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THE URBAN DEVELOPMENT OF ROME IN THE AGE
OF ALEXANDER VII

This study considers the urban development of Rome in the mid-seventeenth century as
conceived and guided by the Chigi pope, Alexander V1I. Focusing on discrete zones within
the city, including the Quirinal, the Piazza del Popolo, Piazza S. Marco, the Corso. and
the Vatican, Dorothy Metzger Habel suggests that Alexander VII masterminded a new
conceptualization of the city, which was grounded in the architectural formulae of late-
antique Roman Asia. Under Alexander’s watchful eye, Habel argues, architects and builders
paid careful attention to the physical characteristics of particular sites and drew relationships
between buildings within the urban fabric. These planning methods contributed formally
and iconographically to the architectural future of Rome. Including an in-depth analysis
of all available evidence — archival sources, working and presentational drawings, and the
physical fabric of key monuments and their situations within the topography of Rome -
Habel’s book offers a new and innovative model for histories of urban architecture and
planning.

Dorothy Metzger Habel is Lindsay Young Professor in the History of Art at the University of
Tennessee. A scholar of Baroque architecture, she has contributed to the Journal of the Society
of Architectural Historians, The Art Bulletin, and Zeitschrift fiir Geschichte der Baukunst. She
is the recipient of grants from The Graham Foundation for Advanced Studies in the Fine
Arts and numerous Faculty Development Awards from the University of Tennessee.
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