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Literature Models

Composition Models

Each literature selection is an extended example of
the mode of writing taught in the unit.

Gail Godwin, “My Face” 42

Joan Didion, “Georgia O’Keeffe” 106

Jill Ker Conway, from The Road from Coorain 146
Christy Brown, from My Left Foor 190

Henry Kisor, from What’s That Pig Outdoors? 256
Amy Tan, “Mother Tongue” 306

Skill Models

Excerpts from outstanding works of fiction and
nonfiction exemplify specific writing skills.

Sting, from “They Dance Alone” 10
Arthur Ashe, from Portrait in Motion 14
C. A. W, from The Brand X Anthology of Poetry 34
Gail Godwin, “My Face” 40, 42
Toni Cade Bambara, from Black Women Writers
at Work 62

Barbara Jordan, from “Is Our Democracy at Risk?” 69

Eleanor Perényi, from Green Thoughts 72

Sydney J. Harris, from “Science Can’t Give Us
Everything”  74,75,76

David Macaulay, from Unbuilding 78

Jamaica Kincaid, from Lucy 80

Eudora Welty, from edited manuscript 83

William Zinsser, from On Writing Well 87

Diana Chang, from “Woolgathering, Ventriloquism,
and the Double Life” 88

Amy Lowell, “Wind and Silver” 98

John Haines, from “Moons” 98

Charles Dickens, from Dombey and Son 99

Joan Didion, “Georgia O’Keeffe” 104, 106

Chinua Achebe, from Things Fall Apart 120

Kazuo Ishiguro, from The Remains of the Day 122

Feng Jicai, from “The Hornet’s Nest” 122

Isabel Allende, from “Phantom Palace” 123

Beryl Markham, from West with the Night 126

Budd Schulberg, from The Harder They Fall ~ 130

Stephen Crane, from “The Open Boat” 135

Toni Morrison, from Tar Baby 138

Jil Ker Conway, from The Road from Coorain 143, 146

Jamaica Kincaid, from Lucy 160

Gloria Naylor, from The Women of Brewster Place 163

O. E. Rolvaag, from Giants in the Earth 164

..

W. P. Kinsella, from Shoeless foe 170

D. H. Lawrence, from “The Rocking-Horse
Winner” 170

Gwendolyn Brooks, from “Maud Martha Spares
the Mouse” 174

Amy Tan, from The Foy Luck Club 178

Steven Spielberg, from “Dialogue on Film: Steven
Spielberg,” American Film 182

Christy Brown, My Left Foot 187, 190

Anne-Marie Schiro, from “New Hairdo, No Angst,”
New York Times 208

Frederick Lewis Allen, from Since Yesterday ~ 216

Frank Trippet, from “The Great American Cooling
Machine” 217

William K. Klingaman, from 1941: Our Lives in a
World on the Edge 218

Robert Hughes, from The Fatal Shore 223

Jane Jacobs, from “The Uses of Sidewalks” 224

Joseph Conrad, from Heart of Darkness 224

Lloyd Steven Sieden, from Buckminster Fuller’s Universe:
An Appreciation 230

Brock Yates, from “I’'m innocent, pal,” Car and
Driver 234

The Economist 235

Flannery O’Connor, from “Good Country
People” 236

Sharman Apt Russell, from “The Myth of the Welfare
Rancher,” New York Times 244

George Wuerthner, from “The Price Is Wrong,”
Sierra 245

John K. Winkler, from Morgan the Magnificent 249

Andrew Sinclair, from Corsair: The Life of
J- Pierpont Morgan 249

Henry Kisor, from What’s That Pig Outdoors? 254, 256

Mike Royko, from Dr. Kookie, You're Right 270

Ellen Goodman, from “The Scapegoat
Computer” 273

Martin Luther King Jr., from “Letter from
Birmingham Jail” 287

R.]J. Heathorn, from “Learn with BOOK” 292

Roger Ebert, from review of Breaking Away 298

Language Models

Each Grammar Review uses excerpts to link grammar,
usage, or mechanics to literature.

Joseph Conrad, from Heart of Darkness 442
Kazuo Ishiguro, from The Remains of the Day 449
Charles Dickens, from Oliver Twist 468
Christina Stead, from “The Milk Run” 475




George Orwell, from 1984 489

Joseph Conrad, from Lord fim 497

James Joyce, from Ulysses 516

Oscar Wilde, from The Picture of Dorian Gray ~ 518

James Joyce, from “Araby” 525

Isabel Allende, from The House of the Spirits, translated
from the Spanish by Magda Bogin 558

Junius Edwards, from “Liars Don’t Qualify” 563

Camara Laye, The Radiance of the King, translated from
the French by James Kirkup 580

