research, we explain how to plan and write each report, con-
cluding with an annotated student model that illustrates the guidelines.

B The Reader

The Reader, sequenced to follow the order of the strategies as presented in the
Rhetoric, expands the utility of the text by providing a collection of forty-four
carefully selected professional models that illustrate the various writing strate-
gies and display a wide variety of stylcs, tones, and subject matter. These essays,
together with the nine student models that accompany the various strategy
chapters, should make a separate reader unnecessary.

The Reader section opens with a unit entitled “Strategies for Successful
Reading.” In it, we discuss how to read for different purposes—for informa-
tion/evaluation, to critique—and explain how students can use their reading to
improve their writing as well as how they can synthesize information from vari-
ous sources. Several of the guidelines are applied to a professional essay. In-
structors can, of course, assign this unit at any point during the term.

Each of the essays clearly illustrates the designated pattern, each has been
thoroughly class tested for student interest, and each provides a springboard for
a stimulating discussion. In making our selections we have aimed for balance
and variety:

1. Some are popular classics by acknowledged prose masters; some, an-
thologized for the first time, are by fresh, new writers.

2. Some are straightforward and simple, some challenging and complex.

3. Some adopt a humorous, lighthearted approach; some a serious,
thoughtful one.

4. Some take a liberal stance, some a conservative one; and some address
ethnic, gender, and cultural diversity.

5. A few are rather lengthy; most are relatively brief.

The first essay is each strategy section is annotated in the margin to show
which features of the strategy are included. These annotations not only facilitate
student understanding but also help link the Rhetoric and Reader into an or-
ganic whole. A brief biographical note about the author as well as a photograph,
when available, precede each selection, and stimulating questions designed to
enhance student understanding of structure and strategy follow it. In addition, a
segment entitled “Toward Key Insights” poses one or more broadbased questions
prompted by the essay’s content. Answering these questions, either in discussion
or writing, should help students gain a deeper understanding of important is-
sues. Finally, we include a writing assignment suggested by the essay’s topic.



Preface

B Acknowledgments

Like all textbook writers, we are indebted to many people. Our colleagues at
Ferris State University and elsewhere, too numerous to mention, have assisted
us in several ways: critiquing the manuscript; testing approaches, essays, and ex-
ercises in their classrooms; and suggesting writing models for the text. In addi-
tion, we would like to thank our reviewers, whose many suggestions have greatly
improved out text:

Cathryn Amdahl, Harrisburg Area Community College; Pamela S. Ring
Bledsoe, Surry Community College; Rita Eastburg, College of lake County;
Michael Gooch, Indiana University of Pennsylvania; Jan Hardy, Spoon River
College; Debra Kay Hillyer, Surry Community College; Tony Jack Howard,
Collin County Community College; Gaywyn E. Moore, Sanford-Brown College;
Sandra H. Petrulionis, Pennsylvania State University, Altoona; Diane Taylor,
Spoon River College; and Frank D. Walters, Auburn University.

Special thanks are also due to the outstanding team at Prentice 11all, whose
editorial expertise, genial guidance, and promotional efforts have been vital to
this project: Phil Miller, President of Humanities and Social Sciences Division,
who first saw the potential in our approach, proposed the Annotated Instructor’s
Edition, and suggested and supported many other improvements; Leah Jewell
and Kara Hado, Editors for English, whose efficiency, knowledge, and under-
standing of author’s concerns have enhanced our pleasure in preparing this edi-
tion; Joyce Perkins, Senior Development Editor for English, whose keen judg-
ment and experienced hand are reflected throughout the book; Alison Gnerre,
our Production Editor, whose professionalism and attention to detail made our
job easier; Kathryn Graehl, who did a superb job of copy editing; and Rob Mejia
and Gina Sluss, whose marketing expertise will help our book find its way.

Finally, we’d like to thank Brian Franke for his valuable contribution to the
section on the Internet and Norma Reinking for her conscientious proofread-
ing of the entire manuscript.

JAR.
AWH.
Rvd.O.



M AR A A A A A R A

Symbol

Problem

Symbol

Problem

0 000000000000 00000000000000000000 0000000 ritoiiotitesnrieeristiesreceacsnissrcsisesssnsonsscnscnesssessssnsessss

ab

agr pa
agr sv

\,/ or apos

awk

bib

cap
case
cl

N or com

cs

Gomf?

