D RO N

4 Ry




THE
BEDFORD
READER

FIFTH EDITION

X. J. Kennedy - Dorothy M. Kennedy

Jane E. Aaron

Bedford Books of St. Martin’s Press
Boston



For Bedford Books

Publisher: Charles H. Christensen

Associate Publisher/General Manager: Joan E. Feinberg

Managing Editor: Elizabeth M. Schaaf

Developmental Editor: Ellen M. Kuhl

Production Editor: John Amburg

Copyeditor: Carol H. Blumentritt

Text Design: Anna George

Cover Design: Hannus Design Associates

Cover Art: American Beech, Sugar Maple, and Yellow Birch, Gatineau Patk,
Quebec. Copyright Tim Fitzharris.

Library of Congress Catalog Card Number: 92-75303

Copyright © 1994 by Bedford Books of St. Martin’s Press

All rights reserved. No part of this book may be reproduced, stored in a retrieval
system, or transmitted by any form or by any means, electronic, mechanical, pho-
tocopying, tecording, or otherwise, except as may be exptessly permitted by the
applicable copyright statutes or in writing by the Publisher.

Manufactured in the United States of America.
8 7 6 5 4
f e d ¢

For information, write: St. Martin’s Press, Inc.
175 Fifth Avenue, New York, NY 10010

Editorial Offices: Bedford Books of St. Martin’s Press
29 Winchester Street, Boston, MA 02116

ISBN: 0-312-08637-7 s

ACKNOWLEDGMENTS

Maya Angelou. “Champion of the World.” From I Know Why the Caged Bird Sings
by Maya Angelou. Copyright © 1969 by Maya Angelou. Reprinted by permis-
sion of Random House, Inc. In “Maya Angelou on Writing,” excerpts from
Sheila Weller, “Work in Progress’/Maya Angelou,” in Intellectual Digest, June
1973. Reprinted by permission.

Barbara Lazear Ascher. “On Compassion.” From The Habit of Loving by Barbara
Ascher. Copyright © 1986, 1987, 1989 by Barbara Lazear Ascher. Reprinted
by permission of Random House, Inc.

Acknowledgments and copyrights are continued at the back of the book on pages 723-29,
which constitute an extension of the copyright page.



PREFACE
FOR INSTRUCTORS

The Bedford Reader has always had but a single aim: to get students
writing, and writing well. “A writer,” says Saul Bellow, “is a reader
moved to emulation.” For emulation, we assemble the best, liveliest
essays we can find. Before and after these essays, we show how
effective writing is written — not just theoretically, but in the work-
ing practice of good writers. -

In this edition of The Bedford Reader, we have strengthened these
core features, providing thirty-one new essays out of sixty-nine and
emphasizing critical reading and the writing process. With new ma-
terial on “mixed methods,” we have also strengthened the book’s
focus on the rhetorical methods, which we show to be natural forms
that assist invention and fruition. Knowing, however, that more and
more instructors emphasize the topics of the essays as much as their
structures, we have multiplied the thematic connections. The result
is a book both familiar and fresh, a reader both rhetorical and the-
matic.
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WHAT'S NEW

Over 150 instructors and students told us what they thought of
the previous Bedford Reader, and we listened. The changes in this
new edition are extensive.

PART TWO, “MIXING THE METHODS.” Perhaps the most significant
change is the addition of sixteen essays with a dual focus. First, all
these essays illustrate a truth repeated often in the book: that the
methods of development are not ends in themselves but strategies
used to achieve a purpose. The introduction to Part Two, the head-
notes before the essays, and the “Other Methods” questions after all
the essays in the book help students analyze how the methods work
together. ‘

The second focus of these essays is thematic. The selections fall
in chapters headed “The Power of Family,” “Language and Truth,”
“QOur Place in the Environment,” and “Diversity in the Curriculum.”
Each chapter’s introduction, end-of-essay “Connections” questions,
and end-of-chapter writing topics relate these selections to one an-
other and reinforce and extend their thematic connections to essays
in earlier chapters.