Jean Toomer, from “Reapers” 585

Zhang Jie, from Heavy Wings 585

Gertrude Stein, from The Geographical History of
America 585

Matthew 22:14, from the Bible 585

Voltaire, from Candide 585

Sir Arthur Conan Doyle, from The Hound of the
Baskervilles 606

Nadine Gordiner, from “The Train to Rhodesia” 611

Alfred, Lord Tennyson, from “The Charge of the Light
Brigade” 611

Doris Lessing, from “A Mild Attack of Locusts” 611

Quintus Ennius, fragment 611

Amy Tan, from The Kitchen God’s Wife 630

Ernest Hemingway, from “Big Two Hearted River:
Part II” 635

Italo Clavino, from Invisible Cities 648

V. S. Naipaul, from 4 House for Mr. Biswas 670

Annie Dillard, from An American Childhood 673

Paul Theroux, from The Old Patagonian Express 712

Virginia Woolf, from “The Mark on the Wall” 717

Fine Art

Fine art—paintings, drawings, photos, and sculpture—is
used to teach as well as to stimulate writing ideas.

Andrew Wyeth, Winter  iii

George Fiske, Half Dome and Glacier Point,
Yosemite Valley 13 '

Edith Holden, The Country Diary of an
Edwardian Lady 15

Gustav Klimt, Portrait of Maria Beer-Monti 17

Kenzo Okada, Flower Study 33

Charles Demuth, I Saw the Figure 5 in Gold 37

Odilon Redon, My Face 47

Michelangelo, St. Matthew 63

Fernand Léger, The City 67

Pablo Picasso, Weeping Woman 81

Artist unknown, Mrs. Freake and Baby Mary 85
Asian Architecture, Tang Dynasty 93
Albert Pinkham Ryder, Mooniit Cove ~ 98
Claude Monet, The Seine at Giverny, Morning Mists 101
Georgia O'Keeffe, Cow’s Skull: Red, White,
and Blue 108
Gold sculpture from Ghana/Ivory Coast 115
Ram’s head artifact from Africa 116
Mask from New Guinea 120
Jean Béraud, Outside the Théitre du Vaudeville, Paris 125
Joan Mir6, Landscape (The Hare) 133
Everald Brown, Spiritualism 138
René Magritte, Le Rendez-Vous 141
Edward Officer, On the Plains of the Darling 148
Ralph Goings, Diner with Red Door 165
Helen Lundeberg, Double Portrait of the Artist in
Time 166
Ralph Gibson, Hand at Door 170
Andrew Wyeth, Winter 173
Jan Vermeer, Girl Reading Letter at an Open Window 181
Alexander Calder, Letter A 195
Grant Wood, Parson Weems’ Fable 211
John Falter, Snowball 221
Piet Mondrian, Broadway Boogie-Woogie =~ 225
Vincent van Gogh, La Méridienne 239 ‘
Rembrandt, Self-portrait after Titian’s “Ariosto” 251
Rembrandt, Self-portrait at Kenwood, London 251
Bridget Riley, Aurulum 259
Paul Cézanne, The Guif of Marseilles 275
Adolph Gottlieb, Blues 279
Duane Hanson, Tourists 293
Richard Serra, Tilted Arc 301
"Is’ao "Iche-Po, Pavilion near Pine Trees 310
Claes Oldenburg, sketch from Clothespin 322
Claes Oldenburg, Clothespin 322
Henri Rousseau, The Equatorial fungle 447
John George Brown, A Tough Story 473
Jean-Michel Folon, The Crowd 496
William Merritt Chase, Portrait of a Man 523
Dora Ramirez, Self-portrait at an Open Window 561
Ashanti people, Ghana, Ashanti stool 583
John Constable, Hadleigh Castle 609
William McGregor Paxton, Portrait of Miss
Jen Sun-ch’ang 633
René Magritte, The False Mirror 654
Victor Lewis Ferrer, Walking with Her
Blue Umbrella 672
Joaquin Sorolla y Bastida, Plasencia 716
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Case Studies:
Writers at Work

Each case study focuses on a real writer working on a

real-life writing project. Come on backstage!

Oliver Komar and Alfred Wilson

Entrepreneurs
Business Plan, Explaining the
“Nature” of Their Business
Page 202

Ramona Austin

Curator
Museum Exhibit,
Shedding Light on

Rich Cultures
Page 114

XX1v

Dave Barry

Humorist
Satire, Humorist Needles
Readers to Give Blood
Page 264

N. Don Wycliffe

Li-Young Lee

Poet
Memoirs, A Poet
Discovers His Life

Page 4

Editorial Page Editor
Editorials, Building the

Editorial Page
Page 54

Steve Fayer

Screenwriter
Screenwriting, A
Prize-Winning Story

Page 154
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