Twentieth-Century
Literary Criticism




ISSN 0276-8178

Volume 273

Twentieth-Century
Literary Criticism

Criticism of the

Works of Novelists, Poets, Playwrights,

Short Story Writers, and Other Creative Writers
Who Lived between 1900 and 1999,

from the First Published Critical

Appraisals to Current Evaluations

Kathy 1D¥?a r w

EN FA

o T

+ GALE

t b CENGAGE Learning’

Detroit s New York » San Francisco » New Haven, Conn « Waterville, Maine « London




S'e GALE
s @ CENGAGE Learning

Twentieth-Century Literary Criticism, Vol.
273

Project Editor: Kathy D. Darrow

Editorial: Dana Barnes, Sara Constantakis,
Matthew Derda, Kristen Dorsch, Dana
Ferguson, Jeffrey W. Hunter, Michelle
Kazensky, Jelena O. Krstovi¢, Michelle
Lee, Marie Toft, Lawrence ). Trudeau

Content Conversion: Katrina D. Coach,
Gwen Tucker

Indexing Services: Laurie Andriot

Rights and Acquisitions: Margaret
Chamberlain-Gaston, Ashley Liening,
Tracie Richardson

Composition and Electronic Capture: Gary
Oudersluys

Manufacturing: Cynde Lentz
Product Manager: Mary Onorato

Printed in Mexico
1234567161514 13 12

© 2013 Gale, Cengage Learning

ALL RIGHTS RESERVED. No part of this work covered by the copyright herein
may be reproduced, transmitted, stored, or used in any form or by any
means graphic, electronic, or mechanical, including but not limited to
photocopying, recording, scanning, digitizing, taping, Web distribution,
information networks, or information storage and retrieval systems, except
as permitted under Section 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the publisher.

This publication is a creative work fully protected by all applicable copyright
laws, as well as by misappropriation, trade secret, unfair competition, and
other applicable laws. The authors and editors of this work have added
value to the underlying factual material herein through one or more of the
following: unique and original selection, coordination, expression,
arrangement, and classification of the information.

For product information and technology assistance, contact us at
Gale Customer Support, 1-800-877-4253.

For permission to use material from this text or product,
submit all requests online at www.cengage.com/permissions.
Further permissions questions can be emailed to
permissionrequest@cengage.com

While every effort has been made to ensure the reliability of the
information presented in this publication, Gale, a part of Cengage Learning,
does not guarantee the accuracy of the data contained herein. Gale accepts
no payment for listing; and inclusion in the publication of any organization,
agency, institution, publication, service, or individual does not imply
endorsement of the editors or publisher. Errors brought to the attention of
the publisher and verified to the satisfaction of the publisher will be
corrected in future editions.

Gale

27500 Drake Rd.

Farmington Hills, M|, 48331-3535

LIBRARY OF CONGRESS CATALOG CARD NUMBER 76-46132

ISBN-13: 978-1-4144-8584-3
ISBN-10: 1-4144-8584-0

ISSN 0276-8178



Twentieth-Century
Literary Criticism



Guide to Gale Literary Criticism Series

For criticism on

Consult these Gale series

Authors now living or who died
after December 31, 1999

CONTEMPORARY LITERARY CRITICISM (CLC)

Authors who died between
1900 and 1999

TWENTIETH-CENTURY LITERARY CRITICISM (TCLC)

Authors who died between
1800 and 1899

NINETEENTH-CENTURY LITERATURE CRITICISM (NCLC)

Authors who died between
1400 and 1799

LITERATURE CRITICISM FROM 1400 TO 1800 (LC)

SHAKESPEAREAN CRITICISM (SC)

Authors who died before 1400

CLASSICAL AND MEDIEVAL LITERATURE CRITICISM (CMLC)

Authors of books for children
and young adults

CHILDREN’S LITERATURE REVIEW (CLR)

Dramatists

DRAMA CRITICISM (DC)

Poets

POETRY CRITICISM (PC)

Short story writers

SHORT STORY CRITICISM (SSC)

Literary topics and movements

HARLEM RENAISSANCE: A GALE CRITICAL COMPANION (HR)
THE BEAT GENERATION: A GALE CRITICAL COMPANION (BG)
FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION (FL)

GOTHIC LITERATURE: A GALE CRITICAL COMPANION (GL)

Asian American writers of the last
two hundred years

ASIAN AMERICAN LITERATURE (AAL)

Black writers of the past two
hundred years

BLACK LITERATURE CRITICISM (BLC-1)
BLACK LITERATURE CRITICISM SUPPLEMENT (BLCS)

