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Plan of the Work

The six-volume Concise Dictionary of American
Literary Biography was developed in response to re-
quests from high school and junior college teachers
and librarians, and from small- to medium-sized
public libraries, for a compilation of entries from
the standard Dictionary of Literary Biography chosen
to meet their needs and their budgets. The DLB,
which comprises over ninety volumes as of the end
of 1987, is moving steadily toward its goal of pro-
viding a history of literature in all languages de-
veloped through the biographies of writers. Basic
as the DLB is, many librarians have expressed the
need for a less comprehensive reference work
which in other respects retains the merits of DLB.
The Concise DALB provides this resource.

This series was planned by a seven-member
advisory board, consisting primarily of secondary
school educators, who developed a method of or-
ganization and presentation for selected DLB en-
tries suitable for high school and beginning college
students. Their preliminary plan was circulated to
some five thousand school librarians and English
teachers, who were asked to respond to the orga-
nization of the series and the tablc of contents.
Those responses were incorporated into the plan
described here.

Uses for the Concise DALB

Students are the primary audience for the
Concise DALB. The stated purpose of the standard
DLB is to make our literary heritage more acces-
sible. Concise DALB has the same goal and seeks a
wider audience. What the author wrote; what the
facts of his life are; a description of his literary
works; a discussion of the critical response to his
works; and a bibliography of critical works 1o be
consulted for further information: These aie the
elements of a Concise DALB entry.

The first step in the planning process tor this
series, after identifying the audience, was to con-
temuplate its uses. The advisory board acknowl-
edged that the integrity of Concise DALB as a
reference book is crucial to its utility. The Concie
DALB adheres to the scholarly standards estab-
lished by the parent series. Thus, within the scope
of major American literary figures, the Conc:
DALB is a ready referenc. -ource of established

vil

value, providing reliable biographical and biblio-
graphical information.

It is anticipated that this series will not be
confined to uses within the library. Just as DLB has
been a tool for stimulating students’ literary inter-
ests in the college classroom—for comparative
studies of authors, for example, and, through its
ample illustrations, as a means of invigorating lit-
erary study—the Concise DALB is a primary re-
source for high school and junior college educators.
The series is organized to facilitate lesson planning,
and the contextual diagrams (explained below) that
introduce each entry are a source of topics for class-
room discussion and writing assignments.

Organization

The advisory board further determined that
entries from the standard DLB should be presented
complete—without abridgment. Their feeling was
that the utility of the DLB format has been proven,
and that only minimal changes should be made.

The advisory board further decided that the
organization of the Concise DALB should be chron-
ological to emphasize the historical development of
American literature. Each volurne is devoted to a
single historical period and includes the most sig-
nificant literary figures from all genves who were
active during that time. Thus, the voluine that in-
cludes modern mainstream novelisis Saul Bellow,
Bernard Malamud, and John Cheever v ill also in-
clude poets who were active at the sanse ¢ te-—such
as Allen Ginsberg, Lawrence Ferlinghetii. and John
Berryman —and dramatists who weie their con-
temporaries—such as Tennessee Witliams, Arthur
Miller, and William Inge. It should e noted that
the volume of the Concse DALB that includes these
authors comprises thirty-six entries, whilc the vol-
umes it the standard DLB covering the same pe-
riod 1nclude some four hundred author
blograpnies. The Concise DALB fimis itsell 10 major
figures, buy it provides the same coverage of those
figures as the DLE.

The siw period volumes of the Concise DALB
ace Cotonization te iie American Renaissance, 1640-
1865, Kealism, Naturalism, and Local Color, 1865-
1917; Laterary Responses to the Jazz Age, 1517-1929;
The Age of Maturity, 1929-1941; The New Conscious-
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ness, 1941-1968; Broadening Views, 1968-1987. The
sixth volume will also contain a comprehensive in-
dex by subjects and proper names to the entire
Concise DALB. (As in the standard DLB series, there
is a cumulative index to author entries in each Con-
cise DALB volume.)

