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Foreword

The path by which some sixty or so Dickens scholars from all over the
globe found their way to Burgundy in the summer of 1996 to discuss
‘Dickens, Europe, and the “New Worlds”’ leads, curiously enough,
through the redwood forests of Northern California. It is a path first
travelled by the eminent French Dickensian, Sylvere Monod, in the
course of his 1984 visit to a Dickens gathering held on the campus of the
University of California at Santa Cruz.

For the past sixteen years, Dickens has had a summer home in
California. Since 1981, the University of California at Santa Cruz has
hosted an annual conference on Dickens, organised by the Dickens
Project, a research consortium composed of faculty and graduate
students from the eight general campuses of the University of California
and from other research universities in the United States and overseas. In
keeping with its mission to promote and disseminate research findings
about the life, times, writings and cultural impact of Charles Dickens, the
Dickens Project regularly sponsors institutes and conferences for
Dickensians from around the world. Professor Monod was among the
first of many distinguished international participants to come to Santa
Cruz in connection with these events.

As early as 1985, Dickens Project organisers Murray Baumgarten and
John Jordan had begun considering the idea of a conference on ‘Dickens
and Europe’. The goal of such a conference, as they imagined it, would be
twofold: first, to locate Dickens more securely in a European, as opposed
to a merely British, literary and cultural context; and, second, to broaden
the field of Dickens studies by bringing Anglo-Amerian Dickensians into
contact with their European counterparts. To achieve these goals, they
agreed, it would be important to hold the conference on the continent
rather than in California or in Britain. Doing so would not only reinforce
the idea of Dickens as a European writer, but would further the goal of
decentring Anglo-American hegemony over Dickens studies.

Like many good ideas, the notion of a European Dickens conference
was greeted with general enthusiasm, but little material support. It was
not until Professor Anny Sadrin of the Université de Bourgogne took
notice of it that the conference idea really began to take shape. In visits to
Santa Cruz in 1991 and again in 1995, Professor Sadrin agreed to
undertake the responsibility of organising and hosting the event.
Drawing on the resources of the Dickens Project as well as on her many

ix



X Foreword

contacts with other European scholars, she began publicising the
conference internationally. Word soon went out over the internet that
Dickensians from all over the world would gather in Dijon in June 199.

In developing the plan for this gathering, Professor Sadrin made a
small but significant adjustment in the conference title. ‘Dickens and
Europe’ became ‘Dickens, Europe, and the “New Worlds”’. While
preserving the original emphasis on Dickens in a European context, this
new title opened the way for participants to consider Dickens in a global
as well as a regjonal perspective. New worlds’ — the term deliberately left
unspecified — suggested not only other geographical locations (Australia,
North America, the sea), but also new media (film, television, the
internet) and new theoretical frames (feminist, postcolonial) in which
Dickens might be seen.

The imaginativeness of Professor Sadrin’s conference design was
matched not only by her skill in securing funding for the event but by her
perseverence in bringing it to completion. Working with little or no staff
support, she put together a diverse and smoothly organised programme
calculated to satisfy the appetites of both mind and body. For her warm
and generous hospitality, the sixty delegates are deeply appreciative.

The new contexts provided by the assembled scholars in their papers
and discussions offered a view of Dickens as a writer of consequence for
world literature. What they accomplished was to underline Dickens'’s
achievement in terms of Europe and those new worlds, at the same time
that they showed how those interests were among the informing
presences of Dickens’s texts. This volume includes some of the most
important of the talks delivered at the conference. In their power to
illuminate all three of the terms in the conference title — Dickens, Europe,
and the New Worlds — they reveal the value of rethinking even so classic
a writer as Dickens.

MURRAY BAUMGARTEN and JOHN O. JORDAN



Preface and
Acknowledgements

This book bears the title of a conference that was held in Dijon in June
1996. The conference was indeed a truly international event, where no
fewer than 14 countries in Europe and the New Worlds were
represented. Three retired luminaries, Philip Collins, Sylvére Monod
and K. Fielding, gave plenary lectures, respectively on ‘Dickens’s
Englishness’, Translating Dickens into French” and a sceptical ‘Dickens
and Science?’; overall, more than 50 papers were read.