BLACK LITERATURE CRITICISM: CLASSIC AND EMERGING
AUTHORS SINCE 1950 (BLC-2)

Hispanic writers of the late
nineteenth and twentieth
centuries

HISPANIC LITERATURE CRITICISM (HLC)

HISPANIC LITERATURE CRITICISM SUPPLEMENT (HLCS)

Native North American writers
and orators of the eighteenth,
nineteenth, and twentieth
centuries

NATIVE NORTH AMERICAN LITERATURE (NNAL)

Major authors from the
Renaissance to the present

WORLD LITERATURE CRITICISM, 1500 TO THE PRESENT (WLC)

WORLD LITERATURE CRITICISM SUPPLEMENT (WLCS)




Preface

public, and college or university libraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and literature as thoroughly as TCLC. In the words of one reviewer, “there is nothing comparable available.” TCLC “is a
gold mine of information—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

S ince its inception Twentieth-Century Literary Criticism (TCLC) has been purchased and used by some 10,000 school,

Scope of the Series

TCLC is designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. Volumes published from 1978 through 1999 included authors who died between 1900
and 1960. The great poets, novelists, short story writers, playwrights, and philosophers of the period are frequently studied
in high school and college literature courses. In organizing and reprinting the vast amount of critical material written on
these authors, TCLC helps students develop valuable insight into literary history, promotes a better understanding of the
texts, and sparks ideas for papers and assignments. Each entry in TCLC presents a comprehensive survey on an author’s
career or an individual work of literature and provides the user with a multiplicity of interpretations and assessments. Such
variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dynamic and re-
sponsive to many different opinions.

Every fourth volume of TCLC is devoted to literary topics. These topics widen the focus of the series from the individual
authors to such broader subjects as literary movements, prominent themes in twentieth-century literature, literary reaction
to political and historical events, significant eras in literary history, prominent literary anniversaries, and the literatures of
cultures that are often overlooked by English-speaking readers.

TCLC is designed as a companion series to Gale’s Contemporary Literary Criticism, (CLC) which reprints commentary on
authors who died after 1999. Because of the different time periods under consideration, there is no duplication of material
between CLC and TCLC.

Organization of the Book

A TCLC entry consists of the following elements:

®  The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
‘pseudonym is listed in the author heading and the author’s actual name is given in parenthesis on the first line of
the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the name of its author.

B The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

m  The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose

vii



works have been translated into English, the English-language version of the title follows in brackets. Unless oth-
erwise indicated, dramas are dated by first performance, not first publication. Lists of Representative Works by -
different authors appear with topic entries.

B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it origi-
nally appeared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at
the end of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the ex-
cerpted texts are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to
facilitate the study of different aspects of the topic.

B A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Source cita-
tions in the Literary Criticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

m  Critical essays are prefaced by brief Annotations explicating each piece.

® An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale,
including TCLC. A complete list of these sources is found facing the first page of the Author Index. The index also includes
birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as other Literature Criticism series.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes in which their entries appear.

An alphabetical Title Index accompanies each volume of TCLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, dramas, nonfiction books, and poetry, short story, or essay collections are printed in italics, while individual po-
ems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the TCLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all customers. Ad-
ditional copies of this index are available upon request. Librarians and patrons will welcome this separate index; it saves
shelf space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language Asso-
ciation (MLA) style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the cur-
rent standards for citations. It is important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The University of Chicago Press, (2003); the first example pertains to material drawn from periodicals, the
second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88, no. 2 (May 2005): 284-93. Reprinted in Twentieth-Century Lit-
erary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau, 356-65. Detroit: Gale, 2008.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” In The Ca-
nadian Short Story: Interpretations, edited by Reginald M. Nischik, pp. 163-74. Rochester, N.Y.: Camden House, 2007.
Reprinted in Twentieth-Century Literary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau,
227-32. Detroit: Gale, 2008.

The examples below follow recommendations for preparing a works cited list set forth in the Modern Language Associa-
tion of America’s MLA Handbook for Writers of Research Papers, 7th ed. (New York: MLA, 2009. Print); the first example
pertains to material drawn from periodicals, the second to material reprinted from books:

Cardone, Resha. “Reappearing Aéts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88.2 (May 2005): 284-93. Rpt. in Twentieth-Century Literary Criti-
cism. Bds. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008. 356-65. Print.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” The Cana-
dian Short Story: Interpretations. Ed. Reginald M. Nischik. Rochester, N.Y.: Camden House, 2007. 163-74. Rpt. in
Twentieth-Century Literary Criticism. Eds. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008.
227-32. Print.