" Form of Entry

The form of entry in the Concise DALB is sub-
stantially the same as in the standard series, with
the following alterations:

1) Each entry has been updated to include
a discussion of works published since the standard
entry appeared and to reflect recent criticism and
research of interest to, the high school audience.

2) The secondary bibliography for each en-
try has been selected to include those books and
articles of particular interest and usefulness to high
school and junior college students. In addition, the
secondary bibliography has been annotated to assist

students in assessing whether a reference will meet
their needs.

3) Each eniry is preceded by a “contextual
diagram”—a graphic presentation of the places, lit-
erary influences, personal relationships, literary
movements, major themes, cultural and artistic in-
fluences, and social and economic forces associated
with the author. This chart allows students—and
teachers—to place the author in his literary and
social context at a glance.-

It bears repeating that the Concise DALB is
restricted to major American literary figures. It is

~ anticipated that users of this series will find it ad-

vantageous to consult the standard DLB for infor-
matioy about those writers omitted from the Concise
DALB whose significance to contemporary readers
may have faded but whose contribution to our cul-

_ tural heritage remains meaningful.

viti

Comments about the series and suggestions
about how to improve it are earnestly invited.



A Note to Students

The purpose of the Concise DALB is to enrich
the study of literature. In their various ways, writ-
ers react in their works to the circumstances of their
lives, the events of their time, and the culture that
envelops them (which are represented on the con-
textual diagrams that precede each Concise DALB
. entry). Writers provide a way to see and under-
stand what they have observed and experienced.
Besides being inherently interesting, biographies
of writers provide a basic perspective on literature.

Concise DALB entries start with the most im-
portant facts about writers: What they wrote. We
strongly recommend that you also start there. The
chronological listing of an author’s works is an out-
line for the examination of his or her career
achievement. The biographies that follow set the
stage for the presentation of the works. Each of
the author’s important works and the most re-
spected critical evaluations of them are discussed

ix

in Concise DALB. Hf you require more information
about the author or fuller critical studies of the
author’s works, the annotated references section at
the end of the entry will guide you.

Illustrations are an integral element of Concise
DALB entries. Photographs of the author are re-
minders that literature is the product of a writer’s
imagination; facsimiles of the author’s working
drafts are the best evidence available for under-
standing the act of composition—the author in the
process of refining his work and acting as self-ed-
itor; dust jackets and advertisements demonstrate
how literature comes to us through the market-
place, which sometimes serves to alter our percep-
tions of the works.

Literary study is a complex and immensely
rewarding endeavor. Our goal is 1o provide you
with the information you need to make that ex-
perience as rich as possible.
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This entry was updated by Benjamin Franklin V (University of South Carolina) from
the entry by Wendy Martin (Queens College) in DLB 24, American Colonial Writ-

!

ers, 1606-1734. 3
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Anne Bradstreet

BIRTH: Northampton, England, 1612 or 1613, -

* to Thomas Dudley and.Dorothy Yorke.

MARRIAGE: Circa 1628 to Simon Bradstreet; chil-
dren: Samuel, Dorothy, Sarah, Simon, Hannah,

Mercy, Dudley, and John.

DEATH: Andover, Massachusetts, 16 September
1672.

BOOKS: The Tenth Muse Lately Sprung Up in Amer-
ica ..., as “a Gentlewoman in those parts”
(London: Printed for Stephen Bowtell,
1650); revised and enlarged as Several Poems
Compiled with Great Variety of Wit and Learn-
ing, Full of Delight, as “a Gentlewoman in
New England” (Boston: Printed by John Fos-
ter, 1678);

The Works of Anne Bradstreet in Prose and Verse, ed-

ited by John Harvard Ellis (Charlestown, ‘

Mass.: Abram E. Cutter, 1867);

The Tenth Muse (1650) and, From the Manuscripts,
Meditations Divine and Morall Together with Let-
ters and Occasional Pieces by Anne Bradstreet, ed-
ited by Josephine K. Piercy (Gainesville,
Fla.: Scholars’ Facsimiles and Reprints,
1965); '

The Complete Works of Anne Bradstreet, edited by Jo-
seph R. McElrath, Jr., and Allan P. Robb
(Boston: Twayne, 1981).

