EIl' GH TH EDITI1I O N

Subjects/ Strategies

I ,~-l-13“ rrrr

re444111 s yquaasax
344 i

(e e 3 s
e R Bk bty b
% 3 s

oo oot -

A WRITER’'S READER

Paul Eschholz ¢ Alfred Rosa




EI G H T H E DI T 1 O N

Subjects/ Strategles

A WRITER'S READER

Paul"Bschholz,
Alfred Rosa

University of Vermont

BEDFORD/ST. MARTIN’S Boston #a New York



For Bedford/St. Martin’s

Developmental Editor: Simon Glick
Production Editor: Harold Chester

Production Supervisor: Dennis J. Conroy
Marketing Manager: Karen Melton

Art Director: Lucy Krikorian

Text Design: Robin Hoffman

Copy Editor: Virginia Rubens

Cover Design: Donna Lee Dennison

Cover Photo: Lynn Radeka/Landmark Stock Exchange
Composition: Pine Tree Composition, Inc.
Printing and Binding: Haddon Craftsmen, Inc.

President: Charles H. Christensen

Editorial Director: Joan E. Feinberg

Editor in Chief: Nancy Perry

Director of Editing, Design, and Production: Marcia Cohen
Managing Editor: Erica T. Appel

Library of Congress Catalog Card Number: 98-85612

Copyright © 1999 by Bedford/St. Martin’s

All rights reserved. No part of this book may be reproduced,
stored in a retrieval system, or transmitted in any form or by any
means, electronic, mechanical, photocopying, recording, or
otherwise, except as may be expressly permitted by the applicable
copyright statutes or in writing by the Publisher.

Manufactured in the United States of America.

For information, write: Bedford/St. Martin’s, 75 Arlington Street,
Boston, MA 02116 (617-426-7440)

ISBN: 0-312-18267-8

Acknowledgments

Acknowledgments and copyrights appear at the back of the book on pages 646-649,
which constitute an extension of the copyright page.

It is a violation of the law to reproduce these selections by any means whatsoever
without the written permission of the copyright holder.



Preface

Subjects/ Strategies is a reader for college writers. The selec-
tions in this book will entertain students, inform them, and con-
tribute to their self-awareness and understanding of the world
around them. But, above all, the sixty-nine selections — twelve an-
notated student essays, fifty-three professional essays, and four
short stories — were chosen to help students become better writers
and especially to help them grasp and master nine widely used and
versatile writing strategies.

Subjects | Strategies, as its title suggests, places equal emphasis
on the content and form of an essay — that is, on what an essay has
to say and on the techniques used to say it. All readers pay atten-
tion to content, to the substance of what authors are saying. Far
fewer, however, notice the strategies that authors use to organize
their writing and to make it understandable and effective. Because
these strategies are such an essential element of the writer’s craft,
students need first to become more aware of these strategies —
most of which they intuitively use already — and then to practice
using them in order to write well. The most important purpose of
Subjects/ Strategies is to help students understand how a given
strategy, alone or in combination, can be used most effectively to
communicate a subject to an audience.

NEW TO THIS EDITION
OF SUBJECTS/STRATEGIES

Virtually every aspect of this new edition of Subjects/Strategies
has been completely updated and revised. Guided by comments and
advice from colleagues and students across the country who have
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used the previous editions, we have made some dramatic changes
designed primarily to expand and strengthen the writing instruc-
tion offered in the text.

New Selections

Over half of the selections in Subjects/Strategies are new to
this edition. These new selections represent an astounding variety
of writers, topics, viewpoints, and rhetorical approaches. Among
the thirty-one new professional essays and four new short stories
are Leslie Marmon Silko’s ‘Yellow Woman and a Beauty of the
Spirit,” Annie Dillard’s “Cetting Caught,” Julia Alvarez’s “Snow,”
David McCullough’s “FDh and Truman,” Deborah Tannen’s “Sex,
Lies, and Conversation,” Stephen Jay Gould’s “The Streak of
Streaks,” and Jamaica Kincaid’s “Girl.”