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Product Manager:

Product Manager, Literary Criticism Series
Gale
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884
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Zinaida Gippius
1869-1945

(Born Zinaida Nikolayevna Gippius; also transliterated
as Hippius; also wrote under pseudonyms Anton Krainy,
Roman Arensky, Lev Pushchin, and Comrade Herman)
Russian poet, short story writer, essayist, playwright,
novelist, critic, and memoirist.

The following entry provides an overview of Gippius’s
life and works. For additional information on her ca-
reer, see TCLC, Volume 9.

INTRODUCTION

Gippius is widely regarded as an influential poet and
critic of pre-revolutionary Russia, a period often re-
ferred to as the Silver Age of Russian art and literature.
She is best known for her early poetry collections, in-
cluding the two-volume Sobranie stikhov (1904-10), as
well as her numerous short stories and, especially, her
literary reminiscences, Zhivye litsa (1925), which offers
portraits of important contemporary literary figures.
Gippius played a fundamental role in Russia’s early
twentieth-century religious renaissance, and throughout
her career she promoted the idea that the purpose of art
is to advance the moral and spiritual development of
humanity. In her poetry and prose, she addressed reli-
gious themes, such as spiritual elation, transcendence,
and the search for God, and considered the social and
political questions of her time, including the purpose
and consequences of revolution and war. In addition to
her work as a writer, she founded and actively partici-
pated in a number of religious and philosophical orga-
nizations, in both St. Petersburg and Paris, in an at-
tempt to bring attention to neo-Christian ideals. A
formal innovator, Gippius experimented with rhyme,
meter, and other poetic structures, and is credited with
furthering the development of modern Russian poetry.
Writing in 1970, Irina Kirillova described Gippius as
“one of the outstanding poets” of her time, concluding
that her “profoundly individual” writing “deserves to be
better known than it is.”

BIOGRAPHICAL INFORMATION

Gippius was born November 8, 1869, in Belev (today
Belyov), Russia. Her father, Nikolai Romanovich Gip-
pius, was the super-procurator of the St. Petersburg
Senate and later became the chief judge in Nezhin, in

the district of Chernigov. After her father’s death in
1881, Gippius moved with her mother and siblings to
Moscow, and then to Thilisi. She was primarily edu-
cated at home, although she spent several months at the
Kiev Institute for Noble Girls in 1877 and 1878 and
later received some schooling, in 1882, at the Fisher
private classic school in Moscow. She developed a love
for poetry early in life and began composing her own
verse as a child. In 1888, the author met Dmitrii
Merezhkovsky, a poet and theorist, and the two were
married the following year in Tbilisi, after which they
moved to St. Petersburg. Gippius’s first published po-
ems appeared in the November 1888 issue of Severnyi
vestnik. In St. Petersburg, the author became acquainted
with several important literary figures, including the po-
ets Apollon Maikov and Konstantin Balmont, as well as
Leo Tolstoy, Anton Chekhov, and Maxim Gorky. Gip-
pius continued to compose poetry during the 1890s, and
her first collection, volume one of Sobranie stikhov, ap-
peared in 1904. The author also published two volumes
of stories during this time, titled Novye liudi (1896) and
Zerkala (1898). Beginning in the 1890s, Gippius and
her husband traveled extensively, visiting Greece, Italy,
Germany, and Sicily. They also belonged to a group
known as Mir iskusstva (“The World of Art”), led by
Sergei Pavlovich Diagilev, who established and edited a
journal of the same name. Gippius became a regular
contributor to Mir iskusstva, as well as other leading
journals, producing significant critical articles, often un-
der various pseudonyms, such as Anton Krainy and Ro-
man Arensky.

