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Preface

public, and college or university hibraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and Iiterature as thoroughly as TCLC. In the words of one reviewer, “there 1s nothing comparable available.” TCLC “1s a
gold mine of mformation—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

S mnce 1ts ception Twentieth-Century Literary Critictsm (TCLC) has been purchased and used by some 10,000 school,

Scope of the Series

TCLC 1s designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. Volumes published from 1978 through 1999 included authors who died between 1900
and 1960. The great poets, novelists, short story writers, playwrights, and philosophers of the period are frequently studied
m high school and college Iiterature courses. In orgamizing and reprinting the vast amount of critical matenal written on
these authors, TCLC helps students develop valuable insight into literary history, promotes a better understanding of the
texts, and sparks 1deas for papers and assignments. Each entry in TCLC presents a comprehensive survey on an author’s
career or an individual work of hterature and provides the user with a multiplicity of interpretations and assessments Such
variety allows students to pursue their own interests; furthermore, 1t fosters an awareness that literature 1s dynamic and re-
sponsive to many different opinions

Every fourth volume of TCLC is devoted to literary topics. These topics widen the focus of the series from the individual
authors to such broader subjects as literary movements, prominent themes in twentieth-century literature, literary reaction
to political and hustorical events, significant eras in literary history, prominent literary anniversaries, and the literatures of
cultures that are often overlooked by English-speaking readers.

TCLC 15 designed as a compamon series to Gale’s Contemporary Literary Criticism, (CLC) which reprints commentary on
authors who died after 1999. Because of the different time periods under consideration, there 1s no duplication of materal
between CLC and TCLC

Organization of the Book

A TCLC entry consists of the following elements-

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates Also located here are any name variations under which an author wrote, including transhterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
pseudonym 1s listed 1n the author heading and the author’s actual name 1s given 1n parenthesis on the first line of
the biographical and critical information Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the name of 1its author.

8  The Introduction contains background information that introduces the reader to the author, work, or topic that 1s
the subject of the entry.

®  The list of Principal Works 15 ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose
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works have been translated into English, the English-language version of the title follows in brackets. Unless oth-
erwise indicated, dramas are dated by first performance, not first publication. Lists of Representative Works by
different authors appear with topic entries.

® Repnnted Criticism 1s arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The cntc’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which 1t ongi-
nally appeared. All titles by the author featured in the text are printed 1n boldface type. Footnotes are reprinted at
the end of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the ex-
cerpted texts are included. Criticism 1n topic entnies 1s arranged chronologically under a variety of subheadings to
facilitate the study of different aspects of the topic.

® A complete Bibliographical Citation of the onginal essay or book precedes each piece of criticism. Source cita-
tions 1n the Literary Crniticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

®  Cnucal essays are prefaced by brief Annotations explicating each piece.

B An annotated bibhiography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint nights are included
here. Boxed matenal following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear 1n a wide variety of reference sources published by Gale,
mcluding TCLC. A complete hst of these sources 1s found facing the first page of the Author Index. The index also includes
birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as other Literature Criticism series.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes 1n which their entries appear.

An alphabetical Title Index accompanies each volume of TCLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and vanations of titles are cross-referenced to the title under which a work was ongmally published. Titles
of novels, dramas, nonfiction books, and poetry, short story, or essay collections are printed 1n 1talics, while individual po-
ems, short stones, and essays are printed 1in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the TCLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed 1n the series, 1s available to all customers Ad-
ditional copies of this index are available upon request. Librarians and patrons will welcome this separate index; 1t saves
shelf space, 1s easy to use, and 1s recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted 1n the Literary Criicism Sernies, students should provide complete bibliographic information
so that the cited essay can be located 1n the ongnal print or electromic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as Unmiversity of Chicago Press style or Modern Language Asso-
ciation (MLA) style Both the MLA and the University of Chicago formats are acceptable and recognized as being the cur-
rent standards for citations. It 1s important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The Umversity of Chicago Press, (2003); the first example pertatns to matenial drawn from periodicals, the
second to matenal reprinted from books:

