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Preface

I think that those instructors who have used earlier editions of Exploring Language
will agree with me that this is, by far, the best edition to date. The eleventh edition
provides a wide and diverse range of engaging and informative readings connected
to language issues. It also aims to embrace changes in how we approach critical
reading and writing in modern college classrooms.

Based on reviewer feedback, we kept the best readings from the previous edi-
tion. Almost half of the selections in the eleventh edition are new, many written
since the last edition was published. Other sections have been updated to reflect
current events, such as terrorism and America’s war against it. This edition also
features a new section on endangered languages. More than ever, movies and tele-
vision have come under fire for celebrating dumb and crude use of language; the
news media, for reporting news in slanted prose; nighttime television, for in-
creased use of profanity; daytime talk shows, for rendering complex human issues
in a sensational mixture of crude discourse and the latest psychobabble. Advertis-
ers continue making bloated claims. Men and women still struggle to understand
each other. Politicians are blasted for reducing intricate social issues to sound
bites. Higher education is still locked in First Amendment debates over what to do
about hate speech—racist, sexist, and other forms of offensive discourse—on
American campuses. And “teenspeak” continues to make the older generation
wince. _

In spite of the many revisions to the eleventh edition, the original character
and objective of Exploring Language remain the same: to bring together exciting
and readable pieces that explore the various ways language and American society
are interconnected. Once again, the aim is to lead students to a keener under-
standing of how language works: how it reconstructs the real world for us and
how it can be used to lead, mislead, and manipulate us. Organized around eight
major language areas, these selections demonstrate the subtle complexities and
richness of English. They also invite students to debate current social and cultural
issues that are inseparable from language. And they serve as models for composi-
tion, representing a diversity of expository techniques—narration, illustration,
definition, process analysis, argumentation, persuasion, comparison, and con-
trast—and a diversity of genres—editorial essays, personal narratives, opinion
columns, position papers, letters, memoirs, autobiographical musings, personal
diaries, academic articles, humorous satires, interviews, and poetry.

xvii
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The Eleventh Edition

A glance at the eight chapters’ themes will give you a good idea of the breadth of
coverage:

Language and History

The Power of Language

Writers Writing: Words in Context
Political Wordplay

Do You Know What I'm Saying?
Media Speak

Censorship and Free Speech

The English Language Debate

PN WD

These themes reflect the wide spectrum of language issues that define our con-
temporary culture. Many new subtopics and readings were added to the already
broad spectrum covered—essays that treat English in its present relation to race and
ethnic identity, endangered languages, debates about “politically correct” bias-free
language, political propaganda, bureaucratic doublespeak, advertising, journalism,
text-messaging, sports mascots, ethnic prejudice, slang, so-called “gendered lan-
guage.” and other matters that suggest the endless potential of how language is used
and abused.

A Wide Variety of Readings

In addition to updating a significant portion of the readings, this edition is infused
with more variety and more genres than in any other edition of Exploring Lan-
guage. Reflecting the wide range of expository modes and genres students are
exposed to, this current text includes examples of personal narratives, objective
reportage, newspaper opinion columns, position papers, various political argu-
ments, editorials, op-ed essays, letters to the editor, memoirs, autobiographical
musings, personal diaries, descriptive narratives, academic articles, pointed argu-
ments, and even poems. This edition also includes several historical pieces and
great speeches that influenced our culture and society.

Paired Essays and Debates

A key feature of Exploring Language since its first edition is the debate format.
Each of the eight chapters contains essays on emotional or controversial topics
paired with others presenting a scope of viewpoints. For instance, in the Chapter 1
subtheme “Preserving Voices: Defending Native Languages,” James Geary de-
scribes the rapid loss of native languages across the globe, a phenomenon that con-
cerns many linguists in “Speaking in Tongues.” Kenan Malik, however, argues that
language loss is simply the natural order of things in “Let Them Die.” Some juxta-
posed pieces might be indirect debates, such as advertising guru Charles O’Neill’s
defense of his craft, “The Language of Advertising,” and William Lutz’s condem-
nation of the weasel language of advertisers, “With These Words I Can Sell You
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Anything.” Other pieces delve into the nuances of an issue, such as in Chapter 4’s
subtheme, “Language and the Presidency,” in which Renana Brooks postulates in
“A Nation of Victims” that George W. Bush deliberately uses language to encour-
age Americans to feel a sense of helplessness in the face of terrorism. Her piece is
followed by an actual speech by Bush on the “Global War on Terror” that allows
students to analyze her argument. Or Charles R. Lawrence, III, who goes head-
to-head with Alan Charles Kors over free speech versus censorship on college
campuses in Chapter 7’s case study, “Free Speech on Campus.”

Updated Introduction to Critical Inquiry and Critical Reading

The premise of Exploring Language is that good writing grows out of good think-
ing, and good thinking grows out of good reading. Therefore, the text includes an in-
troduction “Thinking and Reading Critically,” which discusses what critical thinking
and critical reading are, how to do each with step-by-step guidelines, and how each
helps readers become better writers. The introduction illustrates the process in a de-
tailed sample analysis of an essay addressing freedom of speech issues by U.S. News
& World Report columnist John Leo. The sample not only illustrates a language issue
that should appeal to students, but the analysis also gives them the tools to analyze
the vast array of other language-based readings that follow.

Updated “Making Connections” Exerciseé

Each chapter subtheme is followed by several special writing and research exer-
cises, “Making Connections.” These exercises ask students to connect essays within
the subtheme or chapter (and sometimes to other parts of the book) and research
issues in greater depth. Many questions encourage Web-based research and direct
students to additional online resources.

Revised Apparatus

All of the remaining apparatus in the book has been improved and updated to cre-
ate penetrating and stimulating assignments. Each selection is preceded by a head-
note containing useful thematic and biographical information, as well as clues to
writing strategies. Each is followed by a series of review questions, “Thinking Crit-
ically,” covering both thematic and rhetorical strategies as well as engaging writing
assignments and other exercises. Specifically, we added more library and Internet
research questions to the critical thinking exercises following each essay in the
book.

Visuals

Recognizing the importance of visual communication, the last edition of Exploring
Language integrated the text with a large number of different kinds of graphics for
students to analyze and discuss. This eleventh edition includes updated visuals. In
addition to the nine photographic chapter openers, we have included cartoons, print
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ads, comic strips, posters, poems, sign-language, photographs and more. Following
each are “Thinking Critically” questions directing students to analyze the “lan-
guage” of the images—the messages and commentary projected from the designs
and layouts. More than ever before, students are making use of visual presentations
in their writing, including their English essays. And the task is made easier because
of the computer. Chapter 3 includes a discussion on the influence of fonts on
reader’s expectations.

Instructor’sr Manual

The Instructor’s Manual, which is available to adopters, includes suggested re-
sponses to all the questions in the text. The Instructor’s Manual also identifies
questions that are particularly good for in-class discussion or collaborative student
work.
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