In St. Petersburg, Gippius and her husband became in-
terested in questions of religious faith. They founded a
new religious practice, based on the teachings of Christ,
and wrote their own liturgies and prayers. In 1901, they
also initiated a series of meetings known as the
Religious-Philosophical Meetings in St. Petersburg,
which were atfended by priests, monks, and members
of the Russian intelligentsia. In 1902, Gippius and
Merezhkovsky founded a new journal dedicated to reli-
gious themes, titled Novyi put’, which began circulating
the following year. In 1906, Gippius, Merezhkovsky,
and their friend, Dmitrii Vladimirovich Filosofov, left
for Paris to seek supporters for their religious cause. In
Paris, they became acquainted with members of the
Catholic clergy, as well as figures of the modernist
movement. After three years, the trio returned to St. Pe-
tersburg. In 1908, writing as Anton Krainy, Gippius
published her literary essays and articles under the title
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Literaturnyi dnevnik, 1899-1907. While Gippius had
opposed World War I on religious grounds, she wel-
comed the change brought by the February 1917 revo-
lution in St. Petersburg and wrote manifestos for the
Socialist Revolutionary Party. The author’s hopes for a
free Russia were dashed, however, with the October
Revolution of 1917, and Gippius, Merezhkovsky, and
Filosofov, along with Vladimir Zlobin, Gippius’s pri-
vate secretary, left St. Petersburg in 1919, settling first
in Poland and eventually in Paris in 1920. In Paris, the
author and her husband remained committed to their
ideas regarding religion, philosophy, and political free-
dom, and they founded a new society, known as “Zel-
enaia Lampa,” or “The Green Lamp,” in 1926. During
the 1920s and 1930s, Gippius traveled, gave lectures,
and continued to write, publishing her memoir, Zhivye
litsa, in 1925 and a new collection of verse, Siianiia, in
1938. In a letter written on the eve of World War 11,
Gippius expressed her alarm at the thought of war be-
tween Germany and the rest of Europe, although later
she was embroiled in a controversy regarding her sup-
posed affiliations with the Nazis. After her husband died
in 1941, the author continued to write, publishing an-
other memoir, Dmitrii Merezhkovsky (1951), and the
philosophical poem “Poslednii krug,” which first ap-
peared in the Paris journal Vozrozhdenie in 1968 and
later in her posthumous collection of poems,
Stikhotvoreniia i poemy (1972). Gippius died on Sep-
tember 9, 1945, in Paris.

MAJOR WORKS

For some scholars, Gippius’s poetry is foremost among
her literary contributions. Her debut collection, the first
installment of Sobranie stikhov, introduces many of the
intense religious themes that characterize her entire lit-
erary career. Comprised of poems written during the
1890s and early 1900s, the volume depicts nostalgia for
the spiritual and the struggle to achieve a deep faith in
God. Many of these early poems also emphasize the
vulgarity of material reality and express disdain for
temporal existence, as well as hatred for the self. A sec-
ond volume of Sobranie stikhov, which appeared in
1910, revisits the religious themes and ideas introduced
in Gippius’s first collection but also includes poems,
such as “Peterburg” and “14-oe dekabria,” which reflect
the author’s interest in socio-political themes and the
transcendent effects of love and justice. Her continued
interest in the political issues of her time is further re-
flected in the later volume, Poslednie stikhi, 1914-1918
(1918). From this collection, poems such as “Bez
opravdania,” “Segodnia na zemle,” and “Adonai” ex-
press the author’s opposition to war, while “Molodoe
Znamia” describes war as a “necessary general mad-
ness,” preordained by God, and as a sacrifice in the
promotion of a new religious consciousness. Other po-
ems in the collection, including “T,” “Net,” “Tak est’,”

and “Tish’,” portray the aftermath of the October Revo-
lution. Scholars have noted a more subdued tone in-the
poems of her later collection, Siianiia, in contrast to the
frank and joyous sentiments expressed in her earlier
works. As with previous volumes, however, the verse
collected in Siianiia demonstrates Gippius’s consider-
able technical expertise. The author’s experiments with
rhyme, meter, and poetic imagery, conducted through-
out her career, are considered a significant contribution
to the development of modern Russian poetry.

Gippius also produced significant prose works during
her literary career. The author’s earliest short story col-
lections, Novye liudi and Zerkala, address similar
themes to those introduced in her poetry, including the
rejection of the material world and the search for love,
beauty, and God. Sexual ambiguity, a concept that Gip-
pius incorporated into her religious philosophy, is an-
other important theme that recurs in several of her prose
works. These collections have been compared with the
writings of Fyodor Dostoevsky, particularly in their
psychological explorations of the human psyche. In an-
other volume of stories, Alyi mech (1906), Gippius ex-
plores concepts related to beauty, harmony, religious
divination, neo-Christianity, and ecumenism. The explo-
ration of social ideas and the awareness of the mystery
of nature are also distinctive characteristics of the vol-
ume. The stories collected in Lunnye murav’i (1912)
emphasize the importance of the individual and stress
the significance of one’s spiritual perception of the
world. Gippius examines a number of themes in the
work, such as suicide, art, resurrection, and the devil, as
well as the beauty and mysteries of nature and the love
for the eternal Mother. Scholars have particularly noted
the author’s success with dialogue in this volume. In
addition to her fiction, Gippius’s literary memoir or
reminiscences, Zhivye litsa, is considered among her
most important prose works. Comprised of candid, first-
hand portraits of many of the well-known St. Peters-
burg writers with whom she was acquainted, the work
has often been praised for its realistic descriptions and
memorable evocation of the atmosphere of the time. A
noted sketch collected in the work, “Moy lunny drug,”
recounts the efforts that Gippius and fellow poet Alex-
ander Blok made in their attempt to achieve spirituality
through poetry.

