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Preface

This book is a collection of model paragraphs and essays carefully selected
to exemplify the nine rhetorical modes most commonly taught in the class-
room. These are: narrative, description, definition, example, process, classifi-
cation, comparison and contrast, causal analysis, and argumentation. A chap-
ter is devoted to each of these modes. In each chapter the examples are
arranged in a graduated order of length and difficulty.

Each chapter opens with an introduction that discusses a specific mode of
writing. The models that follow consist of two single-paragraph examples, at
least three short essays, two long essays, and one student essay—all written
in the same rhetorical mode and demonstrating to the student the use of a
single organizing principle in material of varying length and complexity.

The apparatus at the end of each chapter focuses attention on the ideas
and organizing principles implicit in each essay. Our questions are grouped
under two main heads: Questions for Critical Thinking, and Questions on the
Writing Process. There is also a section on Writing Assignments and a brief
section on Vocabulary. '

Because students do not write papers only for English classes, essays in
this book have been taken from many sources and disciplines, reflecting the
new emphasis on writing across the curriculum. The overriding criterion in
choosing an essay has been that it must be memorably written. The discipline
from which each essay comes is identified in the table of contents. The result,
we believe, is a book whose subjects and models reflect an appealing and
broad range of interests. We also hope that this mix will teach students that
English is not merely a belletristic discipline fussing about grammatical nice-
ties, but one whose skills are indispensable to nearly every subject.

Many people have helped us in preparing this work. But we are especially
grateful for the help of Hazel McCuen, whose tastes and editorial skills are
reflected throughout the book.

Anthony Winkler
Jo Ray McCuen
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INTRODUCTION
THE IDEA OF EXPOSITION

Exposition comes from the past participle of the Latin word for expound.
When we write an exposition, we write mainly to expound or explain. Exposi-
tory writing is different from the kind of imaginative or creative writing we find
in the works of novelists or dramatists. Few of us will ever write a novel or a
play, but nearly all of us at one time or another will write to explain. Therefore,
exposition is the kind of writing taught in most English composition courses.

But if you stop to think about it, you will quickly see that there are nearly
limitless numbers of occasions that might call for expository writing, ranging
from short notes to the milkman to a long letter of explanation to a creditor. No
course can possibly teach them all.

Yet there is one teachable principle that is common to all good expository
writing: the ability to think logically. The thinking that goes into exposition is
classifiable into nine operations (or rhetorical modes): narration, description,
definition, example, process, classification, comparison/contrast, causal anal-
ysis, and argumentation. Underlying all expository writing is one or a combina-
tion of these thinking operations.

Narration explains the occurrence of incidents and events in a definite se-
quence; description, how a thing looks; definition, what it means. Example is
explaining through the use of illustrations and cases. Process explains how an
action is done; comparison/contrast, how two things are similar or dissimilar.
Classification explains the constituent parts of a larger whole; causal analysis,
the causes or effects of an action; and argument, the reasons and evidence
behind a certain point of view.

Some essay assignments will call for the exclusive use of one of these
operations; some will call for the writer to skillfully blend two of them. And
some complicated assignments will require the writer to blend several of these
modes into a single essay. Here are some examples of actual essay questions
asked in various courses taught at a large West Coast university:

1. Define the elastic-rebound theory (earth science).

2. What were the social, political, and intellectual factors that contributed to
the outbreak of the French Revolution (Western civilization)?

3. How were liberalism and nationalism compatible and complementary ide-
ologies? To what degree were they antagonistic (political science)?

4. Point to a place. Can you ever point to that same place again (philo-
sophy)?

5. Write an essay analyzing the major theme behind the short story “Flower-
ing Judas” (English).
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THE IDEA OF EXPOSITION

The first question requires a definition; the second, an analysis of effect; the
third, a comparison/contrast; the fourth, an argument. The fifth will require the
writer to blend severai of the modes of expository writing into a single essay. In
sum, if you master the writing of each of the nine expository modes, you will be
able to answer almost any kind of essay question.

Writing is done best when it is done systematically. Yet it is impossible to
write an essay systematically if one knows nothing more than the rudiments of
syntax and grammar. Grammar is indispensable in organizing and penning a
single sentence, but nearly useless in dealing with the larger elements of writ-
ing, such as the paragraph, the page, and the whole essay. The techniques of
exposition are most useful precisely at this level. They give the writer a general
notion of what needs to be done, of how the material must be organized, and
of how the larger elements of the essay are created, arranged, and linked.






ONE
NARRATION

Narration is probably the oldest of all the expository modes we will cover in
this book, and the one with which nearly everyone will have had at least a
glancing acquaintance. In its most basic form, a narrative is a story, and all of
us at one time or another have told stories. Narrations may range from the
simple two-minute anecdote to the 1000-page biography; in the middie range,
there is the police report, the magazine article, and the minutes of a business
meeting.

An essential feature of the narrative is the arranging of events and incidents
into a tellable sequence. In order to do this, the narrator paces the material.
Pacing is the arranging and telling of the story in such a way as to give primary
emphasis to its most important parts. Trivial or unimportant sidelights are
either omitted or glossed over; the focus of the narrative is unremittingly on its
significant incidents. You may have noticed that time does not pass in fiction
at the same rate it does in real life—that many a story will signify the passing
of a month with a mere sentence such as “A month went by.” Yet this same
story will linger lovingly over the events of a half an hour, expending pages and
pages upon them. This is pacing at work. All time is not treated equally; nor,
for that matter, are all events or incidents.