Cardone, Resha “Reappeanng Acts: Effigies and the Resurrection of Chilean Collective Memory 1n Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88, no. 2 (May 2005): 284-93. Reprninted in Twentieth-Century Lit-
erary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau, 356-65 Detroit: Gale, 2008.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” In The Ca-
nadian Short Story: Interpretations, edited by Reginald M. Nischik, pp. 163-74. Rochester, N.Y.: Camden House, 2007.
Reprinted in Twentieth-Century Literary Criticism Vol 206, edited by Thomas J Schoenberg and Lawrence J. Trudeau,
227-32. Detroit: Gale, 2008

The examples below follow recommendations for preparing a works cited list set forth 1n the MLA Handbook for Writers of
Research Papers, 5th ed (New York: The Modern Language Association of America, 1999); the first example pertains to
material drawn from periodicals, the second to matenial reprinted from books-

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory 1in Marco Antonio de la
Parra’s La nerra insomne o La puta madre.” Hispania 88.2 (May 2005): 284-93. Reprinted in Fwentieth-Century Literary
Cruicism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206, Detroit. Gale, 2008. 356-65.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction* Sheila Watson, ‘Antigone’ (1959).” The Cana-
dian Short Story: Interpretations. Ed. Regmald M. Nischik. Rochester, N.Y: Camden House, 2007. 163-74. Reprinted in
Twentieth-Century Literary Criticism Ed. Thomas J Schoenberg and Lawrence J Trudeau. Vol. 206. Detroit: Gale, 2008.
227-32

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear 1n future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Product Manager, Literary Criticism Series
Gale
27500 Drake Road
Farmington Halls, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884
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Australian Literature

The following entry presents criticism on the history
and development of Australian literature from the early
twentieth century onward.

INTRODUCTION

The advent of written literature in Australia coincides
with European settlement. Colonization commenced in
1788 when the British government—no longer free to
house its overflow of prisoners in America—transported
its first group of convicts to the eastern coast of the
Australian continent. For the next several decades, as
more prisoners and settlers arrived, the cultural and
economic life of Australia developed on the model of
the mother country. There arose an aristocracy of large
landowners, including government officials, prison
guards, and other adventurers who pushed settlement
inward from the coast. By the mid-nineteenth century,
mining and sheep and grain farming formed the basis of
the economy. Convicts and immigrant laborers worked
the land and constituted the bottom rung of a social lad-
der that did not even include the indigenous population,
the Aborigines.

The Aborigines, inhabitants of the continent for over
50,000 years, had developed a unique spiritual kinship
with the natural environment and, while they possessed
no written language, were the guardians of a rich oral
legacy of songs, chants, and legends. Nevertheless, they
were considered barbarians by the majority of the white
settlers, although they were sometimes romanticized as
noble savages in the anthropological accounts of early
British colonists eager to record their experiences in
their new homeland. In an essay on Judith Wright, a
twentieth-century Australian poet renowned for her in-
terest in the indigenous past, critic Toby Davidson
noted, “It can be shocking to be reminded that in early
Australia, Aborigines were not only constructed as non-
humans but even non-humans without souls.” Denied
any social status, the Aborigines were also denied any
proprictary interest in the land they had occupied for
centuries. The British claimed the right to settle Austra-
lia without benefit of treaty agreements with the indig-
enous population, declaring the continent a terra nul-
lius, or no man’s land.

The doctrine of terra nullius emerged as the informing
principle of the colonial consciousness. The history of
the literature of Australia is largely a history of white
Australia’s relationship with the land, and with the Ab-

origines. Colonial writing often took shape in settler
narratives describing the difficulty of containing Ab-
original rebellion and of taming the Australian wilder-
ness. Convict themes were also popular, as were poems
and stories contrasting the primitive conditions of the
Australian outback with the magnificent beauty of the
land.

