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ou know what a mystery is.
A mystery is a secret.
A mystery is a shadow on the
wall—or in someone’s eyes.

A mystery is a story that begins, “It was
a dark and stormy night. . . .”

A mystery is anything that is secret or
hidden or unknown. A mystery can be as
bizarre as a visit from a ghost or as
commonplace as the sound in a seashell.
Some mysteries are puzzles waiting to be
solved by keen-eyed detectives. Other mys-
teries lie hidden in objects you touch every
day.

The literature that follows explores many
different mysteries—each with a great or
small secret at its heart. Within each mys-
tery something waits to be discovered. What
discoveries will you make as you read?

Starry Night, Vincent van Gogh, c. 1889.

Xiv Muystery!
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A Model for Active Reading

As you read anything, you think about it. You won-
der. You ask yourself questions, and you come up
with some answers. You put both your feelings and
your mind into what you read. When you do this, you
are an active reader.

Here is an example of the kinds of reactions a
reader can have to the beginning of a story. The

I guess this story is about Isaac Asimov

a girl or woman named

Sarah.

Sarah Tops

comments show some of the thoughts that went
through one reader’s mind while reading the story
for the first time.

On the following pages you will find the entire
story. Make a point of thinking and reading actively
as you enjoy the story. What ideas and questions
occur to you as you read?

came out of the Museum of Natural
History' and was crossing the street

Who is telling the story?

For a minute,

on my way to the subway when I saw
the crowd about halfway down the
block; and the police cars, too. I could hear
the whine of an ambulance.
I hesitated, but then I

Sounds like there’s been
an accident.

walked on. The crowds of the curious just
get in the way of officials trying to save
lives. My Dad, who's a detective on the
force, complains about that all the time.

So the person telling the
story is in eighth grade. I

[ just kept my mind on the term paper
I was going to have to write on air pollution
for my 8th-grade class and mentally ar-

ranged the notes I had taken during the

museum program on the subject.

Of course, I knew I would read about it
in the afternoon papers. Besides, I would
ask Dad about it after dinner. He sometimes
talked about cases without telling too much
of the real security details.

After 1 asked, Mom looked kind of funny
and said, “He was in the museum at the

The person telling the story
is a boy

very time.”

2 Mystery!

What is “it"? The acci-

dent, | suppose.

What happened “at the
very time"? an accident or

a crime? Is this a
mystery?




photograph ©1990 Jill Krementz

SR T A

When he was three years old, Isaac Asimov (1920-1992)
came to the United States from Russia with his parents. At
seven he was already teaching his younger sister how to
read. He soon began reading the science-fiction magazines
in his father’s candy store. He kept busy reading and writ-
ing ever afterward. Asimov wrote a book every six weeks on
average. He published over four hundred Works—more
than any other author in America. “It's not my fault,” he
said. “I like to write and people seem willing to let me.”

I saw the crowd about halfway down the block; and the police

cars, too. I could hear the whine of an ambulance.

Isaac Asimov

Sarah Tops

came out of the Museum of Natural

History' and was crossing the street

on my way to the subway when [ saw

the crowd about halfway down the
block; and the police cars, too. I could hear
the whine of an ambulance.

For a minute, I hesitated, but then I
walked on. The crowds of the curious just
get in the way of officials trying to save
lives. My Dad, who's a detective on the
force, complains about that all the time.

I just kept my mind on the term paper
[ was going to have to write on air pollution
for my 8th-grade class and mentally ar-
ranged the notes I had taken during the
museum program on the subiject.

Of course, I knew I would read about it
in the afternoon papers. Besides, [ would

1. Museum of Natural History: New York City museum
housing one of the world’s largest collections of natural
science exhibits.

ask Dad about it after dinner. He sometimes
talked about cases without telling too much
of the real security details.

After I asked, Mom looked kind of funny
and said, “He was in the museum at the
very time.”

I said, “I was working on my term paper.
I was there first thing in the morning.”

Mom looked very worried. “There might
have been shooting in the museum.”

“Well, there wasn't,” said Dad soothingly.
“This man tried to lose himself in there
and he didn’t succeed.”

“I would have,” I said. “I
museum, every inch.”

Dad doesn’t like me bragging, so he
frowned a little and said, “They didn't let
him get away entirely—caught up with him
outside, knifed him, and got away. We'll
catch them, though. We know who they
are.”

He nodded his head. “They're what’s left
of the gang that broke into that jewelry

know the

Sarah Tops 3



New York with Moon, Georgia O’Keeffe, 1925.

store two weeks ago. We managed to get
the jewels back, but we didn't grab all the
men. And not all the jewels either. One

diamond was left. A big one—worth
$30,000.™
“Maybe that's what the Kkillers were

after,” I said.

“Very likely. The dead man was probably
trying to cross the other two and get away
with that one stone for himself. They turned
out his pockets, practically ripped off his
clothes, after they knifed him.”

4 Muystery!

“Did they get the diamond?” I asked.

“How can we tell? The woman who
reported the killing came on him when he
was just barely alive. She said he said three
words to her, very slowly, ‘Try—Sarah—
Tops.” Then he died.”

“Who is Sarah Tops?” asked Mom.

Dad shrugged. “I don’'t know. I don't
even know if that’s really what he said. The
woman was pretty hysterical. If she's right
and that's what he said then maybe the
killers didn't get the diamond. Maybe the
dead man left it with Sarah Tops, whoever
she is. Maybe he knew he was dying and
wanted to have it off his conscience.”

“Is there a Sarah Tops in the phone
book, Dad?” I asked.

Dad said, “Did you think we didn’t look?
No Sarah Tops, either one P or two P’s.
Nothing in the city directory. Nothing in
our files. Nothing in the FBI files.”

Mom said, “Maybe it's not a person.
Maybe it's a firm. Sarah Tops Cakes or
something.”

“Could be,” said Dad. “There’s no Sarah
Tops firm, but there are other kinds of
Tops companies and theyll be checked for
anyone working there named Sarah.”

I got an idea suddenly and bubbled over.
“Listen, Dad, maybe it isn’t a firm either.
Maybe it's a thing. Maybe the woman didn't
hear ‘Sarah Tops' but ‘Sarah’s top’; you
know, a top that you spin. If the dead guy
has a daughter named Sarah, maybe he
gouged a bit out of her top and stashed
the diamond inside and—"

Dad grinned. “Very good, Larry,” he said.
“But he doesn't have a daughter named
Sarah. Or any relative by that name as far
as we know. We've searched where he lived
and there's nothing reported there that can
be called a top.”

“Well,” 1 said, sort of let down and