CRITICAL RECEPTION

Gippius achieved recognition early in her career with
the publication of her first poems in the journal Sever-
nyi vestnik and the production of her initial volumes of
short stories, Novye liudi and Zerkala, which were
praised for their deft handling of themes and mood, as
well as their humor and psychological insight. More
significantly, she gained notoriety as a thinker and cul-
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tural leader with her marriage to Merezhkovsky and the
couple’s association with a number of influential jour-
nals and some of the most prominent writers and social
critics in St. Petersburg during the first decade of the
twentieth century. The author’s involvement with vari-
ous religious and philosophical groups, such as Mir
iskusstva, was also a driving force in the renewed inter-
est among Russia’s intelligentsia in religion and spiritu-
ality at the time. In addition, her journal, Novyi put’,
founded with Merezhkovsky in 1902, helped promote
the work of other fledgling Russian writers. While in-
fluential, Gippius was also considered a controversial
figure. Her blunt speech, shocking attire, and disdainful
manner alienated some of her contemporaries, and
throughout her career, her personality frequently over-
shadowed her literary achievements. The fascination
with Gippius’s personal life and her portrayal of sexual-
ity often influenced critical opinions of her work, a
trend that has persisted even in more recent criticism.
The author’s critical writings also elicited a mixed re-
-sponse. While some admired her wit and insight, others
observed that in these works she was often subjective
and spiteful. Following her death in 1945, Gippius’s
reputation waned, and her writings were banned in the
Soviet Union because of their political and religious
themes. During the latter half of the twentieth century,
however, a few scholars attempted to rescue the author
from obscurity and establish her importance within the
development of modern Russian literature. While previ-
ously misrepresented as a decadent, she has been in-
creasingly accepted as one of the first Russian symbol-
ists and one of the most influential cultural figures of
her time.

In more recent decades, critics have continued to exam-
ine the primary themes and techniques Gippius em-
ployed in her writings. While a few scholars, including
Suk-Young Kim, have studied the author’s dramatic
works, for the most part commentators have focused on
her poetry and prose. In her 1970 survey of Gippius’s
career, Irina Kirillova stressed the enduring nature of
her poems, particularly with regard to their expression
of “alienation” and “hopelessness,” maintaining that
such qualities “are more evocative for us now than they
were for most of her contemporary readers.” Other crit-
ics, including Olga Matich and Temira Pachmuss, have
concentrated on Gippius’s complex exploration of reli-
gious themes. While Pachmuss discussed neo-Christian
themes and concepts expressed in Gippius’s short fic-
tion, Matich identified the image of the circle as an im-
portant symbol in the author’s poetry, which represents
both her “oneness with God” and her “submission to
the devil and spiritual apathy in moments of despair
and self-abnegation.” In a later study, Matich continued
to trace Gippius’s dynamic struggle with spiritual faith,
which she claimed was chronicled in her poems of
“doubt, hopelessness and negation.” Other commenta-
tors, such as Jenifer Presto, have considered the au-

thor’s often-paradoxical representation of femininity.
Writing in 2008, Presto observed a “problematic rela-
tionship with the female body” in Gippius’s writing and
asserted that in her attempt to subvert the feminine ster-
eotype of the female artist, the author often “repro-
duced some of the negative stereotypes of femininity of
the day.” Although Gippius is still relatively unknown
to most western readers, among her supporters she is
increasingly valued as an instrumental figure, whose
provocative writings influenced the direction of
twenticth-century Russian literature. Pachmuss declared
that Gippius’s artistic career has “accorded her a per-
manent place in the history of Russian Modernism,”
concluding that in “her poetry and prose the principal
constituents of Russian culture—art, religion, meta-
physics, and sociopolitical philosophy—are fused in
their harmonious integrity.”

PRINCIPAL WORKS

Novye liudi (short stories) 1896
Zerkala (short stories) 1898

Sviataia krov’ (play) 1901; published in the journal
Russkaia mysl’

Tret’ia kniga rasskazov (short stories) 1902
Sobranie stikhov. 2 vols. (poetry) 1904-10
Alyi mech (short stories) 1906

Le Tsar et la Révolution [with Dmitrii Merezhkovksy
and Dmitrii Filosofov] (essays) 1907