Nationalist sentiment grew increasingly ardent toward
the end of the nineteenth century. The search for self-
definition was articulated in politics as well as the arts.
In 1901 the six self-governing colonies of Australia
were federated into a nation. Twenty years earlier, what
was to become Australia’s longest-running weekly
magazine, the Bulletin, had been founded in Sydney.
Nationalist, racist, xenophobic, and anti-feminist, the
Bulletin featured the masthead slogan “Australia for the
White Man” from its first issue in 1880 until 1960.
(The magazine ceased publication in January, 2008.)
The slogan, which ignored the Aborigines, women, and
the many non-white immigrants who had come to Aus-
tralia, became the national political credo. Originally
devoted to business and current affairs, the magazine
soon opened its pages to literary contributions from its
readers. Highly popular in the frontier districts, the Bul-
letin came to be known as the “bushman’s bible” for its
many stories and poems written by miners and sheep-
herders and the men who felled trees and worked to
make the outback arable.

Helped along by the Bulletin, the bush tale became the
most popular form of literature in Australia and the
symbol of the national character. The traditional bush
yarn, perhaps most famously represented by Bulletin
cofounder Henry Lawson, depicted a challenging wil-
derness successfully tamed by a courageous “battler”
and often endorsed an egalitarian ideal of white male
camaraderie, or “mateship” But there were notable ex-
ceptions to this general formula, including stories by
women such as Miles Franklin, who described the bush
from the point of view of a rebellious young female,
and Barbara Baynton, in whose fiction the bush appears
as a place of alien terror to frustrate the white man’s
heroics.

The Australian national consciousness was shaped by a
culture of white settler nationalism for much of the
twenticth century. Pastoral themes popular since the
mid-1800s persisted in literature celebrating life in the
Australian countryside. Family and historical sagas por-
traying white Australia’s mastery of the land were
staples of Australian fiction and were given renewed in-
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terest through such novels as Patrick White’s saga of
the pioneer experience The Tree of Man (1955). But
there were always dissenting voices not completely
convinced of Australia’s promise. One of the best-
known novels on this theme is Henry Handel Richard-
son’s The Fortunes of Richard Mahoney (1917-29), the
story of a man who travels back and forth between
Australia and England searching for but ultimately never
finding a stable identity.

The colonial dilemma also extended to questions about
black/white relations and Aboriginal exploitation in
works considered radical for their time, including
Katharine Susannah Prichard’s Coonardo (1929) and
Xavier Herbert’s Capricornia (1937). Capricornia is
considered representative of the goals of the Jindy-
worobaks, a group of white Australian writers who
joined together in the late 1930s to promote understand-
ing of indigenous ideas and culture.

The founding of two literary magazines—Southerly in
1939 and Meanjin in 1940—helped to both promote a
uniquely Australian voice and awaken international in-
terest in Australian writing. But the long tradition in
Australia letters of characters defined by their struggle
for subsistence prompted many critics to assert that
Australian literature was less sophisticated and complex
than European literature. The tendency of Australians to
judge their own literature unfavorably in comparison
with those of other English-speaking countries was la-
beled the “Cultural Cringe” by Australian social critic
A. A. Phillips shortly after World War II. But by the
1950s and 1960s Australian literature had become in-
creasingly speculative. Two of the most prominent ex-
emplars of the new trend were Patrick White and Judith
Wright. White, known primarily for epic novels of meta-
physical scope, including Riders in the Chariot (1961),
became in 1973 the first Australian writer to be awarded
the Nobel Prize in Literature. Wright developed an inti-
mate relationship with the Australian landscape in po-
ems that at once celebrated its grandeur and natural
beauty and mourned the brutal dispossession of the Ab-
origines by the English settlers. Wright’s poems are
considered especially remarkable for their haunting evo-
cation of the “absent presence” of the Aborigines and of
the white man’s alienation from the mysieries of the
Aborigines’ primordial bond with the land.

