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Reader’s Companion to F. Scott Fitzgerald’s
Tender Is the Night



F. Scott Fitzgerald's Preface to Tender Is the Night began as a serious statement
but became a parody.



Still for Scottie
When the saint passes, the feast is over.



Acknowledgments

any people were coerced into collaborating on this project.
My special obligations are to Arlyn Bruccoli and Dmitri
Nabokov. Mrs. Bruccoli vetted the time scheme, edited the Intro-
duction and Explanatory Notes, and disparaged the quality of my
writing. Mr. Nabokov—who was well trained by his parents—
solved note problems that defeated me, especially those related
to Switzerland.

My research assistants at the University of South Carolina
performed heroically: Tracy S. Bitonti, Justin Giroux, Cy League,
and Tony Perrello. Robert W. Trogdon earned a battlefield com-
mission.

These colleagues at the University of South Carolina an-
swered question after question: Ward Briggs, James Hardin,
George Holmes, Eugene H. Kaplan, Isaac Jack Levy, Amy Mill-
stone, William Mould, Faust Pauluzzi, Kenneth Perkins, David
Rembert, and John Winberry. Joel Myerson argued with me. Bert
Dillon, chairman of the USC Department of English, granted all
my requests for more aid. 4

These scholars marked copies of Tender Is the Night and ad-
vised me about annotation policy: Horst H. Kruse (Westfilische
Wilhelms-Universitit), Ursula Kruse (Miinster), Ahmed Nimieri
(University of Khartoum), and Kiyohiko Tsuboi (Okayama Uni-
versity)—as did my undergraduate and graduate students at the
University of South Carolina.

These librarians and archivists generously responded to my
queries: Dean George Terry (University Libraries, USC); Gary

ix



ACKNOWLEDGMENTS

Geer (Reference, Cooper Library, USC); James Brooks, Jo Cot-
tingham, Rhonda Felder, Arthelia Ford, and Linda Holderfield
(Interlibrary Loan, Cooper Library, USC); Daniel Boice (Carolin-
jana Library, USC); William Cagle and Anthony W. Shipps
(Lilly Library, Indiana University); Charles Mann (Pennsylvania
State University Library); John Delaney and Alice V. Clark
(Princeton University Library); Robert Grattan (American Library
in Paris); Dottie Farrar and Ginger Reiman (Bagaduce Music
Lending Library); the staff of the Archives Department (I'Equipe);
William R. Day Jr. (Alan Mason Chesney Medical Archives,
Johns Hopkins Medical Institutions); G. M. Baylis and Sarah Pat-
erson (Imperial War Museum); Jane Gottlieb (Julliard School Li-
brary); Evelyne Liithi-Graf (Commune de Montreux); R. Giraud
(Bibliothéque Municipale de Nice); Jean Claude Garetta (la Bibli-
othéque de I'Arsenal, Paris); Jacques Delarue (la Sureté Natio-
nale, Paris); Susan P. Walker (United States Military Academy);
and Edmund Berkeley Jr. (Joseph M. Bruccoli Great War Collec-
tion, Alderman Library, University of Virginia).

These scholars, editors, and association officers provided cru-
cial help: Maguy Allegri (Société d’Economie Mixte Pour les
Evénements Cannois); Cécile Alziary and Annie Sidro (Comité
des Fétes, des Arts et des Sports de la Ville de Nice); William E.
Baxter (American Psychiatric Association); Frank Bond (Western
Front Association); Ronald R. Butters (American Speech); Marie .
Thérese Caloni (Les Editions de la Table Ronde); Gerald Cohen
(Univetsity of Missouri—Rolla); J. P. Durier and M. Casile (So-
ciété des Auteurs, Composeurs et Editeurs de Musique); Charles
Egleston (English Short-Title Catalogue); Joan Hall (Dictionary of
American Regional English); Antonio Illiano (University of North
Carolina); J. H. Marshall (Oxford English Dictionary); Linda Pat-
terson Miller (Pennsylvania State University, Ogontz); Prince S.
Obolensky (Union de la Noblesse Russe); Stephen ]. Perrault and
~ Thomas F. Pitoniak (Merriam-Webster); Randy Roberts (Univer-
sity of Missouri, Columbia); Charles Scribner III (Charles
Scribner’s Sons); Todd Stebbins (William Penn College); Frank
Wall (Royal Canadian Legion); and Lydia Zelaya (Macmillan
Publishers). ‘

The following organizations and institutions also assisted me:



ACKNOWLEDGMENTS

Austrian Institute (New York); Austrian National Tourist Office
(New York); Chanel, Inc. (Paris and New York); Cultural Ser-
vices of the French Embassy (Washington, D.C.); and Hermés,
Inc. (Paris and New York).

