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Scene A-1

EXT. City Street — Day: Looking across the street to the front of a wooden
restaurant building. A sign hanging over the entrance reads: “Heart in Hand-
restaurant tearoom”. Gerald Grunick, a middle-aged restaurant supply sales-
man, emerges from the restaurant’s front door and walks across the street.
Camera panning with him. Title fades in:

GERALD:

GERALD:

Kansas City, Mo. —1963

Y¢ pan: A shot in which the camera moves horizontally around a fixed axis
to survey an area. The technique frequently functions to [1] give the audience
a larger, more panoramic view of the scene than a shot from a fixed camera.
The technique can also be used to [2] guide the audience’s attention to a
significant action or point of interest, keeping them aware of the relationships
of elements in the scene; and [3] convey a subjective views of what a
character sees when turning his or her head to follow an action.

¥c Mo.: abbreviation for ‘Missouri, a U.S. midwestern state

[Camera reveals his truck, parked at the curb. Gerald steps along
the driver's side of his truck, then through the open door, Camera
dollying in with him. As Gerald sits down in the driver's seat, Camera
dollies in through the door and off Gerald's face to reveal Young
Tom, his 12-year-old son, sitting and looking down at a textbook.

Gerald reaches his arms across toward the steering wheel.]

¥c dolly: A shot taken by the camera while it is moving on a wheeled support,
generally a dolly, though the term is often employed to designate any shot in
which the camera moves through the scene. This term is used for shots in
which the camera follows a person or object. It can focus in on a character or
an important action, object, or detail in a scene; move back and reveal
something in the larger scene; suggest a character’s point of view during
movement

(grunts) I don’t know a recent Saturday I've sold more. (starts the

truck. Young Tom glances up at him with a glum face, then looks back

down at his textbook) Why are you so glum?

Y grunt: 1o make a low, deep, rough noise, expressing annoyance, contempt,
tiredness, etc.
Y glum: silent and low in spirits

[Gerald smiles and glances down at Young Tom.]
Were you bothered by those waitresses makin’ a fuss?
Yemake a fuss: to treat (him) with marked consideration; be attentive to (him)

[Young Tom frowns as he looks up at Gerald.]
Y% frown: 1o look displeased: draw the eyebrows together
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YOUNG TOM: No. But, honest, what’re you supposed to do when people
keep commenting on your looks? I-I don’t even know what
they mean, “Beat ’em off with a stick”.

7% Beat them off with a stick: alluding to a common colloquialism referring
to a person who is so attractive that the only way to rid oneself of hordes of
admirers is to ‘Beat them off, or away, with a stick’, implying that the
waitresses said that Young Tom was just such an attractive person.

[Gerald smiles down at Young Tom.]

GERALD: (chuckles) Well, if that’s your only problem. ..

Y¢ chuckle: to laugh softly to oneself

YOUNG TOM: It’s not.
[Gerald glances down at Young Tom with concern. Young Tom
looks sincerely at Gerald and hesitates for a moment before speak-
ing.]

YOUNG TOM: I got my report card. (reluctantly) Three C’s, two D’s. ..
(Gerald looks with a somber expression as he drives the truck). .. and
an incomplete.

Y C: the third highest of the five grades awarded in the U. S. school system,
indicating only average performance

v¢ D:  the fourth highest grade in the U. S. school system, indicating perfor-
mance just marginally above passing

v¢ somber: sad: depressing; gloomy

v¢ incomplete: notation indicating that a student did not complete enough of
the school work to even merit a grade

[(Gerald shakes his head as he reacts with disappointment.]

GERALD: I see you studying so hard, Tom. (with concern) What do you
think the problem is?

YOUNG TOM: (shrugs his shoulders) I just have to try harder. I will. (A look
of determination and resolve comes over his face) T will. I will. T will.
(shakes his fist emphatically) T will. T will. T will, I will, T will. I
will!
[Gerald glances sympathetically down at Young Tom. Young Tom,
looking downward with a determined expression, smiles slightly and
looks up at Gerald.]

YOUNG TOM: (sighs, then chuckles) Thanks, Dad. This talk helped.
[Young Tom takes his report card out from between the pages of his
textbook and stands up.]