By the 1960s Wright had become part of an Aboriginal
activist movement that increasingly agitated for civil
and land rights. Legislation passed since the 1970s has
returned some autonomy to the Aborigines and has
made some cffort at compensation and apology for a
white history of indigenous erasure marked by Aborigi-
nal massacres and displacement, including the now
highly publicized government policy (1910-71) of re-
moving Aboriginal children from their homes so as to
assimilate them into white society, resulting in the so-
called Stolen Generation. The political legislation has

been accompanied by a rise of writing by Aborigines
about Aboriginal experience, in both English and tribal
dialects. Aboriginal poems and stories have been col-
lected in several anthologies. Among the most famous
Aboriginal activists and writers are Oodgeroo Noonuc-
cal, the first Aboriginal Australian to publish a book of
poetry, and Sam Watson, a socialist politician whose
novel The Kadaitcha Sung (1990) portrays the apoca-
lyptic consequences of white colonization of Australia
for both the land and its original inhabitants. Thomas
Keneally, one of white Australia’s most famous con-
temporary novelists, wrote from the point of view of an
exploited and enraged Aborigine in the novel The Chant
of Jimmie Blacksmith (1972).

In the 1970s and 1980s, as Australian literature and film
gained worldwide recognition, the “Cultural Cringe”
went on the decline. Escalating Aboriginal activism and
Europcan immigration exposed white nationalism as an
outdated fiction. A number of literary works—most fa-
mously Peter Carey’s True History of the Kelly Gang
(2000)—called on Australia’s outlaw history to severely
criticize the conduct of the British colonization. An in-
ternational best-seller, Carey’s narrative of the Irish
bushranger Ned Kelly renewed popular interest in the
folk hero who had defied the Anglo-Australian ruling
class. Other important writers, among them Thea Ast-
ley, David Malouf, and Kate Grenville, have published
novels of revisionist history portraying the brutal dis-
possession of the Aborigines in the colonial encounter.

By the turn of the twenty-first century, indigenous writ-
ers had firmly established themselves as a legitimate
voice of Australian identity. In 2000, Kim Scott, a
mixed-race writer from Perth, became the first indig-
enous recipient of the Miles Franklin Award, Australia’s
premier literary prize. Winning for his novel of Ab-
original oppression, Benang (1999), Scott shared the
prize with Thea Astley, who was selected for her novel
Drylands (1999). In 2007 Waanyi land rights activist
Alexis Wright won the Miles Franklin Award outright
for her epic novel of Aboriginal life in Queensland,
Carpentaria (2006), and in 2011 Scott won the prize a
second time for a follow-up to Benang, That Deadman
Dance (2010).
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BACKGROUND: WHITE SETTLER
NATIONALISM

Stella Borg Barthet (essay date 2009)

SOURCE: Barthet, Stella Borg. “Religion, Class and
Nation in Contemporary Australian Fiction.” Kunapipi:
Journal of Postcolonial Writing & Culture, 31, no. 1
(2009): 83-94.

[In the following essay, Barthet argues that the class-
based approach to literature in Australia has resulted
in critical misreadings, so that a disproportionate num-
ber of so-called highbrow texts have been attacked for
endorsing white-settler nationalism while more popular
works espousing similar imaginaries have regularly re-
mained exempt from such attacks.)

Writing on the interplay of class and religion in the for-
mation of the Australian party system, Judith Brett
(2002) draws attention to the tendency for Australian
historians to valorise class-based explanations over any
others. Brett questions the emphasis on class as the de-
termining factor for political allegiance among Austra-
lians, and suggests that the role of religion has been
largely ignored by historians writing in the last sixty
years because of their bias in favour of a class-based
explanation. It would seem that there is similar bias in
literary criticism, with class-based assessments pre-
dominating over other approaches in Australia. The re-
sult is that both works of literature and of criticism are
sometimes judged according to the perceived status of
the writer rather than on actual content. In this article I
will draw attention to some examples of class-based
criticism to indicate its limitations and the possible mis-
reading it can generate. Furthermore, through the read-
ing of works by David Malouf and Thomas Keneally, 1

will question the connection that has been made be-
tween high literariness and the symbolic endorsement
of the White nation-in Australia.