A narrative may be written from the first-person point of view, in which the
narrator refers to himself as *I,” or from an omniscient point of view, in which
the people in the narrative are referred to as “he” or “she” or “they.” If you wrote
a narrative about your first trip to the dentist you would probably use the first-
person point of view; on the other hand, if you wrote a newspaper article for
one of the wire services you would most likely use the viewpoint of an omnis-
cient and neutral reporter. In this chapter, “The Death of King George VI" is
narrated from an omniscient point of view. “Incident on a Lake in Lausanne,”
“The Loss of An Old Friend,” “Is Anybody Listening?,” and “The Terror and
Love in Loneliness” are narrated from the first-person point of view. Finally,
“| Thought My Last Hour Had Come” combines an omniscient point of view
with an embedded eyewitness account narrated in the first person.

If you are not a writer of fiction, most of the narrative writing you do will be
from the first-person point of view. And so it should be. This point of view
allows the reader immediate and direct entry into the story and the mind of
its teller. Care should be taken, however, to focus on the telling of the story
rather than on the “I” who tells it. Especial care must also be taken to remain
faithful to whatever point of view you choose. If you are writing from the point
of view of a child, you must maintain that childlike tone without any inexplica-
ble lapses into adulthood. Without consistency of this kind, the narrative will be
unbelievable.
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The events in a well-told narrative progress in a climactic way to the conclu-
sion. Nothing in a narrative exists at random; every part contributes to the
main point. It has been often said that the art of narration is inherited, not
learned, and perhaps this is in large part true. This much, however, can be
learned by any storyteller: a story must make a point. Nothing irritates quite as
much as the pointless narrative. The point does not have to be weighty: it
merely has to be substantial encugh to justity the narrative. If the narrative is
well-paced, consistent in its point of view, and makes some minor point, the
reader, even if not entirely happy with the story, will at least not feel ill-used
by it.



SINGLE PARAGRAPHS

INCIDENT ON A LAKE IN LAUSANNE
Winston Churchill

Sir Winston Leonard Spencer Churchill (1874-1965) is widely regarded
as one of the greatest statesmen of this century. Born into an aristocratic
family, he was educated at Harrow and Sandhurst. During his long life-
time he held a variety of important political posts in various British
governments, including prime minister twice (1940-1945, 1951-1955).
He is the author of numerous books, among them The Second World
War (6 vol., 1948-53) and A History of the English-Speaking Peoples
(4 vol., 1956-58). In 1953 he won the Nobel Prize for literature.

In the summer of 1893 the nineteen-year-old Churchill went rowing on
Lake Geneva and nearly drowned. In the paragraph that follows, Chur-
chill tells the story of this incident, which, he writes, brought him as
close to death as he had ever been.

My brother and I were sent this summer by our parents for a so-called
walking-tour in Switzerland, with a tutor. I need hardly say we travelled by
train so far as the money lasted. The tutor and I climbed mountains. We
climbed the Wetterhorn and Monte Rosa. The spectacle of the sunrise
striking the peaks of the Bernese Oberland is a marvel of light and colour
unsurpassed in my experience. I longed to climb the Matterhorn, but this
was not only too expensive but held by the tutor to be too dangerous. All
this prudence however might easily have been upset by an incident which
happened to me in the Lake of Lausanne. I record this incident that it may
be a warning to others. I went for a row with another boy a little younger
than myself. When we were more than a mile from the shore, we decided
to have a swim, pulled off our clothes, jumped into the water and swam
about in great delight. When we had had enough, the boat was perhaps 100
yards away. A breeze had begun to stir the waters. The boat had a small red
awning over its stern seats. This awning acted as a sail by catching the
breeze. As we swam towards the boat, it drifted farther off. After this had
happened several times we had perhaps halved the distance. But mean-
while the breeze was freshening and we both, especially my companion,
began to be tired. Up to this point no idea of danger had crossed my mind.
The sun played upon the sparkling blue waters; the wonderful panorama of
mountains and valleys, the gay hotels and villas still smiled. But I now saw
Death as near as I believe I have ever seen Him. He was swimming in the
water at our side, whispering from time to time in the rising wind which
continued to carry the boat away from us at about the same speed we could
swim. No help was near. Unaided we could never reach the shore. I was not
only an easy, but a fast swimmer, having represented my House at Harrow,
when our team defeated all comers. I now swam for life. Twice I reached

7
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NARRATION

within a yard of the boat and each time a gust carried it just beyond my
reach; but by a supreme effort I caught hold of its side in the nick of time
before a still stronger gust bulged the red awning again. I scrambled in, and
rowed back for my companion who, though tired, had not apparently rea-
lised the dull yellow glare of mortal peril that had so suddenly played
around us. I said nothing to the tutor about this serious experience; but |
have never forgotten it; and perhaps some of my readers will remember

it too.
VOCABULARY
unsurpassed prudence panorama
QUESTIONS FOR CRITICAL THINKING
1. Walking tours such as Churchill described played an important part in the

n

education of young English gentlemen. What do you see as the principal value
of such tours?

How does Churchill’'s narration of the lake incident fit in with what you know
about his character as a man?

If you have ever had a near death experience, what effect did it have on your
view of lite?

QUESTIONS ON THE WRITING PROCESS

What lead-in does the author use to introduce his narrative about the incident
on Lake Lausanne?

How does the author convey the sinister nearness of death in his narrative?
In the middle of the narrative about his near drowning, the author intrudes with
a description of “the sparkling blue waters” and the “wonderful panorama of
mountains and valleys” and “gay hotels and villas.” Why does he make a point
of mentioning this background scenery? What does it contribute to the
narrative?

WRITING ASSIGNMENTS

Narrate any exciting or dangerous incident you have ever experienced on
water.
Write a narration of a trip you have taken.