AaAm

@ or e//i,p

f/‘t{q

ital
lc

U or lev

log

num

improper abbreviation

faulty agreement
of pronoun and
antecedent

faulty agreement of
subject and verb

missing or misused
apostrophe

awkward phrasing

faulty bibliographic
form

capital letter needed
wrong case
cliché

missing or misused
comma

comma splice
faulty comparison
dangling modifier

missing or misused
ellipsis

sentence fragment

missing or misused
italics

lowercase (small)
letter needed

wrong level of usage
faulty logic
misplaced modifier

use numerals

nsu

no (4}
©

H or para

? or gues

ﬂ/ ’7” or qMD#

ref

ro
5 or sem
sp

shift P
shift +
sq

1 or tense
trans

vb

wdg

ww

Q9

A

@

nonstandard usage
new paragraph needed

new paragraph
not needed

period needed
nonparallelism

missing or misused
question mark

missing or misused
quotation marks

unclear reference of
pronoun to antecedent

run-on sentence

missing or misused
semicolon

spelling error
shift in person
shift in tense
squinting modifier
wrong tense
poor transition
wrong verb form
wordiness

wrong word
delete (omit)
material omitted

meaning unclear
or word illegible

Editing Symbols

i
i
1
3



Contents

Preface «xi

B Rhetoric 1

000000000000 000000000008000000s000ssssncntsssnasssscans

1 Writing: A First Look 3
The Purposes of Writing 4
The Audience for Your Writing 7
The Qualities of Good Writing 10

2 Planning and Drafting
Your Paper 12
Understanding the Assignment 13
Zeroing In on a Topic 13
Gathering Information 21
Organizing the Information 23
Developing a Thesis Statement 26
Writing the First Draft 29

Planning and Drafting with a Word
Processor 32

3 Revising and Editing
Your Paper 33
Preparing to Revise 34
Considering the Whole Essay 34

Strengthening Paragraph Structure
and Development 42

Sharpening Sentences and Words 43
Proofreading Your Draft 45

Writing the Introduction and Conclusion 45
Selecting a Title 45

Revising with a Word Processor 49

Peer Evaluation of Drafts 50
Collaborative Writing 57
Maintaining and Reviewing a Portfolio 58

Narration: Relating Events 60

Purpose 61
Action 61
Conflict 62

Point of View 63

Key Events 64
Dialogue 65

Writing a Narrative 66

Example Student Essay of Narration:
“The Beach Bum” by Gail Bartlett 68

The Critical Edge 72

Description:

Presenting Impressions 74
Purpose 75

Sensory Impressions 75

Dominant Impression 77

Vantage Point 78

Selection of Details 79
Arrangement of Details 80
Writing a Description 80

Example Student Essay of Description:
“The Big One” by Rebecca Mutch 83

The Critical Edge 85

Process Analysis:
Explaining How 87
Kinds of Process Analysis Papers 88



Contents

Writing a Process Analysis 90

Example Student Essay of Process Analysis:
“The ABC’s of CPR” by Kathy Petroski 94

The Critical Edge 97

Hlustration:

Making Yourself Clear 99
Selecting Appropriate Examples 100
Number of Examples 100
Organizing the Examples 101
Writing an Illustration 102

Example Student Essay of Illustration:
“A Lesson from Nature”
by Mike Braendle 103

The Critical Edge 106

Classification:
Grouping Into Categories
Selecting Categories 109

107

Number of Categories 110
Developing Categories 110
Writing a Classification 112

Example Student Essay of Classification:
“Undesirable Produce Market Customers”
by Clarence DeLong 113

The Critical Edge 116

Comparison:

Showing Relationships 118
Selecting Items for Comparison 119
Developing a Comparison 120
Organizing a Comparison 121
Using Analogy 122

Writing a Comparison 123

Example Student Essay of Comparison:
“Diffcrent Shifts, Different Actions” by
Claire Mutter 125

The Critical Edge 128

10

11

12

13

Cause and Effect:

Explaining Why 130

Patterns in Causal Analysis 131
Reasoning Errors in Causal Analysis 133
Writing a Causal Analysis 135

Example Student Essay of Cause and Effect:
“Why Students Drop Out of College” by
Diann Fisher 138