Charmian Hearne, Senior commissioning editor at Macmillan, who
attended the conference, would have liked to publish the whole
proceedings, as indeed I would. But a single volume could not hold
them all, and the difficult task of making a selection among excellent
papers had to be faced. Fortunately, we agreed on most points and I
would like to thank Charmian for her generous cooperation. Murray
Baumgarten and John O. Jordan rightly say in their Foreword that the
volume includes ‘some of the most important of the talks delivered at
the conference’, but I would like to put emphasis on their ‘some’. ‘Some’
excellent papers were not selected simply because we wanted to give
priority to representativeness. To give just one example, we had three
good talks on Paris and only one was retained. But, for the benefit and
pleasure of both Dickens fans and Dickens specialists (as well as for the
appeasement of my guilty conscience), most of the unfairly excluded
papers will appear in journals devoted to Dickens, namely The
Dickensian and Dickens Quarterly, and other periodicals. Let me at least
acknowledge them here by way of thanking the speakers: Murray
Baumgarten (Santa Cruz), ‘Moving Spirits: Faust, Scrooge and Flm’;
Nicola Bradbury (Reading), ‘““Watching with my eyes closed”: The
Dream Abroad’; Elizabeth M. Brennan (London), ‘Curiosities
of “Le Magasin d‘Antiquités”’; Laurent Bury (Paris),
‘London-Paris—Hollywood: A Tale of Three Cities’; Philip Collins
(Leicester), ‘Dickens’s Englishness’; Clotilde De Stasio (Milano),
‘Dickens and the “Invisible Towns” of Northern Italy’; Ekaterina
Dianova (Moscow), ‘Comparative Study of Images of Childhood
in Dickens’s Novels of the 1850-60s and Russian Prose’;
Horst W. Drescher (Mainz), ‘Dickens’s Reputation in Germany:
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Some Remarks on Early Translations of his Novels’; John Drew (Leon),
‘Charles Dickens, Traducteur? A New Article in All the Year Round’;
Joseph H. Gardner (Lexington), ‘Captains courageous: Mark Twain and
Dickens at Sea’; Robin Gilmour (Aberdeen), ‘The Uncommercial Traveller
and the Later Dickens’; Michal Peled Ginsburg (Evanston), ‘On Being
Recalled to Life: Dickens and Balzac’; A. D. Hutter (Los Angeles),
‘Traducing the Foreign: Dickens and faux Amis’; Rob Jacklosky
(Riverdale), ‘Dangerous Import: “Foreign Nationals” in Dickens’; Juliet
John (Liverpool), ‘A Tale of Two Authors: The Falseness of Dickens’s
French Fiends’; Leon Litvack (Belfast), ‘Dickens, Australia and
Magwitch’; Annegret Maack (Bergische), ‘Creative Reception:
Dickensian References in Recent Fiction’; Helena Michie (Houston), “The
“Young Person” and the Personification of Englishness: Podsnappery
Abroad’; Sue Milner (Denton), ‘Charles Dickens’s Letters from the
Continent and America’; David Parker (London), ‘Pictures from Italy: A
Traveller’s Coming of Age’; Laura Peters (Stoke-on-Trent), ‘Dickens,
Orphans and Colonial Discourse: The Perils of Mutiny‘; Shale Preston
(Sydney), The Alps in David Copperfield: A Site of Enlightenment or
Male Hysteria?’; Andrew Sanders (Durham), ‘Dickens and Paris:
Novelty and Anomaly’; Michael Slater (London), ‘Dickens and “John
Bull”; Grahame Smith (Stirling), ‘Dickens and Paris: Idea and Reality’;
Garrett Stewart (Fribourg), ‘Dealing with Dombey’; Leona Toker
(Jerusalem), ‘Further Reflections on Martin Chuzzlewit’s America’;
Bjorn Tysdahl (Oslo), ‘Paris is not the Other: On A Tale of Two Cities’;
Max Véga-Ritter (Clermont-Ferrand), ‘Violence and the World of “New
Women” in Bleak House'; Ella Westland (Exeter), ‘Dickens and the Sea’;
George J. Worth (Lawrence), "Three English Visitors to America in 1867:
Stephen Buckland, Alexander Macmillan and Charles Dickens’.

There is little need to comment on the essays published in this volume
or even to account for the selective criteria. The Contents should speak for
itself. I would rather thank all the participants who, with their
competence and enthusiasm, made the conference what it was. [ am
particularly grateful to Murray Baumgarten and John Jordan for their
encouragement during the nine months of preparation; to Philip Collins
who gave us one of his famous Dickens Readings with Mr Podsnap’s
‘foreign gentleman’ as keynote; to David Parker, the well-known curator
of the Dickens Museum in London, for setting up an exhibition in the
Town Library and taking the risk of crossing the Channel with original
editions, manuscripts, objects that had belonged to the Inimitable and
iconographic items; to Horst W. Drescher for lending us early translations
of Dickens into German; to Murray Baumgarten for sending translations
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into Danish and Hebrew; to Laurent Bury for showing us a little known
(to use a euphemism) silent film directed by Charles Kent in 1911 on A
Tale of Two Cities; to Michael Slater and Malcolm Andrews who gave a
finishing note to the conference, replacing Barbara Hardy’s closing
lecture, which, to our disappointment, was cancelled at the last minute,
by a wonderful performance, ‘A Medley’, as they called it.

It seems that my gratitude is not fully illustrated in this volume, an
unfortunate paradox, for most of my best supporters are not among the
chosen few. But this is for reasons that have nothing to do with quality, as
I explained earlier, and because several of them felt reluctant or were too
busy to revise their papers for publication.

This volume ought to be an incentive to further reading and to re-
reading Dickens, as it illustrates so well the diversity of his work and of
critical approaches. Contributors have explored many (often
contradictory) aspects of Dickens, his Englishness as well as his
fascination with otherness, new countries, new worlds, scientific
discoveries of his age, narrative innovations. Some have drawn our
attention to contemporary re-thinking of a great Victorian who was also a
great precursor of Modernity, and the different approaches cohabit
peacefully, fulfilling the wish expressed by Roger Sell in his talk, which I
thought would be the best of conclusions.

ANNY SADRIN
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