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AN SHUTTLEjExPRESs

A: Excuse me. Dolores Cotten?

B: Yes?

A: Hi. I'm Brad Jordan, from Orange
Computers. How do you do?

B: How do you do? I’'m glad to meet
you, Brad. Thank you for coming
to meet us.

A: It’s a pleasure. How was the trip?

B: It was fine, thanks. Oh, I'd like

you to meet Ron Eng. He’s our
sales manager.
A: How do you do, Ron?

Exercise 1

A: Bob Crawford?

B: s

A: Hello. I'm Helen Kirby, from
General Technologies. How do
you do?

: It’s a pleasure. Did you have a
good trip?

>® 2w

: Oh, let me introduce you to Char-
lie Vitto. He’s our financial man-
ager.

: Karen!

: Hi, Jody. How are you doing?

: Just fine. How are you? I haven’t
seen you for ages.

: I'm all right. Are you here to meet
somebody?

: No, my mother
Miami.

: Do you have time for coffee?

: Sure. I'd love a cup.

just left for

C
D
C
D
C
D
C

E: Margaret, hi.

F: Hello, Carol. How are you?

E: Oh, I’'m O.K. How are you getting
along?

F: Fine, thanks. How are Larry and
the kids?

E: Everybody’s fine. My car’s just out-
side. Let me take one of your bags.

F: Oh, thanks. Careful, it’s heavy.

Hi. What time is your next flight
to New York?

2:45. Flight 604 to Kennedy Air-
port. There is space available.
What’s the fare—one way?

It’s $56.70 with the tax.

O.K. Here you are. Put it on my
Diners Club card, please.

All right. Just a second.

Exercise 2

Look at the conversation between G
and H, and practice two similar con-
versations, one for New York and one
for Chicago.

Streamline Air Departures from Middleburg
Service to Flight

New York
(La Guardia)

Departs

317
604
410
104
211

11:05
2:45
4:15
3:55

10:20

New York (JFK)
Los Angeles
Chicago (0'Hare)
Atlanta

rs
From Middleburd Thu
L Lorhog $56.70 $76.70 ’00
o v:ia;lrip $113.40 $153.40 $89
roun
e 7.30 $6530 —
oo ss‘:!l\.ﬁﬁ $130.60 $79.00

round trip

ket 2 weeks ahead.

* Make reservation & buy HC

I: Well, hi there!

J: Uh—hello.

I: How are you doing?

J: Oh—fine. Uh—excuse me ... do I

know you from somewhere?
: Sure, it’s me, Rick Ballestrina.
: I'm sorry. I don’t think I know you.
Aren’t you Jose Cortes?
No, I'm afraid not.
Oh, forgive me. I thought you were
someone else. I'm so sorry.

J: That’s all right.

I ol G
ITAETIRT]

Exercise 3

Listen to the airport announcements.
Look at the example and complete the
chart in the same way.

Airline . Flight To Gate Departs
1. Streamline 604 New York (JFK) 3  2:45
2.
3.
4.
5.
Exercise 4

How are you?

I'm fine, thanks. How are you?

1. Hi!

2. I'm so sorry.

. Thank you very much for helping
me.

. Aren’t you Michael Jackson?

. How are you getting along?

. Here you are.

. Excuse me.

. Good-bye.

Unit 1



ISEV

RYTHING READY?

LPH & EDWARD
RRODUCTIONS

Program: This Is Your Life

Date: Nov. 3

Origin: KRKR, Los Angeles

Studio: 4

Subject:  William Paine
Joe Campanaro

Host:
Director: Chris Price
Running order
show
2‘03‘0 Admit studio audience.
730 Warm up (Comedian tells e
7.56 Limousine arrives (7-mim

jokes to audience).
walk to studio).

uests
2:03 Paine's sister from Japan.
.06 His schoolteacher. :
g"g: Commercials (DT Peppy & Daft Cheese)
809 Rita Colon, actress.
8:11 Mother.
8:12 Father. ;
8:14 John Galveston, movie mdirecwum;’ £y
8:16 Commercials (Flz:& D
.18 His first girlfrien :
gig Steve Newmnarn, actor (his best m:.nd)
8;21 Donna Parrot, Hollywood reporter.
8:23 Clips from Paine's latest movie.
.27 His brother. '
228 Commercials (Dr. Peppy & A]armm'mssuﬁ)

“This Is Your Life” used to be one of
the most popular programs on Amer-
ican television. Recently one of the
national networks started the program
again—not reruns but all-new shows.
Every week a well-known person is
invited to a TV studio, without know-
ing that he or she will be the subject
of the program. The host greets the
person with “This Is Your Life!” The
person then meets friends and rela-
tives from his or her past and present.
“The program is taped before a live au-

dience. The taping begins at 8:00. It’s

6:45 now and the director is checking

the preparations with her new produc-

tion assistant. The subject of tonight’s
show will be an actor, William Paine.
The host, as usual, will be Joe Cam-
panaro.