A Four-Chapter Introductory Section

The new four-chapter introduction provides students with com-
prehensive coverage of reading, writing, and researching.

¢ Reading for Understanding and Meaning A chapter on
reading shows students how to become stronger critical read-
ers. Equally important, this chapter stresses the role of reading
(particularly analytical reading and critical thinking) in the
student writer’s development.

e Writing Essays This chapter provides students with an over-
view of all aspects of the writing process, using an actual stu-
dent essay — from initial notes to completed final draft — as
illustration. The chapter now includes a checklist for each step
in the writing process and more coverage of choosing and sup-
porting a thesis.

e Combining Strategies This unique chapter on mixing
rhetorical strategies shows students how to employ more than
one strategy to achieve the purpose of their writing. A sample
student essay demonstrates the possibilities open to writers
who understand the function and purpose of each strategy.

¢ Writing Documented Essays A chapter on the documented
research essay includes up-to-date instruction on using print
sources and, new to this edition, on using electronic Internet
sources. Also new to this edition are guidelines for evaluating
the authority and reliability of print and Internet sources and
for using the most current MLA documentation style.
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A Greater Emphasis
on Combining Strategies

More extensive coverage of combining rhetorical strategies helps
students become more skillful and flexible writers. Building on the
introductory chapter that explains how to use multiple strategies in
support of the dominant method, combining strategies is emphasized
throughout the text. Each chapter contains one highlighted selection
in which rhetorical strategies are effectively combined, and every se-
lection is accompanied by questions and activities designed to help
students put into practice what they have learned about combining
strategies.

Coverage of New Technologies

The coverage of new technologies throughout Subjects/Strate-
gies helps students take advantage of the vast potential of the In-
ternet. The introductory chapter on research includes guidelines for
conducting research online and for evaluating the reliability and
timeliness of Internet sources. In addition, this is the first book of
its kind to offer Internet research questions, complete with URLs,
for every professional selection.

ENHANCED RHETORICAL APPARATUS
Expanded Introduction to Each Rhetorical Strategy

We open the introduction to each rhetorical chapter with a defi-
nition of the rhetorical strategy under discussion and then we ex-
amine several annotated examples of the strategy put into practice.
Next, after discussing the various purposes for which writers use
each strategy, we present a complete, annotated student essay em-
ploying that strategy. Finally, we offer sound, practical advice to
college writers on how to write an essay using that strategy. In this
edition we offer updated guidelines on selecting topics, developing
thesis statements, considering audiences, gathering evidence,
choosing organizational patterns, and using other rhetorical strate-
gies in support of the dominant strategy.

New Journal Writing Activities

We have added new journal activities before and after each pro-
fessional selection. From time to time, discussion questions and/or
writing assignments ask students to return to these journal writ-
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ings to reflect on their early thinking before moving ahead with
more formal writing tasks.

¢ Before You Read prereading journal prompts ask students to
write about their own experiences with the issues discussed in
the selection.

* Responding to Reading postreading journal prompts ask
students to analyze, elaborate on, or take issue with a key as-
pect of the selection.

Strengthened End-of-Selection Questions

The questions at the end of each selection have been signifi-
cantly revised and restructured to emphasize both content issues
and writing craft issues. The new arrangement includes the follow-
ing sets of questions:

* Questioning the Text questions focus students’ attention on
the content of the selection as well as on the author’s purpose.
These questions help students check their comprehension of
the selection, and they also provide a basis for classroom dis-
cussion.

* Understanding the Writer’s Craft questions direct students
to the various rhetorical strategies and writing techniques that
authors have employed. These questions encourage students to
put themselves in the author’s place and consider how they
might employ the strategies in their own writing.

¢ Exploring Language questions emphasize the importance of
diction, word choice, and verbal context. Each set of “Exploring
Language” questions ends with a vocabulary-building exercise
in which students are asked to use a dictionary to determine
the meanings of certain words as they are used in the selec-
tion.

