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PREFACE

75 Readings: An Anthology is designed to introduce students to a
broad variety of both traditional and contemporary essays, as
well as topical pieces by international, ethnic, and women writ-
ers. The anthology has been compiled by an editor-composition
instructor team whose purpose has been to provide a wide range
of supplementary essays at a low price to the students. The pri-
mary aim has been to expose students to a variety of rhetorical
purposes, writing styles, and subject matter, while retaining
maximum pedagogical flexibility for the instructor. While the es-
says are organized by rhetorical mode, they can be used in other
configurations as well; a thematic table of contents suggests
other ways for clustering the essays.

The third edition features twelve new readings. Most of
these address some current issue, so that the anthology now has
essays on abortion, the greenhouse effect, nuclear war, and ra-
cial and gender issues. There is also an essay based on docu-
mented research which, in addition to addressing racial and gen-
der issues, can provide a model for researched papers.

A comprehensive instructor’s manual, prepared by Profes-
sors Santi Buscemi of Middlesex County College and Charlotte
Smith of New York University, provides brief author biogra-
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xvi PREFACE

phies, discussion questions, and journal and paper assignments
for each essay in the anthology.

Special thanks are due to those instructors who reviewed
the anthology and gave us their suggestions for the third edition:
Paula Gibson, Cardinal Stritch College; Eric Hibbison, J.
Sargeant Reynolds Community College; Dale Ross, lIowa State
University; and Deborah Spencer, Cabrillo College.

In addition, the following people at McGraw-Hill helped to
bring this project to fruition: Lesley Denton, James R. Belser,
and Richard Ausburn.
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Narration

A Hanging
George Orwell

It was in Burma, a sodden moming of the rains. A sickly
light, like yellow tinfoil, was slanting over the high walls into the
jail yard. We were waiting outside the condemned cells, a row of
sheds fronted with double bars, like small animal cages. Each
cell measured about ten feet by ten and was quite bare within ex-
cept for a plank bed and a pot of drinking water. In some of them
brown silent men were squatting at the inner bars, with their
blankets draped round them. These were the condemned men,
due to be hanged within the next week or two.

One prisoner had been brought out of his cell. He was a
Hindu, a puny wisp of a man, with a shaven head and vague lig-
uid eyes. He had a thick, sprouting moustache, absurdly too big
for his body, rather like the moustache of a comic man in the
films. Six tall Indian warders were guarding him and getting him
ready for the gallows. Two of them stood by with rifles and fixed
bayonets, while the others handcuffed him, passed a chain
through his handcuffs and fixed it to their belts, and lashed his
arms tight to his sides. They crowded very close about him, with
their hands always on him in a careful, caressing grip, as though
all the while feeling him to make sure he was there. It was like

1



2 Chapter | Narration

men handling a fish which is still alive and may jump back into
the water. But he stood quite unresisting, yielding his arms
limply to the ropes, as though he hardly noticed what was hap-
pening.

Eight o’clock struck and a bugle call, desolately thin in the
wet air, floated from the distant barracks. The superintendent of
the jail, who was standing apart from the rest of us, moodily
prodding the gravel with his stick, raised his head at the sound.
He was an army doctor, with a grey toothbrush moustache and a
gruff voice. ‘‘For God’s sake hurry up, Francis,”’ he said irrita-
bly. “*The man cught to have been dead by this time. Aren’t you
ready yet?”’

Francis, the head jailer, a fat Dravidian in a white drill suit
and gold spectacles, waved his black hand. **Yes sir, yes sir,” he
bubbled. “‘All iss satisfactorily prepared. The hangman iss wait-
ing. We shall proceed.”

“Well, quick march, then. The prisoners can't gt their
breakfast till this job’s over.”

We set out for the gallows. Two warders marched on either
side of the prisoner, with their rifles at the slope; two others
marched close against him, gripping him by arm and shoulder, as
though at once pushing and supporting him. The rest of us, mag-
istrates and the like, followed behind. Suddenly, when we had
gone ten yards, the procession stopped short without any order
or warning. A dreadful thing had happened—a dog, come good-
ness knows whence, had appeared in the yard. It came bounding
among us with a loud volley of barks, and leapt round us wagging
its whole body, wild with glee at finding so many human beings
together. It was a large woolly dog, half Airedale, half pariah.
For a moment it pranced round us, and then, before anyone
could stop it, it had made a dash for the prisoner, and jumping up
tried to lick his face. Everyone stood aghast, too taken aback
even to grab at the dog.

‘“Who let that bloody brute in here?”’ said the superinten-
dent angrily. ‘‘Catch it, someone!”

A warder, detached from the escort, charged clumsily after
the dog, but it danced and gambolied just out of his reach, taking
everything as part of the game. A young Eurasian jailer picked



A Hanging George Orwell 3

up a handful of gravel and tried to stone the dog away, but it
dodged the stones and came after us again. Its yaps echoed from
the jail walls. The prisoner, in the grasp of the two warders,
looked on incuriously, as though this was another formality of
the hanging. It was several minutes before someone managed to
catch the dog. Then we put my handkerchief through its collar
and moved off once more, with thé dog still straining and whim-
pering.

It was about forty yards to the gallows. 1 watched the bare
brown back of the prisoner marching in front of me. He walked
clumsily with his bound arms, but quite steadily, with that bob-
bing gait of the Indian who never straightens his knees. At each
step his muscles slid neatly into place, the lock of hair on his
scalp danced up and down, his feet printed themselves on the
wet gravel. And once, in spite of the men who gripped him by
each shoulder, he stepped slightly aside to avoid a puddie on the
path.

It is curious, but till that moment I had never realised what
it means to destroy a healthy, conscious man. When I saw the
prisoner step aside to avoid the puddle, I saw the mystery, the
unspeakable wrongness, of cutting a life short when it is in full
tide. This man was not dying, he was alive just as we were alive.
All the organs of his body were working—bowels digesting food,
skin renewing itself, nails growing, tissues forming—all toiling
away in soiemn foolery. His nails would still be growing when he
stood on the drop, when he was falling through the air with a
tenth of a second to live. His eyes saw the yellow gravel and the
grey walls, and his brain still remembered, foresaw, reasoned—
reasoned even about puddies. He and we were a party of men
walking together, seeing, hearing, feeling, understanding the
same world; and in two minutes, with a sudden snap, one of us
would be gone—one mind less, one world less.

The gallows stood in a small yard, separate from the main
grounds of the prison, and overgrown with tall prickly weeds. It
was a brick erection like three sides of a shed, with planking on
top, and above that two beams and a crossbar with the rope dan-
gling. The hangman, a grey-haired convict in the white uniform
of the prison, was waiting beside his machine. He greeted us with

10

11