NEW SELECTIONS. The essays in The Bedford Reader combine time-
proven favorites by James Thurber, Jessica Mitford, Judy Brady, and
others with more recent pieces that we're confident will rouse a class
and inspire writing — essays by Amy Tan, Alan M. Dershowitz, June
Jordan, Barbara Ehrenreich, Arthur M. Schlesinger, Jr., Linda Ho-

gan, and others.

CRITICAL THINKING, READING, AND WRITING. The Bedford Reader now
takes a thorough and consistent approach to critical thinking, read-
ing, and writing. The book’s introduction lays the groundwork with
a discussion of analysis, inference, synthesis, and evaluation. A stu-
dent’s annotation of part of an essay by M. F. K. Fisher illustrates
the material on reading strategy. And a student critique of Fisher’s
essay demonstrates critical writing. Then, following each essay in the
book, topics labeled “Critical Writing” help students formulate their
own critiques of the essays.

THE WRITING PROCESS. A new discussion of the writing process
ties reading directly to writing. Students receive important advice on
discovery, drafting, and revising. Then they observe the development
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of a paper, from notes about M. F. K. Fisher’s essay through first draft
and revision to a final draft, each stage accompanied by the student
writer's own comments.

WHAT’S THE SAME

Some elements of The Bedford Reader have proved so popular that
we knew better than to tamper with them.

RHETORICAL ORGANIZATION. At the core of the book, ten chapters
treat ten methods of development. Each chapter introduces the
method, illustrates it in two paragraphs (one on television, one on
an academic discipline), and includes four or more essays developed
by the method. Throughout, we stress that the rhetorical methods
are not boxes to be stuffed full of verbiage but flexible forms that can
help students discover how much they have to say.

VARIETY OF SELECTIONS. The essays in The Bedford Reader vary in
authorship, subject, even length. Half the selections are by women,
and more than 40 percent touch on cultural diversity. There are three
essays by students, including a researched argument that is fully
documented in MLA style. A story by Shirley Jackson and a poem
by Emily Dickinson tepresent literature. Some selections deal with
sports, popular culture, and family; others reptesent history, anthro-
pology, psychology, and many other academic disciplines. Running
from two to thirteen pages, the selections provide a range of depth
and complexity.

THEMATIC PAIRS. At least two essays in each rhetorical chapter
deal with a common theme, such as popular culture, conversation,
homelessness, or sports. These and other common threads are high-
lighted in writing topics labeled “Connections” after every selection.

WRITERS ON WRITING. After their essays, fifty-one of the book’s
writers offer comments on everything from grammar to outlining,
finding a subject to revising. Besides providing rock-solid advice, these
comments also prove that for the pros, too, writing is usually a
challenge.

EXTENSIVE EDITORIAL APPARATUS. We've surrounded the essays with
a wealth of material designed to get students reading, thinking, and
writing. To help structure students’ critical approach to the essays,
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each one comes with two headnotes (on the author and the selec-
tion), three sets of questions (on meaning, writing strategy, and
language), and at least three writing topics. Additional writing topics
appear at the end of every chapter.

Two useful aids conclude the book. A glossary (“Useful Terms”)
contains definitions of all the terms used in the book (including all
those printed in SMALL CAPITAL LETTERS), such as INTRODUCTIONS
and coNcLusioNs; and an index alphabetizes authors and titles and
refers to discussions of important topics, such as revision or tone
(including those in the Writers on Writing segments).

INSTRUCTOR’S MANUAL. Notes and Resources for Teaching The Bed-
ford Reader, bound with the book’s Instructor’s Edition, features an
index of thematic connections among essays and a discussion of every
method, selection, and Writer on Writing.

TWO VERSIONS. As before, The Bedford Reader has a sibling: A
shorter edition, The Brief Bedford Reader, features forty-two instead of
sixty-nine selections and omits the four thematic, mixed-methods
chapters.
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