Literaturnyi dnevnik, 1899-1907 [as Anton Krainy]
(criticism) 1908

Makov tsvet [with Dmitrii Merezhkovksy and Dmitrii
Filosofov] (play) 1908

Chortova kukla (novel) 1911

Lunnye murav’i (short stories) 1912
Roman-Tsarevich (novel) 1913

Zelenoe kol’tso [The Green Ring] (play) 1915
Poslednie stikhi, 1914-1918 (poetry) 1918
Stikhi: Dnevnik, 1911-1921 (poetry) 1922
Zhivye litsa. 2 vols. (reminiscences) 1925
Siianiia (poetry) 1938

Dmitrii Merezhkovksy (memoir) 1951

Selected Works of Zinaida Hippius (short stories) 1972
*Stikhotvoreniia i poemy. 2 vols. (poetry) 1972

Intellect and Ideas in Action: Selected Correspondence
of Zinaida Hippius (letters) 1973

Between Paris and St. Petersburg: Selected Diaries of
Zinaida Hippius (diaries) 1975

*This work includes the philosophical poem “Poslednii krug.”
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Irina Kirillova (essay date 1970)

SOURCE: Kirillova, Irina. “Zinaida Gippius—A Rus-
sian Decadent Poet: A Short Introduction to Her Early
Verse.” In Gorski Vijenac: A Garland of Essays Offered
to Professor Elizabeth Mary Hill, edited by R. Auty, L.
R. Lewitter, and A. P. Vlasto, pp. 179-94. Cambridge,
United Kingdom: The Modern Humanities Research
Association, 1970.

[In the following essay, Kirillova studies Gippius’s early
verse, noting that her poetry is “profoundly individual
in its expression of alienation from the world and with-
drawal into a pathologically bleak personal universe,”
and concludes that the success of her “‘poems of
despondency’” make her “one of the outstanding and

most contemporary twentieth-century Russian poets.”]

Zinaida Gippius is one of the outstanding poets of the
older or so-called Decadent’ generation of Russian Sym-
bolists. She was not a prolific poet, and her best work
was written, in my opinion, during the twenty years,
between 1889 and 1909, which are covered by her first
two volumes of verse.

Her poetry is profoundly individual in its expression of
alienation from the world and withdrawal into a patho-
logically bleak personal universe. It deserves to be bet-
ter known than it is.

Whatever source we turn to—Gippius’ own work or
contemporary biographical and critical material—we
become aware of a complex and elusive personality,
fascinating, though not particularly attractive.

Zinaida Gippius was born in 1869 and when, at the age
of twenty she married Dmitry Merezhkovsky and moved
with him to St Petersburg, she plunged straight into the
literary world of the capital seething with the ferment
of Modernism. She was active in every sphere; her pub-
lished work was to include several collections of short
stories, novels, plays, some biographical work and a
large number of articles on various subjects, as well as
her verse. Indeed, for many of her contemporaries she
was a novelist strongly influenced by Dostoyevsky and
a critic with uncompromisingly expressed views on
various literary, religious and political issues, rather
than a poet, though some did discern the bleak, lonely
individual behind the literary ‘lioness’. Her most no-
table contribution to the cultural life of St Petersburg at
the turn of the century was her part in promoting the
Religious-Philosophical Meetings. After the 1917 Revo-
lution, with which they were totally out of sympathy,

the Merezhkovskys left Russia and from 1920 lived in
exile in France. Dmitry Merezhkovsky died in 1941
and Zinaida Gippius in 1945.

Many writers have left us not only critical appreciations
of her work but also attempts at literary portraits. With
her curious and contradictory personality she invariably
exercised the imagination of whoever wrote about her.
Volynsky-Flexer, for example, dismissed much of her
verse and most of her prose, and yet to his unexpressed
but obvious annoyance could not somehow ‘be rid of
her’. In the later memoirs of Adamovich, or even Tera-
piano, she is something of the spectre which lingers on
because it cannot find rest.

Several of her contemporaries have left descriptions of
her as she was in her Petersburg period, in the 1890’s
and early 1900’s. One was Andrey Bely, at one time an
habitué of the Merezhkovskys’ salon. As a writer of
memoirs he is highly emotive, partisan, given to vivid
and evocative, if somewhat exaggerated caricature-
grotesques:

‘3. IN'unnuyc, TOYHO oca B 4YeNoBeYeCKUH pOCT, KONb
He OCTOB “IJIEHUTeNbHHIbI” (nepo—O6pH
bepicnes); KOM BCIyYEHHBIX KPACHBIX BOJOC (KOJNb
pacnycTHT—/0 IAT) YKPbIBAJ OYEHb MajleHbKOE M
KPHBOe KaKoe-TO JIHYMKO; . . . ¢ JIoOOHKa, TO4HO
CHHIONUH Ia3, CBHCAJ] KAaMEHb: Ha 4YEPHOM
noaBecke; ¢ 0e3rpysol rpyiaM TapaxTtel YepHBIH
kpect; . . . uueitd Oenoro nnares B OOTAKKY
3aKUHYJIA; [IPENIECTh e¢ KOCTAHOro, 6e300Koro ocToBa
HAaMOMMHANIA IPHYACTHUILY, JIOBKO IUICHSIOIYIO
cartady’.?

