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Man may work from sun to sun,
But woman’s work is never done.

Traditional saying
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 Preface

H

Changing attitudes toward women’s history,
together with increasing attention to the
evolving roles of women in contemporary
society, have long mandated serious study of
women’s thoughts and imaginings as re-
corded, chiefly, in their words. For Ameri-
cans, the record of American literary history
is of paramount importance, and, within lim-
its, the accomplishments of American
women may be studied in the larger context
provided by books that have helped to
lay the foundations for this one, including
The American Tradition in Literature (8th edi-
tion, 1994), Contemporary American Literature
(1988), and Kaleidoscope: Stories of the American
Experience (1993). For extended study of the
accomplishments of women, however, such
books and the courses constructed around
them are not enough.

We have designed Women's Work to meet
the need for a comprehensive survey of the
writings of American women from colonial
days to the present. Chief among our guiding
principles has been a desire to represent
women'’s writing at its highest level of ac-
complishment. In making our selections,
however, we have tried to give due consider-
ation to different kinds of accomplishment
and ro varying criterta for literary and histor-
ical excellence, weighing our personal judg-
ments against the best wisdom, as we under-
stand it, of the community of scholars in
American literature and women’s studies.

In order to represent the varied nature of
women’s writing, we have added to the usual
anthology genres—fiction, poetry, drama,
and essays—some representation of diaries,
letters, autobiographies, oratory, and jour-
nalism. We have preferred works that stand
complete in our presentation, but we have
also enriched the offerings with portions of
major writings too long for full inclusion; in

xvii
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these instances, the intent is to provide a
substantial flavor of the whole.

The order of presentation is chronologi-
cal. A brief overview, “American Women in
the Eighteenth and Nineteenth Centuries,”
introduces the selections from colonial times
to the end of the nineteenth century. An-
other, “Twentieth-Century Women Writ-
ers,” introduces the writings of the twentieth
century. For each writer, we have supplied a
brief biographic, critical, and bibliographic
introduction. At the end of the volume, a
longer bibliography provides sources of in-
formation generally on American literature
and more specifically on the literature of
American women.

For each selection, we have tried to pro-
vide a faithful copy of the text that in our
judgment supplies the best reading. Unless
it is obvious, the source of each text is in-
dicated in the author introductions or foot-
notes. Our omissions from the copy text
are indicated by spaced asterisks. Footnotes
are our own, except for those found in the
originals, where the name of the author is
given in square brackets. Some early texts
have been newly edited for this book, as
indicated in headnotes or footnotes, and we
have occasionally normalized spelling or
punctuation, but the diction remains as
found, with archaic usages explained in
footnotes. Titles are those of the original
except where printed between square
brackets. Important dates are given at the
end of each selection: At the right margin
appears the date of first publication in a
book by the author; a date preceding that,
separated by a comma, is the date of first
periodical publication; a date at the left
margin is the date of composition.

Woman’s Work owes much to those scholars
of women’s literature whose names appear in
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the bibliographies throughout its pages. It
owes more to the women represented within
it and others for whom we could find no
space. The generous support of McGraw-
Hill has placed no limitations on the inclu-
sion of writers and works that suited our
plans within the physical scope of the baok;
we regret only the omission of Elizabeth
Bishop, whose estate refused permission to
reproduce her poems. We owe special thanks

to the vision of Steve Pensinger, who was
quick to see the value of the project. Thanks
also are due for the diligent editorial assist-
ance of David Dunham and the research as-
sistance of Kathleen Gormly and Elizabeth
Halley.

Barbara Perkins
Robyn Warhol
George Perkins
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