* Combining Strategies questions ask students to identify and
analyze places where an author has used one or more rhetorical
strategies to enhance or develop the essay’s dominant strategy.
For essays designated “Combining Strategies,” a number of
questions are designed to reveal the rich, often complex orches-
tration of multiple strategies.

* Writing Suggestions following each professional selection are
of three types. The first type focuses on the particular rhetori-
cal strategy under discussion. The second type asks students to
explore the topic of the essay or a related topic using a different
strategy. The third type asks students to do some research, in-
cluding research on the Internet.
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Expanded End-of-Chapter
Writing Suggestions

There are now a greater number of writing suggestions at the
end of each chapter. These writing suggestions provide additional
topics suitable to the particular strategy. In preparing the new sug-
gestions, we made an effort to tie them to particular selections or
pairs of selections in the chapter. Instructors can use these writing
suggestions as complements or substitutes for the more focused
writing topics that accompany individual selections.

Thematic Table of Contents

Immediately after the main table of contents, an alternate
table of contents classifies the reading selections into general the-
matic categories. This thematic table of contents is designed to
make it easier for instructors and students to identify groups of
essays that have common subject matter, thus providing further
opportunities for discussion and writing based on the content of in-
dividual selections and on various rhetorical approaches to common
themes.

Glossary of Rhetorical Terms

The glossary at the end of Subjects/Strategies provides concise
definitions of terms useful in working with the rhetorical strategies
presented in the text. Wherever we thought that information in the
glossary might assist students in answering a study question in the
text, we placed a cross-reference to the appropriate glossary entry
next to the question.

Expanded Instructor’'s Manual

Packed with teaching tips and answers to end-of-selection ques-
tions, the new Instructor’s Manual now reflects all the changes in
the apparatus that accompany each selection.

ACKNOWLEDGMENTS

We are gratified by the reception and use of the seven previous
editions of Subjects/Strategies. Composition teachers in hundreds
of community colleges, liberal arts colleges, and universities have
used the book. Many teachers responded to our detailed review
questionnaire, thus helping us tremendously in conceptualizing the
improvements to this edition. We thank James Boswell Jr., Harris-



X Preface

burg Area Community College; Nicole Brown, Worcester State Col-
lege; Debra Bruno, The George Washington University; Michael
Scott Cair, Catonsville Community College; Matilda W. Cox, Old
Dominion University; Isabella Devere, Santa Fe Community Col-
lege; Gabrielle Gautreaux, University of New Orleans; Joseph E.
Geist, Central Methodist College; Kevin Hayes, Essex County Col-
lege; Roderick Hofer, Indian River Community College; Ronald R.
Hulewicz, Broward Community College; Donna Karr Jurenas, In-
dian River Community College; Elaine Kromhout, Indian River
Community College; Jocelyn Ladner, St. Louis Community Col-
lege-Florissant Valley;, Elizabeth Marsden, Dillard University,
Wanda Martin, University of New Mexico; Marc. R. Mazzone, Ten-
nessee State University;, L. Carl Nadeau, Saint Francis College;
Troy D. Nordman, Butler County Community College; T. Y. Oko-
sun, Northeastern Illinois University; Luke A. Powers, Tennessee
State University; Dr. Charles Reinhart, Vincennes University; Tim
Schell, Clackamas Community College; Vicki Scheurer, Palm Beach
Community College; Susan Reinhart Schmeling, Vincennes Univer-
sity; Ellen Shull, Palo Alto College; Donald L. Skinner, Indian
River Community College; Audrey A. Stockey, Milwaukee Area
Technical College; Margot Vance, Illinois Central College; John R.
Willey, University of West Florida.

