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GEORGE GERSHWIN



George Gershwin. (Photograph by Emmett Schoenbaum. Copyright©RKO Radio Pictures,
June 1937. Courtesy of Marc George Gershwin and the Library of Congress Gershwin
Collection.)



To Jo and my three children:
Phylanne, Noranne, and Norman,
with affection



“He is as simple, as unaffected, as modest and as charming a youth as one would de-
sire to meet. There is nothing about him that is forbidding. He wears his unprec-
edented celebrity as lightly as if it were a cane—that cane which one can hear swing-
ing so jauntily in the opening rhythms of An American in Paris . . .”

—Isaac Goldberg, George Gershwin: A Study in American Music



Preface

This volume consists of seven main sections, in two parts, as follows:
Part 1

(1) An overview of George Gershwin’s life in the form of a Brief Biography.

(2) A list of Works and Performances, arranged by genre, and arranged
chronologically by title. Following many titles are listings of premiere and other selected
performances.

Cross-references to citations about the work in the Bibliography chapters, many times
referring to essays about the work, reviews of its performances, and to recordings of the work
listed in the Discography, are included in the Works and Performances list. Each work in the
Works and Performances chapter is preceded by the mnemonic “W* and the appropriate
number W1, W2, etc., and each selected performance of that work is listed in ascending
chronological order and identified by successive lowercase letters (Wla, Wib, etc.) Works
are listed first in their original version (e. g., Rhapsody in Blue in the composer’s holographs)
with subsequent versions following. This section does n0t include overtures for musicals. The
symbol * indicates that a listed song is thought to have been published in sheet music format.
Details of instrumentation (and dedication) are generally given for the Orchestral Works as is
the location of holographs when known.

(3) Individual Songs are given a section, listing the songs in alphabetical order.
Readers so interested will find the name(s) of performers who introduced the songs originally
and the names of the stage shows in which they were introduced.

(4) The Discography includes a wide selection of sound recordings, both old and new,
in all formats as of 1999. Each recorded work or composite recording is preceded by the
mnemonic “D” (D1, D2, D3, etc.) References (See: “B924,” e. g ) are made to commentaries
about the recordings made in the Bibliography about Discography chapter, and listings of
original compositions and arrangements in this section include the “W* number of the work
for ease in referring back to the Works and Performances chapter. “F” references are to the
Filmography.

(5) A Filmography of works whichincluded significant use of Gershwin’s music, listed
by title in chronological order.



x Preface

Part 11

(6) Bibliography by the Gershwins, including an annotated bibliography of fifteen
writings by George which is followed by an annotated bibliography of thirteen writings by Ira.

(7) The classified section Bibliography about George Gershwin includes the sections
“Biographies”; “Bibliography about Biographies”; “Bibliography about Works”; “Bibliography
about Discography”; “Other General Information Sources about the Gershwins™ ; “Bibliography
about Filmography”; “Bibliography about Orchestra Tours”, and “Bibliography about
Dissertations and Theses.”

Appendix A affixes copies of Whiteman and Reisman Orchestra Tour Itineraries.

An Index concludes the volume.

Because Gershwin bibliography and discography continued to appear during the final
stages of producing this book, I deemed it necessary to insert selected items by using
supplementary numbers such as W52.1 rather than renumber the entire bibliography. The work
of a Gershwin bibliographer will truly never be finished!
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LA-Los Angeles
NY-New York
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G-Gershwin

IG-Ira Gershwin
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ARG-American Record Guide
LATimes-Los Angeles Times
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NY Herald Tribune- New York Herald Tribune
NYTimes-The New York Times

Miscellaneous:

AA- An Academy award

DAI- Dissertations Abstract International
DVD- Digital Video Disc

pa. or pf- piano

g. v.- which see

VC- Videocassette, currently available

*: The song was published in sheet music format.
+: Song published as part of a piano/vocal score
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