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PREFACE

Living with Art is a basic art text for college students and other interested read-
ers. It offers a broad introduction to the nature, vocabulary, media, and his-
tory of visual art, illustrated by hundreds of examples drawn from many cul-
tures and across many centuries.

ORGANIZATION OF THE TEXT

As in previous editions, Living with Art is divided into five parts. The chapters
of Part One provide a general overview of the subject, introduce basic con-
cepts, and explore themes that shed light on the continuity of the artistic en-
terprise across the immense span of the human experience. Part Two takes up
the visual elements, first presenting them in detail, then examining how artists
have organized them into art and how this organization structures our expe-
rience of looking. Part Three covers two-dimensional media and devotes a
chapter each to the most common categories—drawing, painting, prints, cam-
era arts, and graphic design. In Part Four the same detailed coverage is ap-
plied to three-dimensional media—sculpture and installation, crafts, and ar-
chitecture. The chapters in Part Five set out a brief but comprehensive history
of art, beginning with the overlapping cultures of the ancient Mediterranean,
then continuing with the formation of Europe and the development of West-
ern art down to the present day. Interrupting this narrative on the brink of our
own modern era are chapters that look at the historical development of art be-
yond the West in the cultures of Islam and Africa, of India, China, and Japan,
and of the Pacific and the Americas.

ILLUSTRATIONS

Living with Art is lavishly illustrated in full color throughout. Every image
available in color appears in color. Many images appear a second time in
miniature as part of the unique Related Works feature that links the history
chapters to the rest of the text. We have made every effort to obtain the best
possible transparencies, and we have reviewed and color-corrected each image
during the production process to ensure that the reproductions are as faithful
to the originals as four colors of ink on paper can be.

FEATURED ESSAYS

Brief illustrated essays scattered through Living with Art focus on five broad
topics. Thinking about Art essays examine ways in which cultures have re-
flected upon, organized, and regulated the universal human activity of making
art. Artists essays present brief biographies of noted artists, while Art People
essays profile individuals who have played important roles in the larger world
of art. Art Issues essays explore controversies surrounding restoration, cen-
sorship, public art, and the removal and display of artworks from tombs.
Crossing Cultures essays highlight artistic contact and exchange.



MAPS, TIME LINES, PRONUNCIATION GUIDE,
GLOSSARY, SUGGESTED READINGS

As in previous editions, maps are integrated into the history chapters of Part
Five. Key cities, sites, and works mentioned in the text are indicated on the
maps. A comprehensive fold-out time line of world art is packaged with the
book, with thumbnail illustrations linked to a clear chronology. The Pronun-
ciation Guide for unfamiliar names (both people and places) is found after the
last chapter. Words that appear in bold at their first mention in the text are
listed and defined in the Glossary at the back of the book. A list of Suggested
Readings provides a bibliography for those who want to read further.

NEW TO THE SEVENTH EDITION

A new essay rubric, Thinking about Art, makes its first appearance in this edi-
tion. Its four essays explore Navajo and Japanese aesthetics, the disturbing phe-
nomenon of iconoclasm, the variety of contemporary interpretive points of view
such as feminism and psychoanalysis, and the historical institution of acade-
mies. Other new essays include Art People profiles of master printer Robert
Blackburn and art historian Linda Nochlin, and Artists biographies of architect
Samuel Mockbee and sculptor Louise Bourgeois. Bourgeois joins Picasso, Ma-
tisse, Rembrandt, Titian, Michelangelo, and Leonardo as an artist represented
in depth, with five of her works included over the course of the text.

All in all some 40 artists are appearing for the first time in the pages of
Living with Art, including Lorna Simpson, Ann Hamilton, Thomas Struth,
Cheri Samba, Jeff Wall, Emmi Whitehorse, Takashi Murakami, Joseph Beuys,
Elizabeth Catlett, Andy Goldsworthy, Magdalene Odundo, Dan Flavin, Bridget
Riley, Tony Oursler, Shigeru Ban, and Shahzia Sikander. Changes large and
small occur in almost every chapter. Highlights include:

» Chapter 1: Living with Art. Two new roles for artists are proposed, open-
ing the text up from the beginning to architecture, installation, and the
vast range of daily arts such as textiles and pottery that characterize many
world cultures. The chapter closes with a new section called “Looking and
Responding.” The section explores what the nature of perception might
imply about looking at art, then proceeds to develop responses to three art-
works, showing how we approach them all in the same way, though they
may at first seem very different.

« Chapter 2: What Is Art? The chapter has been rewritten to provide a
more contemporary yet still fully accessible approach to the question
posed by its title. Two new topics are “Artist and Audience,” which com-
pares the differing assumptions of an early Renaissance workshop, a royal
Mughal atelier, and our own institutional art world; and “Art and Objects,”
which introduces conceptual art, performance, and installation by drawing
parallels with world traditions such as African masquerades and Navajo
sand painting. The discussion of “Art and Meaning” has been significantly
expanded, with content restored as a traditional pairing with form, and
context introduced for the first time as an essential vocabulary term. The
ensuing discussion shows not only how art shifts in meaning when trans-
ferred from its original context into a museum, but also how our modern
context of galleries and museums has enabled the great formal variety of
contemporary art.