Some of the many others who responded to my pleas were
Eric Roman (who vetted the French in this edition), Bart Auer-
bach, Alain Decaux (Académie Frangaise), Honoria Murphy
Donnelly, Annie Duchanaud, William Emerson, George Green-
field, Peter B. Hénault, Joseph Hopkins, Caroline Hunt, Denis
Jeambar (Point), Michael Lazare, John Hanson Mitchell, Ghis-
laine Roman, Mr. and Mrs. V. Roman, Anthony Rota (Bertram
Rota, Ltd.), Mary Jo Tate, Calvin Tomkins, Henri Troyat (Aca-
démie Francgaise), C. Webster Wheelock, and Fred Zentner (Cin-
ema Bookshop).

My discussions with Fredson Bowers when we were planning
the Cambridge Edition of the works of F. Scott Fitzgerald influ-
enced the emendation policy advocated here.

See the dedication.

Xi



Diagram of the Development of Tender Is the Night
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Introduction

his volume is not a critical study: it does not analyze the

putative meanings of Tender Is the Night.! The functions
of this vade mecum are to encourage useful reading of the novel
by explaining or identifying the references that F. Scott Fitzgerald
expected fit readers to recognize, and to correct the errors—espe-
cially in the time scheme—that distract readers and damage the
work. Competent fiction writers know what they are doing—or
trying to do. Otherwise reading fiction would be a waste of time.

1. Composition

On 1| May 1925, three weeks after publication of The Great
Gatsby, F. Scott Fitzgerald wrote to Scribners editor Maxwell Per-
kins: “The happiest thought I have is of my new novel—it is some-
thing really NEW in form, idea, structure—the model for the age
that Joyce and Stien are searching for, that Conrad didn’t find.”?

By late April 1926 Fitzgerald informed Harold Ober, his
agent: “The novel is about one fourth done and will be delivered
for possible serialization about January Ist. It will be about 75,000
words long, divided into 12 chapters, concerning tho this is abso-
lutely confidential such a case as that girl who shot her mother on
the Pacific coast last year.”?

The novel was to be about Francis Melarky, an American in his
twenties who murders his domineering mother while they are trav-
eling in Europe. The matricide version occupied Fitzgerald, with
many interruptions, from 1925 to 1930. There were five drafts—
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three in third-person and two with a narrator—but no draft pro-
gressed beyond four chapters. Francis Melarky and his mother arrive
on the Riviera; he is taken up by attractive American expatriates
Seth and Dinah Piper (Roreback) and the alcoholic Abe Grant
(Herkimer); Francis, a movie technician, visits a Riviera movie stu-
dio, and he acts as a second in a duel; then Melarky, the Grants,
and the Pipers go to Paris. There is a flashback opening chapter in
which Melarky is beaten by the police in Rome. Many of these inci-
dents are recognizable in Tender Is the Night.

The character of Francis Melarky was loosely based on Theo-
dore Chanler, a young expatriate American composer—who was
not involved in a violent crime. The Pipers are recognizable as
Sara and Gerald Murphy (see Explanatory Notes, Dedication),
the Fitzgeralds’ close friends at Cap d’Antibes and later. Abe
Grant is a portrait of Ring Lardner (see Explanatory Notes, 12.1).
The Pipers and Grant were developed into the Divers and Abe
North in the published novel.

Trans-Atlantic travel and the effects of Europe on Americans
were the subjects of Fitzgerald short stories during the time he was
working on the novel. As George Anderson demonstrates (see
Appendix D), themes, descriptions, and phrases were transplanted
from the novel drafts to stories or from stories to the novel. In
June 1929 Fitzgerald reported to Perkins: “I am working night +
day on novel from new angle that I think will solve previous dif-
ficulties.”* This “new angle” was a plot utilizing movie director
Lew Kelly and his wife Nicole, who are going to Europe for an
extended vacation. Fitzgerald wrote two manuscript chapters set
on shipboard. Also aboard the ship is a young actress named Rose-
mary who hopes to impress Kelly. No transcript survives for the
Kelly chapters, which indicates that Fitzgerald abandoned the
angle. There is evidence that Fitzgerald returned to the Melarky
material early in 1930, assembling 127 typescript pages from the
previous drafts. ‘