We thank our long-time friend and editor Nancy Perry of Bed-
ford/St. Martin’s and our talented and enthusiastic development
editor Simon Glick for their commitment to Subjects/Strategies. To-
gether we have charted some new territories for this enduring text,
and the process has been truly exciting. Thanks go also to the rest
of the Bedford/St. Martin’s team: Charles Christensen, Joan Fein-
berg, Karen Melton, Erica Appel, Harold Chester, Sam Cohen,
Greg Johnson, Belinda Delpéche, Leah Edmunds, and Eva Peck.
Special thanks go to Jason Clark, Mark Wanner, and Susan Wan-
ner for their assistance in developing the questions in the Instruc-
tor’s Manual and to Amy Crawford for typing the manuscript. We
are also happy to recognize those students whose work appears in
Subjects !/ Strategies for their willingness to contribute their time
and effort in writing and rewriting their essays: Keith Eldred, Tara
Ketch, Melanie Milks, Shannon Long, Blake Wilson, Andrew
Kauser, William Peterson, Barbara Bowman, Gerald Cleary,
Howard Solomon Jr., Kevin Cunningham, and Mark Jackson. We
are grateful to our own writing students at the University of Ver-
mont for their enthusiasm for writing and for their invaluable re-
sponses to materials included in this book. And we also thank our
families for sharing in our commitment to quality teaching and
textbook writing.



Preface Xi

Finally, we thank each other. Beginning in 1971 we have col-
laborated on many textbooks in language and writing, all of which
have gone into multiple editions. With this eighth edition of Sub-
Jects/Strategies, we enter the twenty-eighth year of working to-
gether. Ours must be one of the longest-running and most mutually
satisfying writing partnerships in college textbook publishing. The
Journey has been invigorating and challenging as we have come to
understand the complexities and joys of good writing and sought
out new ways to help students become better writers.

Paul Eschholz
Alfred Rosa



Contents

Preface v

Thematic Contents XXV

1
READING FOR UNDERSTANDING
AND MEANING 1
Reading as a Writer 2

Getting the Most out of Your Reading 3
An Example: Reading Laurence Perrine’s “Paradox”

Using Reading in the Writing Process 7

2
WRITING ESSAYS 9
The Writing Process 10

Prewriting 10

Writing Your First Draft 19
Revising 20

Editing and Proofreading 23

Writing An Expository Essay 24

A Student Essay in Progress 24
SECULAR MANTRAS, Keith Eldred 25

Xiii



Xiv Contents

3
COMBINING STRATEGIES 31

How Writers Combine Strategies 32

Some Thoughts on Combining
Strategies 33

An Annotated Student Essay Using a
Combination of Strategies 34

KIDS, YOU CAN'T READ THAT BOOK!,
Tara Ketch 34

4
WRITING DOCUMENTED
ESSAYS 43

Print Sources 43

Previewing Print Sources 44
Developing a Working Bibliography 44
Evaluating Print Sources 45

Internet Sources 46

Previewing Internet Sources 46

Developing a Working Bibliography 47

Evaluating Internet Sources 47

About the Web Exercises in This Book 49
Note Taking 49

Summary 50

Paraphrase 51

Direct Quotation 52

Taking Notes on Internet Sources 54

Integrating Quotations into
Your Text 55

Documenting Sources 56

In-Text Citations 57
List of Works Cited 58

A Note on Plagiarism 63

A Documented Student Essay 64

THE ABSENCE OF TELEVISION IN MY FAMILY,
Melanie Milks 65



Contents Xv

S
EXEMPLIFICATION 71

What is Exemplification? 71
Why Do Writers Use Exemplification? 73

An Annotated Student Essay
Using Exemplification 74

WHEELCHAIR HELL, Shannon Long 74

Suggestions for Writing an Essay
of Exemplification 78

Gather Your Examples 79

Test Your Examples 80

Be Sure Your Examples Are Representative 80
Organize Your Examples 81

Use Transitions 82

Share Your Work with Others 82

NATALIE GOLDBERG, Be Specific 83
“Don’t say ‘fruit.” Tell what kind of fruit — ‘it is a pomegranate.” Give
things the dignity of their names.”