Anne Bradstreet was the first woman to be
recognized as an accomplished New World Poet.
Her volume of poetry The Tenth Muse Lately
Sprung Up in America . . . received considerable fa-
vorable jattention when it was first published in
Londorj in 1650. Eight years after it appeared it
was listed by William London in his Catalogue of
the Most; Vendible Books in England, and George 111
i$ reported to have had the volume in his library.

Bradstreet’s work has endured, and she is still con-

sidered to be one of the most important early
American poets.

Although Anne Dudley Bradstreet did not at-
tend school, she received an excellent education
from her father, who was widely read—Cotton
Mather described Thomas Dudley as a “devourer
of books”—and from her extensive reading in the
well-stocked library of the estate of the Earl of Lin-
coln, where she lived while her father was stew-
ard from 1619 to 1630. There the young Anne
Dudlcy read Virgil, Plutarch, Livy, Pliny, Sueto-
nius, Homer, Hesiod, Ovid, Seneca, and Thucydi-

—

A Bradstrers

des as well as Spenser, Sidney, Milton, Raleigh,

Hobbes, Joshua Sylvester’s 1605 translation of
Guillaume du Bartas’s Divine Weeks and Workes,
and the Geneva version of the Bible. In general,

“she benefited from the Elizabethan tradition that .

valued female education. In about 1628-the date
is not certain—Anne Dudley married Simon Brad-
street, who assisted her father with the manage-
ment of the Earl’s estate in Sempringham. She
remained married to him until her death on 16
September 1672. Bradstreet immigiated to the
New World with her husband and parents in
1630; in 1633 the first of her children, Samuel,
was born, and her seven other children were
born between 1635 and 1652: Dorothv (1635),
Sarah. (1638), Simon (1640), Hannah (1642),
Mercy (1645), Dudley (1648), and John (1652).
Although Bradstreet was not happy to ex-
change the comforts of the aristocratic life of the
Earl’s manor house for the privations of the New
England wilderness, she dutifully joined her fa-
ther and husband and their families on the Puri-
tan errand into the wilderness. After a difficult
three-month - crossing, their ship, - the Arbella,.
docked at Salemn, Massachusetts, on 22 July 1630.
Distressed by the sickness, scarcity of food, and
primitive living conditions of the New England
outpost, Bradstreet admitted that her “heart
rose” in protest against the “new worid and new
manners.” Although she ostensibly reconciled her-
self to the Puritan mission—she wrote that she
“submitted to it and joined the Church at Boston”—
Bradstreet remained ambivalent about the issues
of salvation and redemption for most of her life.
Once in New England the passéngers of the
Arbella fleet were dismayed by the sickness and suf-
fering of those colonists who had preceded them.
Thomas Dudley observed in a letter to the Count-
ess of Lincoln, who had remained in England:
“We found the Colony in a sad and unexpected
condition, above eighty of them bei~.g dead the
winter before; and many of those alive weak and
sick; all the corn and bread am' ngst them all

. hardly sufficient to feed them a fortn.ght.” In ad-

dition to fevers, malnutrition and nadequate
food supplies, the colonists also h-d to contend
with Indian attacks on the se lement. The
Bradstreets and Dudleys shared a house in Salem
for many months and hved in spartan style;
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Thomas Dudley complained that there was not
even a table on which to eat or work. In the win-

¢ two families were confined to the one
in which there was a.-fireplace. The situa-
tion was tense as well as uncomfortable, and
Anne Bradstreet and her family moved several
timies in an effort to improve their worldly es-
tates. From Salem they moved to Charlestown,

" __then to Newtown (later called Cambrndge), then¢

to Ipswich, and finally to Andover in 1645.