Zelda Fitzgerald’s collapse and hospitalization in Switzerland,
commencing in April 1930, interrupted work on the novel; and it
provided Fitzgerald with material about which he felt strongly,
superseding the unfelt Melarky plot. A signal to Fitzgerald’s new
concerns is provided by “One Trip Abroad,” a story written in
August 1930, while Zelda was at Les Rives de Prangins clinic on
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Lake Geneva, Switzerland. This story published in The Saturday
Evening Post in October is a forecast of Tender. An attractive
young American couple, Nicole and Nelson Kelly, go to France
intending to study music and painting; but they are caught up in
dissipation and become patients in a Swiss clinic.

The Fitzgeralds returned to America in September 1931. In
January 1932 Fitzgerald reported to Perkins: “At last for the first
time in two years + 1/2 I am going 'to spend five consecutive
months on my novel. | am actually six thousand dollars ahead
Am replanning it to include what’s good in what | have, adding
41,000 new words + publishing. Don’t tell Emest or anyone—
let them think what they want—you're the only one whose ever

consistently felt faith in me anyhow.”® Work was interrupted by
~ Zelda Fitzgerald’s February relapse and hospitalization at the
Phipps Psychiatric Clinic of Johns Hopkins Hospital in Baltimore.
Fitzgerald’s plot outline (“Sketch”), chronologies, and character
sketches were prepared in Montgomery, Alabama, early in the
year or at “La Paix,” the house he rented in May 1932 at Towson,
Maryland, near Baltimore. In August 1932 he made this entry in
his Ledger: “The Novel now plotted + planned, never more to be
permanently interrupted.”®
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Fitzgerald’s note on the Swiss clinic where Zelda Fitzgerald was treated (Bruccoli
Collection, University of South Carolina).
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His wife's illness determined Fitzgerald's final approach to the
novel. The details of Nicole Diver’s illness were based on Zelda
Fitzgerald's illness, as shown by the chart comparing the two case
histories, although the incest factor in Nicole’s collapse was appar-
ently invention. Zelda Fitzgerald’s illness supplied more than fac-
tual background for Tender: it provided the emotional focus of the
novel. Diver’s response to Nicole's illness derives from Fitzgerald's
feelings about his wife’s collapse and relapses.

In the published novel the major departures from the “Sketch”
have to do with the nature of Nicole’s insanity and Diver’s politi-
cal ideas. She does not manifest a homicidal mania in Tender, nor
does she commit a murder that Diver conceals. Diver is not a
communist in the novel; he is apolitical. Nothing in the surviving
drafts indicates that Fitzgerald tried to develop these ideas.

The criticism has been made that Dick Diver is not a convinc-
ing figure as a psychiatrist. It is true that he is not surrounded
with medical details, but Tender is not about psychiatry. Fitzger-
ald’s note under “Method of Dealing with Sickness Material” indi-
cates that the paucity of medical details was deliberate: “Only
suggest from the most remote facts. Not like doctor’s stories.”

Fitzgerald’s memo on the three-part structure establishes that
the point-of-view shifts in the novel were planned from the incep-
tion of work. Book [ shows the Divers through Rosemary’s adoring
eyes. It is brilliant surface, with hints of the corruption beneath
the facade Diver maintains. “From outside mostly” provides the
rationale for the introductory flashback. Although Fitzgerald re-
considered the flashback structure after the book was published,
the plans and drafts show that he did not alter the structural plan
during the writing of Tender. In Book II the reader is taken behind
the barricade of charm to learn Nicole’s case history as Diver did.
Book III provides Diver’s attempts to work out his destiny—to
break the bond with Nicole, to cure her, and to save himself.

The preliminary planning material supports the conclusion
‘that Tender is not just the result of work Fitzgerald began in
1932; the published novel is the product of a cumulative pro-
cess, salvaging the seemingly wasted work on the Melarky drafts.
The dominant theme—the deterioration of a personality under
the distractions and dissipations of expatriate life in its most at-
tractive form—endured throughout the process of composition.



Pp. 5-21: Notes for the Third Version of Tender Is the Night, working title “Dick
Diver” (Princeton University Library).