» Chapter 4: The Visual Elements. Overlay diagrams have been added to
help students see directional and implied lines in paintings by Eakins,
Géricault, and Watteau. The concepts of figure, ground, and implied shape,
formerly presented as part of the discussion of perception in Chapter 1,
have been incorporated here into the discussion of shape.
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* Chapter 7: Painting. The illustration program has been refreshed to un-
derscore the ongoing importance and liveliness of painting as an art, with
recent works by Elizabeth Peyton, Takashi Murakami, Elizabeth Murray,
and Fred Tomaselli.

¢ Chapter 11: Sculpture and Installation. The new title acknowledges that
installation has moved from the margins into the mainstream of artistic
practice. To fully explore the ideas brought into play by installation, the
chapter’s closing section, “Sculpture and the Environment,” has been re-
configured and expanded as “Working with Time and Place.” Andy Golds-
worthy, Robert Gober, Louise Bourgeois, and Dan Flavin are the new
presences here.

* Chapter 13: Architecture. This chapter closes with a new topic, “Recent
Directions: Green Architecture.” The need to use resources wisely so as not
to compromise future generations has moved to the center of current
thinking. At the same time, new technologies have made green principles
practical on a larger scale than ever before. The section includes buildings
by Maya Lin, Fox & Fowle, Renzo Piano, and Shigeru Ban.

* Chapter 22: Art Since 1945. This chapter has been updated with a brief
section on digital art. Included is Mary Flanagan’s [collection], a program
that makes art from fragments of words, sounds, and images stored on
computers around the world. Students can participate by downloading the
program onto their own computers from Flanagan’s website.

STUDENT RESOURCES

Please note: The supplements listed here and below in Support for Instructors
may accompany this text. Please contact your local McGraw-Hill representative
for details concerning policies, prices, and availability as some restrictions may
apply. If you are not sure who your representative is, you can find him or her by
using the rep locator at www.mhhe.com.

LIVING WITH ART CORE CONCEPTS CD-ROM

Free with every new copy of this text.
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The Core Concepts CD-ROM is made up of six components
to offer students essential study material in conjunction
with this text.

 Elements of art (line, shape, color, texture) are illus-
trated and enhanced with numerous interactive exercises
and animations.

« Art techniques are demonstrated and explained with
brief video segments.

 Chapter Resources relate directly to the material in
this text, and offer study guides, quizzing, and self-
assessment.

» SAWYER, a pedagogically designed flashcard generator
and study tool, enables students to make flashcards and
study the images in this text.

« Internet Resources provides a guide to using the
Internet for research.

« Study Skills Primer provides students with essential advice on how to be
successful when studying during college.

Detailed content information and step-by-step instructions are provided for
the Core Concepts CD-ROM in the booklet that holds the CD-ROM and is
shrinkwrapped with this text.

ONLINE LEARNING CENTER

www.mhhe.com/lwa7

Extensive Internet resources are available for students who
use Living with Art. The Online Learning Center offers re-
sources for each chapter of the text, including chapter ob-
jectives, discussion questions, online testing, and links to
websites for additional research of the topics covered. In ad-
dition, the site hosts links to promote getting involved in art
and in conducting research on the Web.

THE LIVING WITH ART TIME LINE

A fold-out chronology of concurrent events in culture and
history is provided with every new text.

PROJECTS MANUAL AND WRITING GUIDE

This manual provides exercises and discussions that both hone formal analy-
sis and assist in the more complex process of writing about art.

DESIGN OVERLAYS

Coordinated with the Projects Manual, these overlays clearly demonstrate the
structure and composition of various works of art.
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SUPPORT FOR INSTRUCTORS
INSTRUCTOR’S RESOURCE MANUAL

McGraw-Hill offers an Instructor’s Manual to all instructors who adopt Living
with Art for their courses. The Instructor’s Manual includes:

o Transition Guide, containing chapter outlines with topic headings and the
accompanying illustrations and an outline of the changes to the seventh
edition to ease the way for users of the sixth edition.

o Organization and Teaching Strategies, offering an overview of the organiza-
tional structure of Living with Art, plus information on the differing ways
that instructors can choose to teach the course.

o Mentoring Essavs by Instructors who are Living with Art, presenting several
essays written by instructors who relate innovative concepts and practical
suggestions for using the text.

o Chapter-by-Chapter Guide to Teaching with Living with Art, including out-
lines of each chapter, lists of all the images in the chapter, possible discus-
sion topics, lecture launching ideas, and ideas to be presented and dis-
cussed when teaching.

« Examination questions, including multiple-choice, slide identification,
true/false, and essay questions.

* Suggested Video and Multimedia Resources.