YOUNG TOM: Can you, um...sign it, please?

Yc it: my report card: note that parents are required to sign a student’s
report card to verify that they have seen it
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[Gerald takes the report card and looks
down at it somberly. Young Tom starts
to sit down in front of some shelves.
Gerald turns his head and looks at
Young Tom.]

GERALD:

Do you think it would help if I got
you a tutor?

[Young Tom turns and looks hopefully
up at Gerald.]

YOUNG TOM:

That’d be great. (thinks a moment,
then looks down with worry) It’d better
help, though. I mean, what can you do
with yourself if all you can do is
look good ?

Yrwhat can you do: ie., ‘what kind of job
can you get’

[Young Tom gazes up at Gerald.]

Title pops in: Future Network Anchorman

¢ Network: Television Network

v¢ Anchorman:

program

A USEFUL EXPRESSION TO REMEMBER [A-1]

i =be extraordinarily attentive to someone :

...........................

What do you want from life, Jane ¢

| want to be a movie star and have everyone love me.
What | Why 2

Because everyone makes a fuss over a movie star, and |
want everyone to make a fuss over me and to love me.
You want to be loved? | think you are being silly.

...................................................

Make a fuss [over/ about someone]

the main narrator or news reader on a television news

51



Scene A-2

Int. High School/ Auditorium — Day: Aaron Altman, a 14-year-old graduat-
ing senior, is standing behind a podium, delivering his valedictory address.
The rest of the graduating class, wearing graduation gowns, are sitting in
chairs behind the Young Aaron.

Y¢ podium: a raised platform where the conductor of an orchestra stands
v valedictory: spoken in saying farewell

YOUNG AARON: I'm frequently asked what special difficulties are involved

in being graduated from high school two months shy of my

fifteenth birthday.

Ye shy of:  {sL) short of
¢ note that normally, students do not graduate from high school until they
are 18 years old

Title fades in: Boston, Mass.— 1965

YOUNG AARON: (cont’d) I sometimes think it was the difficulties them-
selves which enabled me to do it.

sr do it: ie., ‘graduate from high school at such an early age’

[Title fades out. Young Aaron glances down af his notes. ]

| 6|
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YOUNG AARON: (cont’d) If I’d been appreciated, or even tolerated. . .
[A tough-looking boy, sitting among other members of the gradua-
tion class, looks af Young Aaron.)

YOUNG AARON: (cont’d) 1 wouldn’t have been in such a hurry to graduate.
[Two tough looking boys frown disapprovingly as they look at
Young Aaron.]

YOUNG AARON: And I hope the next student who comes along and is able
to excel isn’t made to feel so much an outcast. But I'm looking
forward to college. And this is the happiest day I’ve had in a
long, long time. So, I thank you and I forgive you.

Y excel: to be or do better than others
Yr outcast: cast out from friends; friendless

Ext. School Yard — Day — Two tough youths are standing. Youth #3 is
holding the Young Aaron, who struggles to get away. Youth # 2 throws a
punch at Young Aaron, hitting him in the face. Youth #1 and #2 glare
menacingly down at him. Numerous graduating seniors and other students are
watching excitedly from a staircase and raised walkway. All three tough
youths are wearing white socks. Young Aaron locks defiantly up at Youth

#1.

v menacingly: threateningly
v defiantly: disobediently

YOUNG AARON: Go ahead, Stephen, take your last licks. (points at a bruise
mark on his face) But this’ll heal! What I’'m gonna say can never
be erased. It'll scar you forever! Ready? Here it is. You’'ll

never make more than nineteen thousand dollars a year! Ha!

Ha! Ha! Take...

v¢ licks: {sL) blows; punches

Y¢ bruise: an injury

Yc make: fo earn as a salary

Y Ha: derisive sound of laughter

[Youth #1 and #2 react with perplexed expressions. Youth #3
shoves Young Aaron to Youth #1. Youth #1 shoves Young Aaron.
Youth #2 grabs Young Aaron and shoves him back. Youth #3
punches Young Aaron in the mouth. Young Aaron groans and falls
down in front of the three tough youths.]

vr perplexed: puzzled