Although Bradstréet had eight children be-

tween the years 1633 and 1652, which meant
that her domestic responsibilities were extremely

demanding she wrote poetry which expressed .

her commitment to the craft of writing. In addi-
tion, her work reflects the. religious and emo-
tional conflicts she experienced as @ woman
writer and as a Puritan. Throughout her life Brad-
street was concerned with the issues of sin and re-
demption, physical and emotional frailty, death
and unmorality. Much of her work indicates that
she had a difficult time resolving the conflict she
experienced between the pleasures of sensory
and familial experience and the promises of
-heaven. As a Puritan she struggled to subdue her
attachment to the world, but as a woman she some-
times felt more strongly connected to her hus-
band, children, and community than to God.
Bradstreet’s earliest extant poem, “Upon a
Fit of Sickness, Anno. 1632,” written in Newtown
when she was nineteen, outlines the traditional
concerns of the Puritan—the brevity of life, the cer-
tainty of death, and the hope for salvation:

O Bubble blast, how long can’st last?
—that alwayes art a breaking,

No sooner blown, but dead and gone,
ev'n as a word that’s speakmg

Q whil'st I live, this grace me give,
I doing good may be.

Then deaths arrest I shall count best,
because it’s thy decreel.]

~ Artfully composed in a ballad meter, this poem
presents a formulaic account of the transience of
earthly experience which underscores the divine
imperative to carry out God’s will. Although this
poerm is an exercise in piety, it is not without am-
bivalence or tension between the flesh and the
spirit-tensions which grow more intense as Brad-
strect matures.

The complexity of her struggle between
love of the world and desire for eternal life is ex-
pressed in “Contemplations,” a late poem which
many critics consider her best‘:

Anne Bradstreet’s husband, Stmon, circa 1685 (Boston Athe-
naeum). There are no existing portraits of
Anne Bradstreet.

Then higher on the glistering Sun I gaz'd,
Whose beams was shaded by the leavie Tree,
The more I look’d, the more I grew amaz'd,
And softly said, what glory’s like to thee?
Soul of this world, this Universes Eye,

No wonder, some made thee a Deity:

Had I not better known, (alas) the same had 1.

Although this lyrlcal, exqunsntely crafted poem
‘concludes with Bradstreet’s statement of faith in

an afterlife, her faith is paradoxically achieved by
immersing herself in the pleasures of earthly life.
This poem and others make it clear that Brad-
street committed herself to the religious concept
of salvation because she loved life on earth. Her
hope for heaven was an expression of her desire
to live forever rather than a wish to transcend
worldly concerns. For her, heaven promised the
prolongation of earthly joys, rather than a renunci-
ation of those pleasures she enjoyed in life.
Bradstreet wrote many of the poems that ap-
peared in the first edition of The Tenth Muse . . .
during the years 1635 to 1645 while she lived in
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the frontier town of Ipswich, approximately
_ thirty miles from Boston. In her dedication to
the volume written in 1642 to her father,
Thomas Dudley, who educated her, encouraged
her to read, and evidently appreciated his daugh-
ter’s intelligence, Bradstreet pays “homage” to
him. Many of the poems in this volume tend to
be dutiful exercises intended to prove her artistic
worth to him. However, much of her work, espe-
cially her later poems, demonstrates impressive in-
telligence and mastery of poetic form.

The first section of The Tenth Muse . .. in-
cludes four long poems, known as the quaterni-
ons, or “The Four Elements,” “The Four Humors
of Man,” “The Four Ages of Man,” and “The
Four Seasons.” Each poem consists of a series of
orations: the first by earth, air, fire, and water;
the second by choler, blood, melancholy, and
flegme; the third by childhood, youth, middle
age, and old age; the fourth by spring, summer,
fall, and winter. In these quaternions Bradstreet
demonstrates a mastery of physiology, anatomy,
astronomy, Greek metaphysics, and the concepts
of medieval and Renaissance cosmology. Al-
though she draws heavily on Sylvester’s transla-
tion of du Bartas and Helkiah Crooke’s
anatomical treatise Microcosmographia (1615),
Bradstreet’s interpretation of their images is
often strikingly dramatic. Sometimes she uses ma-
terial from her own life in these historical and

- philosophical discourses. For example, in her de-
scription of the earliest age of man, infancy, she
forcefully describes the illnesses that assailed her
and her children:

=

What gripes of wind, mine infancy did pain?
What tortures 1, in breeding teeth sustain?
What crudities my cold stomach hath bred?
Whence vomits, wormes, and flux have issued?