BARBARA HUTTMANN, A Crime of Compassion 87
Doctors resuscitated Mac fifty-two times in a single month. A nurse re-
counts why she refused to let them do it again.

DEBORAH TANNEN, How to Give Orders Like a Man 92
A popular language expert casts light on the assumptions that speakers
of opposite genders and different cultures make during conversation.

ALICE WALKER, In Search of Our Mothers’ Gardens 103
“How was the creativity of the black woman kept alive, year after year
and century after century, when for most of the years black people

have been in America, it was a punishable crime for a black person to
1% p
read or write?”

LESLIE MARMON SILKO, Yellow Woman and a Beauty
of the Spirit 115
“Because the Creator is female, there is no stigma on being female;

gender is not used to control behavior. No job was a man’s job or a
woman’s job; the most able person did the work.”

MARGARET ATWOOD, Fiction: Happy Endings (fiction) 126
A Canadian writer explores the complexities of fiction, happy endings,
and the relationship between men and women.

Writing Suggestions for Exemplification 132



xvi Contents

6
DESCRIPTION 135

What is Description? 135
Why Do Writers Use Description? 136

An Annotated Student Essay Using
Description 138

THE “SHAW,"” Blake Wilson 138

Suggestions for Writing a Descriptive
Essay 140

Select Descriptive Details with Your Purpose in Mind 141
Identify Your Audience 141

Collect Sensory Details about Your Subject 142

Create a Dominant Impression 142

Organize Your Details to Create a Vivid Picture 143

Use Specific, Concrete Nouns and Strong Action Verbs 144
Use Figurative Language to Add Freshness and Clarity 144

ROGER ANGELL, On the Ball 145
“Any baseball is beautiful. No other small package comes as close to
the ideal in design and utility. It is a perfect object for a man’s hand.
Pick it up and it instantly suggests its purpose.”

EDWARD ABBEY, Aravaipa Canyon 149
“We will never get to the end of it, never plumb the bottom of it, never
know the whole or even so small and trivial and useless and precious a
place as Aravaipa. Therein lies our redemption.”

PHYLLIS THEROUX, My Father, the Prince 156
Relying on aspects of character rather than physical details, a daughter
paints a loving portrait of her father and explains his special gift to her.

JUDITH ORTIZ COFER, A Partial Remembrance of a Puerto Rican
Childhood 162
“It was on these rockers that my mother, her sisters, and my grand-
mother sat on these afterncons of my childhood to tell their stories,
teaching each other, and my cousin and me, what it was like to be a
woman, more specifically, a Puerto Rican woman.”

CHEROKEE PAUL MCDONALD, A View from the Bridge 170

A chance encounter between a jogger and a young boy out fishing
teaches them both how to see.

E. B. WHITE, Once More to the Lake 175
A master essayist tells what happened when he returned with his son
to the site of his own childhood vacations.

Writing Suggestions for Description 184



Contents xvii

7
NARRATION 187

What is Narration? 187
Why Do Writers Use Narration? 189

An Annotated Student Essay Using Narration 190
CHALLENGING MY FEARS, Andrew Kauser 190

Suggestions for Writing a Narrative Essay 194

Select a Topic That Has Meaning for You 195
Determine Your Point and Purpose 195
Establish a Context 196
Choose the Most Appropriate Point of
View 196
Select Details of the Event 196
Organize Your Narrative 197
Keep Your Verb Tense Consistent 198
Use Narrative Time for Emphasis 198
Use Transitional Words to Clarify Narrative Sequence 198
Use Dialogue to Bring Your Narrative to Life 199

MALCOLM X, Coming to an Awareness of Language 200
“I saw that the best thing I could do was to get a hold of a dictionary —
to study, to learn some new words.”

ANNIE DILLARD, Getting Caught 206
“A black Buick was moving toward us down the street. We all spread
out, banged together some regular snowballs, took aim, and, when the
Buick drew nigh, fired.”