Another was Sergey Makovsky, the painter and man of
letters. He tempers Bely’s bizarre sketch but adds his
own dimension to a strange portrait:

<

. 3anomHunacr MHe 3uHauga HukonaeBHa
eime . . . B 920M roay, coBceM IOHOH, He3aJ0JTo
nepen TeM BhIIIEAMIEH 3aMYyX 3a
Mepexkosckoro. . . . Kpacusa? O, HeCOMHEHHO.
“Kakoil 060nbCTUTENbHBIH MOJPOCTOK ! —TyMaloch
IpH NEPBOM Ha Hee B3INIsje. MalleHbpkas ropso
B3/IEPHYTas TOJOBKA, YAJIMHEHHBIE CEpo-3elieHbie
riaasa, cjierka NpUILYpeHHble, SPKHH, YyBCTBEHHO
OYEPUYEHHBIN POT C NOAHATLIMHM YrOJIKAMH, U BCA Ha
PEAKOCTh MPONOPIHOHANBHAS (UrypKa lleNaliu ee
noxoxeil Ha aHaporaHa ¢ xosncra Cojomsi. Bnobasok
TycThie . . . BOJIOCHl OHa 3aIUIeTana B JIHHHYIO
Kocy—O0 3HaK JeBHUbeH CBOEH HETPOHYTOCTH . . .
IonpobHocTs, crowinas MHororo! Tonbko eif Mornio
NPUTTH B TOJIOBY 3TO HECKPOMHOE LIEr0JIbCTBO

293

“UUCTOTOMN” CYTIPYKECKOH XU3HH . . .

. . . Cama cebe 3unanya HuxonaeBHa HpaBHIAChH
6e3ycnoBHO M 3TOTO He cKpbiBana. Ee jaBuiia mbicib
0 CBOEi MCKIIOYMTENbHOCTH, U30PaHHOCTH, O IpaBe
He ITOAYHHATHCS HABBIKAM NPOCTBIX CMEPTHBIX.™

And finally, on a more serious note, Berdyayev’s de-
scription of Zinaida Gippius as he remembers her in
1905:
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‘S cuurarwo 3uHauay HukonaeBHy odYeHB
3aMedaTelbHBIM YeJIOBEKOM, HO H OYeHb
MYUYHTENbHBIM. MeHd Bcera nopaxana ee 3MeHHas
X0JIOAHOCTh. B He#l oTcyTcTBOBana 4esoBedecKas
Temiota. SIBHO Obla MepeMelaHHOCTh KEHCKOH
MNPHUPObl C MYKCKOH M TPYAHO ObLIO onpeaenuTs,
uTO CHiIbHee. Bpulo nomiuHHOe ctpaganue. 3. H. no
MpHpoJie HECUACTHBIH YesioBeK.’*

Few contemporary critics thought of Zinaida Gippius
specifically as a poet though today it is her poetry above
all which determines her place in Russian literature. As
I have said, there is not much of it: four slim volumes
and numbers of poems published in literary reviews. 1
shall limit myself to a thematic description of her first
two collections. The first includes verse written be-
tween 1889 and 1903, and the second—verse written
between 1903 and 1909. They were published in 1904
and 1910 respectively.

Her verse in this period was profoundly subjective, a
sustained poetic expression of a complex spiritual and
psychological malaise. It ranged from a state of deep
despondency, with its concomitant, a sense of alienation
from the surrounding world, to a somewhat ambivalent
sexuality and a fascination with the force of evil. At its
best this verse is powerful, bleak and laconic. It alter-
nates between an expression of pleasurable surrender to
these various states of mind, which she considers as sin
and temptation, and professions of desire to overcome
her sinfulness with divine help. In the foreword to her
first book of verse she actually spoke of poetry as
prayer, and though the Russian Symbolists as a whole
saw the nature of art as being essentially religious she
made the concept very much her own:

‘Sl cuMTal eCTECTBEHHOW M HeoOxoauMmeiimeid
MoTpeOHOCTBIO YeNIOBEYECKOH NMPUPOIbI—MOIHTBY.
Kaxzablifi 4enoBek HeNPEMEHHO MOJIHUTCA WM
CTPEMHUTCA K MOJIMTBE,—BCE PaBHO, CO3HACT OH 3TO
WM HET, BCE PaBHO B KaKylo (JOpMy BBLUIMBAETCH Y.
HEro MoONMTBa M K kakomy bory obpainena. ®opma
3aBUCHT OT CMOCOOHOCTEH H HAKJIOHHOCTEH KaXJIoro.
IMo33us BoOOIE, CTUXOCIOKEHHE B YACTHOCTH,
clioBeCHas MY3BIKa—3TO JIHLIL OAHA H3 (OpM,
KOTOPYIO MPUHUMAET B Hallel aylie momuTsa’.’