Like the quaternions, the poems in the next
section of The Tenth Muse . .., “The Four Monar-
chies” (Assyrian, Persian, Grecian, and Roman),
are poems of commanding historical breadth.
Bradstreet’s poetic version of the rise and fall of
these great empires draws largely from Sir Wal-
ter Raleigh’s History of the World (1614). The disso-
lution of these civilizations is presented as

evidence of God’s divine plan for the world. Al-.

though Bradstreet demonstrates considerable eru-
dition in both the quaternions and monarchies,
the rhymed couplets of the poems tend to be plod-
ding and dull; she even calls them “lanke” and
“weary” herself. Perhaps she grew tired of the

task she set for herself, because she did not at-
tempt to complete the fourth section on the
“Roman Monarchy” after the incomplete portion
was lost in a fire that destroyed the Bradstreet
home in 1666.

“Dialogue between Old England and New,”
also in the 1650 edition of The Tenth Muse . . . , ex-
presses Bradstreet’s concerns with the social and
religious turmoil in England that impelled the
Puritans to leave their country. The poem is a con-
versation between mother England and her
daughter, New England. The sympathetic tone re-
veals how deeply attached Bradstreet was to her
native land and how disturbed she was by the
waste and loss of life caused by the political up-
heaval. As Old England’s lament indicates, the de-
structive impact of the civil strife on human life
was more disturbing to Bradstreet than the sub-
stance of the conflict:

- O pity me, in this sad perturbation,
My plundered Townes, my houses devasistion,
My ravisht virgins, and my young men slain,
My wealthy trading faln, my dearth of grain [}

In this poem Bradstreet’s own values begin to
emerge. There is less imitation of traditional
male models and more direct statement of the
poet’s feelings. As Bradstreet gained experience
and confidence, she depended less on poetic men-
tors and relied more on her own perceptions.

Another poem in the first edition of The
Tenth Muse . .. that reveals Bradstreet’s personal
feelings is “In Honor of that High and Mighty
Princess Queen Elizabeth of Happy Memory,”
written in 1643, in which she praises the Queen
as a paragon of female prowess. Chiding her
male readers for trivializing women, Bradstreet re-
fers to the Queen’s outstanding leadership and his-
torical prominence. In a personal caveat
underscoring her own dislike of patriarchal arro-
gance, Bradstreet points out that women were
not always devalued: '

Nay Masculines, you have thus tax'd us long,
But she though dead, will vindicate our wrong.
Let such, as say our sex is void of reason,
Know 'tis a slander now, but once was treason.

These assertive lines mark a dramatic shift from
the self-effacing stanzas of “The Prologue” to the
volume in which Bradstreet attempted to dimin-
ish her stature to prevent her writing from being
attacked as an indecorous female activity. In an
ironic and often-quoted passage of “The Pro-



Anne Bradstreet

Concise DALB

%1 &&MMT H B
:  TENTH MUSE
Lately f{prung u&in Amm I1CA.

{ Severall Poems, com
; with'rmvan«ycf
and LS.

E

g e ‘:
; -:'3\‘

Alfo a Dialogue between Old Ealend and &

New,concerning the late
Wit Jnmot&réﬂﬂﬁfﬂbﬂm i
By a Gentlewomaniat

";' i’mudul.nluﬁ?wﬁutmlutﬁt, e of
Popes Head-Alley.: 160,

Radndodobfololny

Biblein §
e.rmwmtvmw

Tule page for Anne Bradstreet’s collection of poems. The manu-
scnipt was carried to London by her brother-in-law John Wood-
bridge, who arranged for its publication.

logue,” she asks for the domestic herbs “Thyme
or Parsley wreath’ instead of the traditional lau-
rel, thereby appearing to subordinate herself to
male writers and critics:

Le« Greeks be Greeks, and Women what they are,
Men have precedency, and still excell,

It is but vaing, unjustly to wage war,

Men can doe best, and Women know it well;
Preheminence in each, and ail is yours,

Yet grant some small acknowledgement of ours.