COMPUTERIZED TEST BANK

The test questions from the Instructor’s Manual are available on MicroTest, a
powerful but easy-to-use test-generating program. MicroTest is user-friendly
and can be used on both Macintosh and Windows personal computers.

ONLINE LEARNING CENTER

An Internet-based resource for students and faculty alike, the OLC boasts ex-
tensive resources for instructors. The Instructor’s Resources are password-
protected and offer the complete text of the Instructor’s Manual. To receive a
password for the site, contact your local sales representative or e-mail us at
art@mecgraw-hill.com.

Additionally, the Online Learning Center offers chapter-by-chapter
quizzes for student testing. These brief quizzes are separate from those offered
in the Instructor’s Manual, they generate instant grades, and the results can be
e-mailed directly to the instructor with the click of a button. This special
quizzing feature is a valuable tool for the instructor who requires a quick way
to check reading comprehension and basic understanding without using up
valuable class time.

SLIDE SETS

Available to all adopters. Please call your local McGraw-Hill representative for
details.



ACKNOWLEDGMENTS

Like the extraordinary projects of Jeanne-Claude and Christo, Living with Art
is the result of a collaborative process that brings people together and draws
on their energies. I am indebted first of all to Joe Hanson, under whose pro-
tective editorial wing this edition took shape, and to Caroline Ryan, who
guided, cajoled, coordinated, advised, inspired, enabled, and energized the
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mada, Elizabeth Sigal, and Anu Sansi lent many helping hands, though even
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consented once again to lend his elegant hand to the program of line art, and
Yoshiko Nihei again helped us to obtain otherwise unobtainable photographs
in Japan. In the middle of it all, Charles Yuen took a pair of paintings and
raised the bar dramatically by creating a stunning cover for the book to live
up to. Meanwhile, our marketing manager, Lisa Berry, was orchestrating the
fanfare, seeing to it that “It's coming! It's coming!” is followed up by “It’s here!
It's here!”

We all contribute our bits and pieces, but they don't make a book until
someone gives them form. That immense task was carried out by Susan
Trentacosti and her colleagues in Burr Ridge. Sue'’s careful, painstaking atten-
tion to detail can be seen on every page of this edition. Her calm in the face of
an endangered schedule cannot be seen, but without it we might not have had
a book at all. Through her I am grateful to copyeditor Leslie Anne Weber for
her sharp eyes and careful queries, and to George Kokkonas for his attractive
update of the design. Wanda Lubelska again brought her uncanny mindread-
ing skills and sympathetic artist’s eye to the page makeup, and the staff of Pro-
graphics miraculously translated my impressionistic annotations into precise
percentages of magenta, cyan, yellow, and black.

A project of this intellectual scope exceeds the boundaries of any one per-
son’s competence, or at least it exceeds mine. I am indebted to Clare Hills-
Nova for the essays on Linda Nochlin and Louise Bourgeois, and to Christo-
pher Narozny for the profiles of Samuel Mockbee and Robert Blackburn.
Debts carried over from the sixth edition include those to Monica Visona, Her-
bert Cole, Marylin Rhie, David Damrosch, Virginia Budney, and Jim Whittaker
for matters African, Tibetan, Mesoamerican, sculptural, and photographic.
The past few years have brought fruitful exchanges with several of Living with
Art's users. My special thanks to Terry Hobbs for alerting me to typos and er-
rors he discovered as he worked through the sixth edition, and especially for
being so amusing as he did so. I promise him never to confuse a rhomboid
with a trapezoid again. Not ever. I am also grateful for illuminating exchanges
with Barbara Pogue, whose pleas for a Cézanne still life and for the return of
Audrey Flack are answered in these pages; Barbara Scott, who took me to task
on my dating of the dissemination of papermaking through Europe; and Mary
Prevo, whose knowledge of Romanesque architecture and contemporary ur-
banism have both been put to use in this edition. My gratitude radiates out-
ward as well toward the devoted contributors to Living with Art’s many satel-
lite components. This edition is stronger for the inspired and inspiring essays
by Kathleen Desmond, Pat Federinko, David Ribar, Steven Shipps, and Mon-
ica Visona in the Instructor’s Manual, and for Shannon Gattens’ hard work on
the greatly expanded website.

This edition of Living with Art is in part an attempt to respond to the
needs and concerns I heard voiced at two fascinating conference sessions of-
fered recently by the CAA Education Committee, “What Do First-Year Stu-
dents Know About Art, Anyway?” and “What Makes You Think Whatever You
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Do . .. Works?” As I began this revision, I shamelessly forced myself on two of
the speakers, Kathleen Desmond and Steven Shipps, and asked them to par-
ticipate. These acknowledgments close with special thanks to them for their
insights and suggestions, their conversation and commiseration, and their
support, friendship, and good cheer.

THE COMMUNITY OF LIVING
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tary materials that accompany this text. In particular, Pat Federinko for her
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SAWYER “Guess the Artwork” hints; Tim Jones, of Oklahoma CC, for his work
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