Elsewhere in the same introduction she touches on an-
other aspect of the aesthetic consciousness of the pe-
riod, the sense of isolation, even of alienation, that is
the ‘lot of contemporary man—a concept which, once
again, she made very much her own: ‘. . . kaxnaoe “s8”
Tenepb CAeNaNoch OCOOEHHBIM, OJAHHOKHUM,
OTOPBaHHBIM OT JPYTroro “d”, ¥ MOTOMY HEMOHATHBIM
eMy U HeHyXXHBIM ;® and she goes on to justify the inti-
mate genre that corresponded so closely to her own par-

ticular poetic gift:

‘HaM, KaXI0My, CTPACTHO HYXHA, IOHATHA H iopora
Hamwa MOJIUTBA, HYXKHO Hallle CTUXOTBOPEHHE,—
OTpPaX€eHME MTHOBEHHOM MOJHOTHI HANIIETO Cepaua.

Ho apyromy, y Kotoporo 3aBeTHoe “CBoe”—Ipyroe,
HEMOHATHA M 4ykJa Moa mojuTBa. Co3HaHHe
oAMHOYECTBa elle Oojiee OTPHIBAET MIOAEH OPYr OT
apyra, o6ocobsert, 3acTaBaseT 3aMbIKaThCA AYyLIY.
MbI CTBLAMMCS CBOMX MOJIMTB H, 3Haf, YTO BCE PaBHO
HE COIIbeMCSl B HUX HH C KeM,—TOBOPHM, ClIaraeM Hx
yke BIOJITojioca, Mpo cebs, HaMeKaMH, ACHBIMH
JMilb Juis ceba . . . Ecnu ecTh rae-HHOYAb OMMH,
KTO NOHMET Hallly MOJINTBY,—OH MOMMET €€ H CKBO3b
neyans TyMaHa. Ho ectb st ou? Ectb 1n uyno?”

Zinaida Gippius’ earlier poems are frequently Ver-
lainesque in mood (the Verlaine of Poémes saturniens,
Romances sans paroles) and are still relatively free
from the bleakness which will be so characteristic a
little later. They include Ilecns (1893), Ocenv (1895),
IToie (1897), Mznogeenue (1898) and others.®

OKHO MO€ BBICOKO Hajl 3eMIIEIO,
BbICOKO Haj 3eMJICIO,

51 BHXKY TOIBKO He0O C BeUepHEIo 3apero,—
C BeuepHelo 3apelo.

U Hebo KaxeTcs mycThIM M OJie/IHbIM,
TakuM MycThIM H GleHbIM . . .

OHO He CKAIMTCH Hal CepjilieM OeHbIM,
Hapn mouM cepaueM 6eaHbiM . . .

(Iecus)

The Verlainesque melancholy, however, was only the
‘outer circle’ of Zinaida Gippius’ spiritual hell. Very
soon the obsessive awareness of her despondency had
established itself as the dominating theme in her verse
and contributed to the assertion of its individuality.
Clearly, precisely, very lucidly she begins to evoke the
various manifestations of despondency; the lassitude:

Beccunue

He Benaio, BocCTaTh Wb MOKOPHTHCH,
HeT cMeniocTH HU yMepeTb, HU XHTb . . .
Mae 6su30x Bor—Ho He Mory MonHTBCH,
Xouy m0OBH—H He MOrY JTIOOUTD.

(1893y°
the torpor:

OnHoobpazue

B BedepHHii 4ac yeauHeHHMH,
YHBIHBA M YTOMIICHHS,

OauH Ha IHATKUX CTYNEHSX,
Huly HanpacHo yTelleHbs,
Moeit TpeBOrH yTONEHbS

B HeJBHXXHBIX, CTBIHYIIIMX BOJAX.

(1895)'°

the sense of resignation which is hardly distinguishable
from indifference:

Kak Bce

He xo4y, HUYEro HE X04y,
IlpunnMalo BCe TaK KaK €CTb.
WI3MEHATh HHYETO HE Xo4y,

S ppiny, s )KUBY, S MOJIYY.