BARRY WINSTON, Stranger Than True = 212
“Some kid is in trouble and would I be interested in helping him out?
He’s charged with manslaughter, a felony, and driving under the influ-
ence. I tell him sure, have the kid call me.”

LANGSTON HUGHES, Salvation 218

A celebrated American writer recalls how he was “saved from sin”
when he was twelve years old.

GEORGE ORWELL, A Hanging 223

An essay that has become one of the classic arguments on the value of
human life.

JULIA ALVAREZ, Snow (fiction) 230
A young Hispanic girl, newly arrived in the cold-war-era United
States, experiences her first snowflakes.

Writing Suggestions for Narration 234



xviii Contents

8
PROCESS ANALYSIS 237

What is Process Analysis? 237

Why Do Writers Use Process Analysis? 238

Directional Process Analysis 239
Informational Process Analysis 239
Evaluative Process Analysis 241

An Annotated Student Essay Using
Process Analysis: 241

| BET YOU CAN, William Peterson 241

Suggestions for Writing a Process Analysis
Essay 246

Know the Process You Are Writing About 246

Have a Clear Purpose 246

Divide the Process into Steps 246

Use Transitions to Link the Steps 247

Consider Your Audience and Choose Appropriate Diction 248
Test the Effectiveness of Your Process Analysis 248

MORTIMER ADLER, How to Mark a Book 250
Although many of us mark the books we read, we often do so unsys-
tematically. A leading educational philosopher shares his method for
interacting with books.

PAUL ROBERTS, How to Say Nothing in 500 Words 258
An English professor offers some negative advice that may have posi-
tive results.

EDWARD HOAGLAND, In the Toils of the Law 273
“Jury duty. Here one sits listening to evidence: thumbs up for a wit-
ness or thumbs down. It’s unexpectedly moving; everybody tries so
hard to be fair.”

DIANE ACKERMAN, Why Leaves Turn Color in the Fall 282
A poet and nature writer reveals nature’s secret for “spectacular,
heart-stoppingly beautiful leaves.”

LARS EIGHNER, On Dumpster Diving 288
A formerly homeless man reveals the fine points of “dumpster diving,”

and the lessons that can be learned from the process.

Writing Suggestions for Process Analysis 293



Contents Xix

9
COMPARISON AND
CONTRAST 295

What Is Comparison and Contrast? 295

Point-by-Point and Block Comparison 296
Analogy: A Special Form of Comparison and Contrast 297

Why Do Writers Use Comparison and
Contrast? 299

An Annotated Student Essay Using
Comparison and Contrast 300

GUNS AND CAMERAS, Barbara Bowman 300

Suggestions for Writing a Comparison
and Contrast Essay 304

Ensure That Subjects Share Basic Characteristics 304
Determine Your Purpose and Focus on It 304
Formulate a Thesis Statement 305

Choose the Points of Comparison 305

Organize the Points of Comparison 306

Draw a Conclusion from the Comparison 307

MARK TWAIN, Two Ways of Seeing a River 309
In contrasting the two faces of the Mississippi River, a great American
author shows that things are not always as they seem.

SUZANNE BRITT, Neat People vs. Sloppy People 313

Do neatness and sloppiness have anything to do with moral rectitude?
The author thinks so.

FRANK S. CROCE, Scrambled Eggs and Cross-Purposes 318
A father and son talk past each other in their Sunday morning break-
fast ritual, each trying to understand the other’s world.

DAVID MCCULLOUGH, FDR and Truman 323
“To many Americans, Truman would always be the ‘little man from
Missouri.” Roosevelt was larger than life, even in a wheelchair.”

DEBORAH TANNEN, Sex, Lies, and Conversation 331
“The communication problems that endanger marriage can’t be fixed
by mechanical engineering. They require a new conceptual framework
about the role of talk in human relationships.”

SCOTT RUSSEL SANDERS, The Men We Carry in Our Minds 339

“Warriors and toilers: those seemed, in my boyhood vision, to be the
chief destinies for men.”

Writing Suggestions for Comparison and Contrast 345