The Critical Edge 141

Definition:

Establishing Boundaries
Types of Definitions 144
Writing an Extended Definition 148

Example Student Essay of Definition: “The
Food Chain” by Michael Galayda 151

The Critical Edge 154

143

Argument:
Convincing Others
The Rational Appeal 157
The Emotional Appeal 166
The Ethical Appeal 166
Ferreting Out Fallacies 167
Writing an Argument 171

156

Example Student Essay of Argument:
“The Right to Bear Arms”
by Brenda Buehrle 177

The Critical Edge 180

Mixing the Writing
Strategies 182

Why and How to Mix Strategies 182
Problem/Solution Report 183
Evaluation Report 184



14

15

16

17

18

19

Example Essay Using Several Writing
Strategies: “Eating Alone in Restaurants”
by Bruce Jay Friedman 185

The Critical Edge 188

Paragraphs 190

Characteristics of Effective Paragraphs 190
Paragraphs with Special Functions 206
Effective Sentences 213
Sentence Strategies 214

Beyond the Single Sentence 227

Diction, Tone, Style 230
Toward Clear Diction 230
Toward Rhetorical Effect 236
Special Stylistic Techniques 245
Eliminating Flawed Diction 248

The Essay Examination 253
Studying for the Examination 253
Types of Test Questions 254
Preparing to Write 254

Writing the Examination Answer 255

Writing About Literature 261
The Elements of Literature 262
Writing a Paper on Literature 283

Example Student Essay on Literature:
“Scratchy Wilson: No Cardboard
Character” by Wendell Stone 285

Business Letters

and Résumés 289

Letter Language 289

Parts of the Business Letter 291

Contents vi

Preparation for Mailing 292
Types of Letters 293

Résumés 300

B Research Guide 303

ooooo 0000 0000000000000000000008000800000000000000000000

20 The Library Research Paper 305

Learning About Your Library 306
Choosing a Topic 307

Assembling a Working Bibliography 312
Taking Notes 334

Organizing and Outlining 341

Writing Your Research Paper 343

Example Student Research Paper: “House
Arrest: An Attractive Alternative to
Incarceration” by Keith Jacque 346

Using a Word Processor 362

21 Documenting Sources 365

Preparing Proper MLA and APA
Bibliographic References 365

Handling In-Text Citations 376
Handling Quotations 382
Avoiding Plagiarism 385

22 Additional Research Strategies:
Interviews, Questionnaires,
Direct Observations 387
The Value of Primary Research 387

General Principles for Primary
Research 388

Interviews 389

Example Student Interview Report: “Budget
Cuts Affect State Police: An Interview
Report with Officer Robert Timmons” by
Holly Swain 392

Questionnaires 393



viii Contents

Example Student Questionnaire: “Survey on
Public Smoking” by Kelly Reetz 396

Example Student Questionnaire Report:
“Findings from Smoking Questionnaire
Distributed to Bartram College Students”
by Kelly Reetz 399

Direct Observations 400

Example Student Observation Report:
“Observations of an Inner-City Apartment
Building” by Caleb Thomas 404

B Reader 407

G005 0000000000000 000RE00000000000CRIIOICIONIIOIORARSBGSTS

Strategies for Successful Reading 409
Following an Effective Reading
Strategy 409
“The Appeal of the Androgynous Man”
by Amy Gross 412
Reading as a Writer 414

Rhetorical Table of Contents

Narration 416

“The PertfectPicture” by James Alexander Thom 416
“The Boy and the Bank Officer” by Philip Ross 418
“Momma’s Encounter” by Maya Angelou 420
“For My Indian Daughter” by Lewis Sawaquat 425

Description 428

“When the Full Moon Shincs Its Magic over
Monument Valley” by John V. Young 428
“In the Jungle” by Annie Dillard 430
“Watching the Sky” by Diane Ackerman 434
“Once More to the Lake” by E. B. White 438

Process Analysis 444

“How to Adopt a Stray” by Kathy Roth 444
From “The Spider and the Wasp”
by Alexander Petrunkevitch 446

“Let’s Get Vertical!” by Beth Wald 449
“The Knife” by Richard Selzer 452

Illustration 456

“Courtship Through the Ages”

by James Thurber 456
“Rambos of the Road” by Martin Gotifried 460
“Every Picture Tells a Story” by Jamie Reno 462
“The Company Man” by Ellen Goodman 466