In contrast, her portrait of Elizabeth does not at-
tempt to conceal her conﬁd¢nce in the abilities of
women:

Who was so good, so just, so learn’d, so wise,
From all the Kings on earth she won the prize;
Nor say I more then duly-is her due,

Millions will testifie that this is true;

She has wip'd off 'h’ aspersion of her Sex,
That women wisdome lack to play the Rex [.]

NIRRT 0 YL 100 v PREYoY PP ot Y PRP 1mt y0  yoi gro yme

This prais¢ for Queen Elizabeth expresses
Bradstreet’s conviction that women should not be
subordinated to men—certainly it was less stress-
ful to make this statement in a historic context
than it would have been to proclaim confidently
the worth of her own work.

The first edition of The Tenth Muse . .. also
contains an elegy to Sir Philip Sidney and a
poem homoring du Bartas. Acknowledging her
debt to these poetic mentors, she depicts herself
as insignificant in contrast to their greatness.
They live on the peak of Parnassus while she grov-
els at the bottom of the mountain. Again, her mod-
est pose represents an effort to ward off
potential attackers, but its ironic undercurrents in-
dicate that Bradstreet was angered by the cultural
bias against women writers:

Fain would I shew, how thou fame’s path didst-
tread,

But now into such Lab’rinths am I led

With endlesse turnes, the way I find not out,

For to persist, my muse is more in doubt:

And makes me now with Sylvester confesse,
But Sydney’s Muse, can sing his worthinesse.

Although the ostensible meaning of this passage .
is that Sidney’s work is too complex and intricate
for her to follow, it also indicates that Bradstreet
felt his labyrinthine lines to represent excessive ar-
tifice and lack of connection to life.

The second edition of The Tenth Muse . . . ,
published in Boston in 1678 as Several Poems . .
contains the author’s corrections as well as previ-
ously unpublished poems: epitaphs to her father
and mother,, “Contemplations,” “The Flesh and
the Spirit,” the address by “The Author to her
Book,” several poems about her various illnesses,
love poems to her husband, and elegies of her
deceased grandchildren and daughter-in-law.
These poems added to the second edition were
probably written after the move to Andover,
where Anne Bradstreet lived with her family in a
spacious thrce-story house until her death in

- 1672. Far superior to her early work, the poems

in the 1678 edition demonstrate a command over
subject matter and a mastery of poetic craft.
These later poems are considerably more candid
about her spiritual crises and her strong attach-
ment to her family than her earlier work. For ex-
ample, in a poem to her husband, “Before the
Birth of one of her Children,” Bradstreet con-
fesses that she is afraid of dying in childbirth—a re-
alistic fear in the seventeenth century—and begs
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Pages from the manuscript for “Meditations Divine and Moral

him to continue to love her after her death. She
also implores him to take good care of their chil-
dren and to protect them from a potential step-
mother’s cruelty:

And when thou feel’st no grief, as I no harms,
Yet love thy dead, who long lay in thine arms:
And when thy loss shall be repaid with gains
Look to my little babes my dear remains.

And if thou love thy self, or loved’st me
These O protect from step Dames injury.

Not only is this candid domestic portrait artisti-
cally superior to the strained lines of “The Four
Monarchies,” it gives a more accurate sense of
Bradstreet’s true concerns.