The tendency to over-emphasise class can be seen in
Ken Gelder’s article, ‘Politics and Monomania: The
Rarefied World of Contemporary Australian Literary
Culture’, where the author writes of ‘Tory libertarian
literary sentiments’ (52) that privilege a ‘rarefied aes-
thetics—epicurean, tasteful, stylish, delicately culti-
vated, decadent’ in much contemporary Australian writ-
ing that is canonised by ‘Tory’ journals (49). In his
article, Gelder uses the word ‘Tory’ at least nineteen
times to describe writers as various as Frank Moor-
house, Gail Jones, Helen Garner, Murray Bail, Robert
Dessaix, Gerald Murnane, David Foster, Paul Sheehan,
as well as several critics. It would seem that Gelder is
in search of a highly rarefied political purity that makes
him snub too many writers too summarily. Gelder sees
Elliot Perlman’s Three Dollars as ‘one of only a few’
examples of contemporary Australian fiction that might
be claimed by a genuine Left, presumably because all
other works show ‘Tory libertarian literary sentiments’
(54, 52). Moreover, Gelder’s highly polarised approach
leads him to look on criticism as territory to be pos-
sessed and protected from trespassers. The ‘important’
question the supposedly exceptional Three Dollars
raises for Gelder is this: ‘to which side of the political
spectrum does realism—Iliterary realism, critical realism
belong?’ (55). The defensiveness of this type of criti-
cism and its marked tendency to label so much of con-
temporary Australian literature as ‘elitist’ is worrying.
There seems to be a certain partisan narrowness at work
in this approach leading one to wonder whether some
literary criticism in Australia is being hampered in the
same way that Julia Brett suggests for its historiogra-
phy. The question that articles like Gelder’s raise is
whether this kind of literary criticism is the result of
over-emphasising class and ignoring other significant
factors.

The charge of elitism has been levelled at some of Aus-
tralia’s most original writers as in the case of Patrick
White and David Malouf. Some of the odium directed
at these world-renowned novelists spills onto critics
who value them, and onto academics who continue to
teach them despite their unfashionableness in parts of
Australia. In his 2003 Colin Simpson Lecture, David
Marr reminded listeners of the inimical reception of
Australian critics to Patrick White and showed how the
political parties’ championing of art and artist has led to
a return of that ‘exaltation of the average’ that almost
scared Whitc away from Australia. As Marr notes, ‘writ-
ers face the same predicament 50 years later as the old
philistine culture of Australian politics reasserts itself’
(online). Marr points to an arrogant attitude towards
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artists, a ‘hands-on abuse’ where artists are ‘directed
what to write and paint by politicians, preachers, teach-
ers and journalists’ (online).

Like Marr, I believe that some Australian critics need to
remember that ‘no commentator can ever tell a writer—a
true writer—what to write’ because ‘that’s the wrong
way round’ (online). The focus on class and elitism is
influencing critics to subject writers to narrow notions
of political correctness that do not make much sense as
literary criticism. In her discussion of The Conversa-
tions at Curlow Creek, Brigid Rooney applies Pierre
Bourdieu’s idea of the embodiment of the sacred in
‘high art and literature’ (2007 67) to David Malouf,
whom she sees as pursuing ‘the literary project of pro-
moting settler-belonging, and of sacralising nation’
(2007 67). 1t is, perhaps, a pervasive and excessive
class-consciousness that makes even a sensitive critic
like Rooney turn prescriptive at times, as she does when
she suggests that David Malouf left out an important
scene in Remembering Babylon (2007 69). Deciding
what a writer should have written is surely not a valid
way of reading him. Following Gelder, Rooney defines
the literary in terms of a classist detachment from the
common reader:

I use that slippery term literary . . . an impossibly cha-
meleon category . . . as it’s defined by Ken Gelder:
the most constant feature of the literary is the writer’s
attitude, posture or intention towards readerships, which
often manifests itself as discomfort with or refusal of
the exigencies of mass readerships and the market. The
literary attitude signals detachment from the market
and its commodifying demands.