Classification 469

“Dangerous Curves” by Eve Golden 469
“The Men We Carry in Our Minds”
by Scott Russell Sanders 473
“The Crystal Healer Will See You Now”
by Stephen Perrine 477
“The Technology of Medicine”
by Lewis Thomas 485

Comparison 490

“Grant and Lee: A Study in Contrasts”
by Bruce Catton 490
“T'hat Lean and Hungry Look” by Suzanne Britt 493
“Then and Now” by Mary Pipher 496
“Private Language, Public Language”
by Richard Rodriguez 506
“Coming Home” by Marjorie Waters 511

Cause and Effect 514

“Spudding Out” by Barbara Ekrenreich 514
“Why Marriages Fail” by Anne Roiphe 516
“Black Men and Public Space” by Brent Staples 519
“Executive Women Confront Midlife Crisis”
by Betsy Morris 522

Definition 531

“The Sweet Smell of Success Isn’t All That Sweet”
by Laurence Shames 531

“The Handicap of Definition”
by William Raspberry 533

“The Insufficiency of Honesty”
by Stephen L. Carter 535

“When Is It Rape?” by Nancy Gibbs 540



Argument 548

“Death and Justice” by Edward I. Koch 548
“Execution” by Anna Quindlen 552
“Sexual Harassment Is a Serious Problem at
Universities” by Marilyn Gaye Piety 555
“Sexual Harassment Is Overestimated”
by Gretchen Morgenson 559
“I Have a Dream” by Martin Luther King Jr. 564
“A Journalist’s View of Black Economics”
by William Raspberry 568
“Close the Borders to All Newcomers”
by Daniel James 574
“Give Us Your Best, Your Brightest”
by Stephen Moore 578

Mixing the Writing Strategies 584

“Blur: Cheetahs. Ranchers. Hope.”
by Susan Zimmerman 584
“She’s Your Basic L.O.L. in N.A.D.”
by Perri Klass 590
“The Uses of a Word” by Gloria Naylor 593

Thematic Table of Contents

Life’s Changes

“The Perfect Picture” by James Alexander Thom 416
“The Boy and the Bank Officer” by Philip Ross 418
“Momma’s Encounter” by Maya Angelou 420
“For My Indian Daughter” by Lewis Sawaquat 425
“Once More to the Lake” by £. B. White 438
“The Company Man” by Ellen Goodman 466
“Then and Now” by Mary Pipher 496
“Private Language, Public Language”

by Richard Rodriguez 506
“Coming Home” by Marjorie Waters 511
“Why Marriages Fail” by Anne Roiphe 516
“Black Men and Public Space”

by Brent Staples 519
“Executive Women Confront Midlife Crisis”

by Betsy Morris 522
“Close the Borders to All Newcomers”

by Daniel James 574
“Give Us Your Best, Your Brightest”

by Stephen Moore 578
“Blur: Cheetahs. Ranchers. Hope.”

by Susan Zimmerman 584

Contents IX

Who We Are

“The Appeal of the Androgynous Man” by Amy
Gross 412
“Courtship Through the Ages”
by James Thurber 456
“Rambos of the Road” by Martin Gottfried 460
“Every Picture Tells a Story” by Jamie Reno 462
“The Company Man” by Ellen Goodman 466
“Dangerous Curves” by Eve Golden 469
“The Men We Carry in Our Minds”
by Scott Russell Sanders 473
“Grant and Lee: A Study in Contrasts”
by Bruce Catton 490
“That Lean and Hungry Look” by Suzanne Britt 493
“Then and Now” by Mary Pipher 496
“Spudding Out” by Barbara Ehrenreich 514
“Why Marriages Fail” by Anne Roiphe 516
“Executive Women Confront Midlife Crisis”
by Betsy Morris 522
“The Sweet Smell of Success Isn’t All That Sweet”
by Laurence Shames 531
“The Insufficiency of Honesty”
by Stephen L. Carter 535
“Close the Borders to All Newcomers”
by Daniel James 574
“Give Us Your Best, Your Brightest”
by Stephen Moore 578
“The Uses of a Word” by Gloria Naylor 593