In her address to her book Bradstreet re-
peats her apology for the defects of her poems, llk-
ening them to children dressed in “home-spun.”
But what she identifies as weakness is actually
their strength. Because they are centered in the
poet’s actual experience as a Puritan and as a
woman, the poems are less figurative and contain
fewer analogies to well-known male poets than

i . 2/
Cornet 'La Aa;« wdthoaph o
"‘“V J 4.4 fuw»[:,

,[. knut 4K
7 "‘_ w[ » c'rsbuse :
- /’/ui -
[g Mmu ul‘“’ m”"
¢ Jab ‘ » lluwl‘ Jﬂ
n 4-» , Har we

g¢ f‘; m-ulf e l" Cst'h of

‘“wcmh"‘ i “L ém"‘
fc& ».‘.l ﬂl 7'“ 'J’“ ot %
( nb - E31

”» t* i“ u‘ﬁ‘”
A‘(éull e uﬂ"#

f;!b/ V”"‘ f"

”» v

e+, b vhen Ui
r,zl.a,x,.{-g :
4

"‘ “ﬂf‘.‘

‘t 706[“{
“,.zsq &

5 L '\

e nr
fl”“ r(’m‘ r“; 5“0‘
P IR Y | N.u’t Cqu ‘ 5

-

PAE R I TN |

” (Stevens Memorial Library, North Andover, Massachusetts)

her earlier work. In place of self-conscious im-
agery is extraordinarily evocative and lyrical lan-
guage. In some of these poems Bradstreet openly
grieves over the loss of her loved ones—her par-
ents, -her grandchildren, her sister-in-law—and
she barely conceals resentment that God has
taken their innocent lives. Although she ulti-
mately capltulates to ‘a supreme bemg—“He
knows it is the best for thee and me”—it is the ten-
sion between her desire for ear‘hly happiness

- and her effort to accept God’s will that makes
these poems especially powerful.

Bradstreet'’s poems to her husband are
often singled out for praise by’ ‘critics. Simon
Bradstreet’s responsibilities as a magistrate of the
colony  frequently took him away from home,
and he was very much missed by his wife. Mod-
eled on Elizabethan sonnets, Bradstreet’s love
poems make it clear that she was deeply attached
to her husband:

If ever two were one, then su;‘ely we.
If ever man were lov'd by wife, then thee;
If ever wife was happy in a man,
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Compare with me ye women if you can.

Marriage was important to the Puritans, who felt
. that the procreation and proper training of chil-
dren were necessary for building God’s common-
wealth. However, the love between wife and
husband was not supposed to distract from devo-
tion to God. In Bradstreet’s sonnets her erotic at-
traction to her husband is central, and these
poems are more secular than religious:

My chilled limbs now nummed lye forlorn;

Return, return sweet Sol from Capricorn;

In this dead time, alas, what can I more’

Thdp view those frults which through thy heat 1
bore? #

Anne Bradstreet’s brother-in-law, :hn
Woodbridge, was responsible for the publication
of the first edition of The Tenth Muse. ... The
title page reads “By a Gentlewoman, in those

parts"-and Woodbridge assures readers that the.

volume “is the work of a Woman, honored and es-
teemed where she lives.” After praising the au-
thor’s piety, courtesy, and diligence, he explains
that she did not shirk her domestic responsibili-
ties in order to write poetry: “these poems are
the fruit but of some few hours, curtailed from
sleep and other refreshments.” Also prefacing
the volume are statements of praise for Brad-
street by Nathaniel Ward, the author of The Sim-
ple Cobler of Aggawam (1647), and Reverend
Benjamin Woodbridge, brother of John Wood-
bridge. In order to defend her from attacks from
reviewers at home and abroad who might be
shocked by the impropriety of a female author,
these encomiums of the poet stress that she is a vir-
tuous woman.

In 1867 John Harvard Ellis published
Bradstrzet’s complete works, including materials
from both editions of The Tenth Muse . . . as well
as “Religious Experiences and Occasional Pieces”
and “Meditations Divine and Morall” that had
been in the possession of her son Simon Brad-
street, to whom the meditations had been dedi-
cated on 20 March 1664, Bradstreet’s accounts of
her rehg:ous experience provide insight into the
Puritan views of salvation and redemption. Brad-
street describes herself as having been frequently
chastened by God through her illnesses and her
domestic travails: “Among all my experiences of
God’s gratious Dealings with me I have con-

stantly observed this yet he hath never suffered.