(2007 66)

As Rooney suggests, Malouf cultivates ‘the national
imaginary’ through ‘his characters’ quest for spiritual
healing’ (2007 66, 68) and also, 1 would suggest, by
complicating distinctions of class and wealth among the
white settlers. Rooney writes of Malouf’s writing as be-
ing ‘expressive of a refined literary habitus’ (66), a
place and role he maintains with care:

He is not alone in such a pursuit: the coalescence of
literature, nation and the sacred performs a central role
in the legitimation and consecration of writers, and
likewise in the reproduction of the Australian literary
field.

(2007 67)

The sacred, it would seem, is little more than the writ-
er’s means of obtaining ascendancy in society. Rooney
goes on to argue that a ‘crucial scene missing from Re-
membering Babylon’ (69) is provided in The Conversa-
tions at Curlow Creek, as ‘Malouf’s novel answers crit-
ics of Remembering Babylon’ who had ‘read the book
as distorting and suppressing realities of the colonial
frontier, thus itseif colonising Indigenous bodies and

history’ (69). Rooney suggests that Malouf’s answer to
the critics of Remembering Babylon is in the episode
where the trooper Langhurst connects with the black
tracker Jonas after Garretty causes him to break into ‘a
high pitched wailing’ by narrating his uncanny experi-
ence of border violence (Malouf 114). I think The Con-
versations at Curlow Creek certainly treats not only the
memory of border violence but even the lived experi-
ence of it. One of the troopers, Jed Snelling, had re-
cently been killed by the spear of an aborigine. I have
argued elsewhere that Malouf’s description does not al-
low the reader to accuse the whites of cruelty or of
murderous intentions (Borg Barthet 2008). Many set-
tlers who lived through border violence were them-
selves victims of empire and conquest. They had simply
tried to survive in a world that treated them as harshly
as many blacks, and thus they were justified in their
claim to some share of the land.

I would agree with Brigid Rooney that Malouf spatia-
lises narrative ‘to hold back or defer its linear, temporal
impulses’, thus allowing ‘mediative crossings between
past and present’ for Lachlan Beattie in Remembering
Babylon and for Michael Adair in The Conversations at
Curlow Creek (2009 126) As Rooney shows, ‘the ob-
server figure comes to self-acceptance through quasi-
sacramental images of metamorphosis or fusion that oc-
cur in suspended time’ (126-27). Rooney states that ‘the
arrest of time signals aesthetic rather than political reso-
lution, returning us to and affirming the literary’ (128). I
would argue that the arrest of time in Malouf’s Remem-
bering Babylon and The Conversations at Curlow Creek
affirms the literary by showing its relevance to contem-
porary politics.

The Conversations at Curlow Creek certainly focuses
on frontier violence but this does not mean that the
darker elements of colonial history are ignored in Re-
membering Babylon; far from distorting the past in the
earlier novel, Malouf helps readers to imagine it in all
the complexity, contradictoriness and ambivalence of its
humanity. Gemmy Fairley, like Patrick White’s Jack
Chance in A Fringe of Leaves, is a white ‘exile’ who
has lived with Aborigines for several years. He is not a
‘fake black’ as Germane Greer suggested but a hybrid
character that opens up a space between white and black
for a contemporary Australian identity (qtd in Davis 4).
His position on the edge does not displace the blacks
who are portrayed as owners of the land and who ac-
cept him only ‘guardedly’ as was ‘proper to an in-
between creature’ (Malouf 1994 28). I have suggested
elsewhere that Malouf creates a grotesque body in
Gemmy Fairley to open up a new space between con-
flicting cultures (Borg Barthet 2001).

For Malouf, the making of Australian consciousness,
the construction of the ‘imagined community’ of the na-
tion, requires a re-working of the relationship between