Diversity in Our Lives

“Momma’s Encounter” by Maya Angelou 420
“For My Indian Daughter” by Lewis Sawaquat 425
“Private Language, Public Language”

by Richard Rodriguez 506
“Black Men and Public Space” by Brent Staples 519
“The Handicap of Definition”

by William Raspberry 533
“Sexual Harassment Is a Serious Problem at

Universities” by Marilyn Gaye Piety 555
“Sexual Harassment Is Overestimated”

by Gretchen Morgenson 559
“I Have a Dream” by Martin Luther King Jr. 564
“A Journalist’s View of Black Economics”

by William Raspberry 568
“Close the Borders to All Newcomers”

by Daniel James 574



X Contents

“Give Us Your Best, Your Brightest”
by Stephen Moore 578
“The Uses of a Word” by Gloria Naylor 593

Our Relationship to Nature

“When the Full Moon Shines Its Magic over

Monument Valley” by John V. Young 428
“In the Jungle” by Annie Dillard 430
“Watching the Sky” by Diane Ackerman 434
“Once More to the Lake” by E. B. White 438
“How to Adopt a Stray” by Kathy Roth 444
From “The Spider and the Wasp”

by Alexander Petrunkevitch 446
“Let’s Get Vertical!” by Beth Wald 449
“The Knife” by Richard Selzer 452
“Blur: Cheetahs. Ranchers. Hope.”

by Susan Zimmerman 584

Health

“The Knife” by Richard Selzer 452
“The Company Man” by Ellen Goodman 466
“The Crystal Healer Will See You Now”

by Stephen Perrine 477
“The Technology of Medicine”

by Lewis Thomas 485
“Spudding Out” by Barbara Ehrenreich 514
“She’s Your Basic L.O.L. in N.AD.”

by Perri Klass 590

Contemporary Issues

Women’s Issues
“The Appeal of the Androgynous Man”
by Amy Gross 412
“The Men We Carry in Our Minds”
by Scott Russell Sanders 473
“Then and Now” by Mary Pipher 496
“Executive Women Confront Midlife Crisis”
by Betsy Morris 522
“When Is It Rape?” by Nancy Gibbs 540
“Sexual Harassment Is a Serious Problem at
Universities” by Marilyr Gaye Piety 555
“Sexual Harassment Is Overestimated”
by Gretchen Morgenson 559
Ethnic Diversity
“Momma’s Encounter” by Maya Angelou 420

“For My Indian Daughter” by Lewis Sawaquat 425
“Private Language, Public Language”

by Richard Rodriguez 506
“Black Men and Public Space” by Brent Staples 519
“The Handicap of Definition”

by William Raspberry 533
“I Have a Dream” by Martin Luther King Jr. 564
“A Journalist’s View of Black Economics”

by William Raspberry 568
“Close the Borders to All Newcomers”

by Daniel James 574
“Give Us Your Best, Your Brightest”

by Stephen Moore 578
“The Uses of a Word” by Gloria Naylor 593

Crime and Punishment
“When Is It Rape?” by Nancy Gibbs 540
“Death and Justice” by Edward 1. Koch 548
“Execution” by Anna Quindlen 552
“Sexual Harassment Is a Serious Problem at
Universities” by Marilyn Gaye Piety 555
“Sexual Harassment Is Overestimated”
by Gretchen Morgenson 559

Language Use and Abuse

“The Boy and the Bank Officer” by Philip Ross 418
“Momma’s Encounter” by Maya Angelou 420
“For My Indian Daughter” by Lewis Sawaquat 425
“The Knife” by Richard Selzer 452
“Every Picture Tells a Story” by Jamie Reno 462
“Private Language, Public Language”

by Richard Rodriguez 506
“The Handicap of Definition”

by William Raspberry 533
“When Is It Rape?” by Nancy Gibbs 540
“Sexual Harassment Is Overestimated”

by Gretchen Morgenson 559
“She’s Your Basic L.O.L. in N.A.D.”

by Perri Klass 590
“The Uses of a Word” by Gloria Naylor 593

ACKNOWLEDGMENTS 597

SUBJECT INDEX 602

Pre

The fift
Readeris
position
Chapter
students

Bec
address
clear ar
lessens t
prose. 1
and togt

B Ch

The ent
students
features
gested b
the text.

= T
Th
coO

a Th
set
Sex

po

de

OW