me long to sitt loose fré him, but by one afflic-
tion or ether hath made me look home, and

search what was amisse.” Puritans perceived suf-
fering as a means of preparing the heart to re-
ceive God’s grace. Bradstreet writes that she
made every effort to submit willingly to God’s af-
flictions which were necessary to her “straying
soul which in prosperity is too much in love with
the world.” These occasional pieces in the Ellis edi-
tion also include poems of gratitude to God for
protecting her loved ones from illness (“Upon
my Daughter Hannah Wiggin her recovering
from a dangerous fever”) and for her husband’s
safe return from England. However, these poems
do not have the force or power of those pub-
lished in the second edition of The Tenth Muse . .
and seem to be exercises in piety and submission
rather than a complex rendering of her ex-
perience.

The aphoristic prose paragraphs of “Medita-
tions Divine and Morall” have remarkable vital-
ity, primarily because they are based on her own
observations and experiences. While the Bible
and the Bay Psalm Book are the source of many of
Bradstreet’s metaphors, they are reworked to con-
firm her perceptions: “The spring is a lively em-
blem of the resurrection, after a long winter we
se the leavlesse trees and dry stocks (at the ap-
proach of the Sun) to resume their former vigor
and beauty in a more ample manner then what
they lost in the Autumn so shall it be at that
great day after a long vacation, when the Sun of
righteoussnes shall appear those dry bones shall
arise in far more glory, then that which they lost
at their creation, and in this transcends the
spring, that their lease shall never fail, nor their
sap decline” (40). .

More often her meditations consist of draw-
ing moral lessons from her domestic activities—
housecleaning, baking, preserving, caring for her
children—or from her observations of nature:

Diverse Children, have their different na-
tures, some are like flesh which nothing
but salt will keep from putrefaction, some
again like tender fruits that are best pre-
served with sugar, those parents are wise
that can fit their nurture according to their
Nature. (10)

Yellow leaves argue want of sap and gray
haires want of moisture so dry and sapless
performances are simptoms of liule
spiritull vigor. (30)



Concise DALB

Anne Bradstreet

The finest bread hath the least bran the pur-
est hony, the least wax and the sincerest
christian the least self love. (6)

Perhaps the most important aspect of Anne
Bradstreet’s poetic evolution is her increasing con-
fidence in the validity of her personal experience
as a source and subject of poetry. Much of the
work in the 1650 edition of The Tenth Muse . . . suf-
fers from being too imitative, too strained. The
often wooden lines with forced rhymes reveal
Bradstreet’s grim determination to prove that she

.could write in the lofty style of the established
male poets. But her deeper emotions were obvi-
ously not engaged in the project. The publication
of her first volume of poetry seems to have given
her confidence and enabled her to express her-
self more freely. As she began to write of her am-
bivalence about the religious issues of faith,
grace, and salvation, her poetry became more
accomplished.

Bradstreet’s recent biographers, Elizabeth
Wade White and Ann Stanford, have both ob-
served that Bradstreet was sometimes distressed
by the conflicting demands of piety and poetry
and was as daring as she could be and still retain
respectability in a society that exiled Anne Hutch-

inson. Bradstreet’s poetry reflects the tensions of -

a woman who wished to express her individuality
in a culture that was hostile to personal auton-
omy and valued poetry only if it praised God. Al-
though Bradstreet never renounced her religious

belief, her poetry makes it clear that if it were |

"not for the fact of dissolution and decay, she
would not seek eternal life: “for were earthly com-
forts permanent, who would look for heavenly?”

In a statement of extravagant praise Cotton
Mather compared Anne Bradstreet to such fa-
mous women as Hippatia, Sarocchia, the three
Corinnes, and Empress Eudocia and concluded
that her poems have “afforded a grateful Enter-
tainment unto the Ingenious, and a Monument

~ for her Memory beyond the stateliest Marbles.”

Certainly Anne Bradstreet’s poetry has continued
to receive a positive response for more than
three centuries, and she has earned her place as
one of the most important American women
poets.
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