Director: Let’s check the arrange-
ments. We're bringing Bill Paine
here in a rented limousine. He
thinks he’s coming to tape a talk
show appearance. The driver has
been told to arrive at exactly 7:55.
The program begins at 8:00. At that
time Bill will be walking to the stu-

Unit 2

dio. Joe will start his introduction at
8:01, and Bill will get here at 8:02.
Joe will meet him at the door. Cam-
era 4 will be there. Then he’ll take
him to that sofa. It’ll be on Camera
3. Bill will be sitting there during
the whole program. For most of the
show Joe will be sitting next to the
sofa or standing on that “X.” He’ll
be on Camera 2. The guests will
come through that door, talk to Bill
and Joe, and then go backstage.

Director: Now, is that clear?
Production Assistant: Yes, but—uh—

there is one thing.

Director: Well, what is it?
PA: Who’s going to take care of the

guests before they come on?

Director: Stephanie is.
PA: And where will they be waiting?
Director: In Room 401 we have a

guest lounge. Stephanie will be sit-
ting there with them. They’ll be
watching the show on a monitor.
She’ll cue them two minutes before
they come on.

PA: O.K. I think that covers every-

thing.

8:20 Show ends. Start credits and music.

Post-show
8:30-8:45 Studio audience leaves.

8.45 Champagne party for Paine and guests.

Exercise 1

Each of the guests will say a few
words about William Paine.

A: Who'll be speaking at 8:062

B: His school teacher will.

Ask and answer about: 8:04, 8:10, 8:15,
8:19, and 8:27.

Exercise 2

A: What'll be happening at 7:45?

B: A comedian will be telling jokes to
the audience.

Ask and answer about: 7:57, 8:35, and
9:00.

Exercise 3

The guests will be waiting in Room

401 from 7:50 until they go on.

A: How long will his sister be wait-
ing?

B: She’ll be waiting for thirteen min-
utes.

Ask and answer about the other
guests.



THIS IS
YOUR LIFE!

Campanaro: Good evening and wel-
come to “This Is Your Life.” I'm
your host, Joe Campanaro. We're
waiting for the subject of tonight’s
program. He’s one of the world’s
leading actors, and he thinks he’s
coming here for a talk show. I think
I hear him now ... Yes, here he is!
William Paine, this is your life!

Paine: Oh, no! I can’t believe it! Not
me ...

Campanaro: Yes, you! Come in with
me now. Ladies and gentlemen,
William Paine! (Applause.) Sit right
over here, Bill. Let’s begin at the be-
ginning. You were born in Provi-
dence, Rhode Island on July 2, 1942.
You were the youngest of six chil-
dren. Your mother was a model,
and your father worked at a furni-
ture store. Of course, your name
was Herman Wartski then.

Campanaro: Do you recognize this
voice?

Voice: I remember Herm—Bill—
when he was two. He used to cry
and scream all day.

Paine: Rosanne!

Campanaro: Yes, all the way from
Tokyo—we flew her here to be with
you tonight—your sister, Rosanne
Wartski Tatsukawa.

Paine: Rosie, why didn’t you tell me?

Campanaro: Yes, you haven’t seen
each other for 9 years. Take a seat
next to him, Rosanne. You went to
school in Providence and got your
diploma from Whitney High
School in 1960.

voice?

Voice: Herman! Stop daydreaming! I
asked you a question!

Paine: Incredible! It’s Mr. Theissen.

Campanaro: Your English teacher,
Mr. Irwin Theissen. Was Bill a
good student, Mr. Theissen?

Theissen: Well, not really. No, he was
the worst in the class. But he was a
great actor, even in those days. He
could imitate all the teachers.

Campanaro: Thank you, Mr. Theis-
sen. You can talk to Bill later. Well,
you went on to the Yale School of
Drama in 1962 and finished in 1966.
In 1970 you went to Hollywood.

Campanaro: Do you know this voice?

Voice: Say, Bill, can you ride a horse
yet?

Paine: Rita!

Campanaro: Yes, Rita Colon, who’s
flown in from New York, where
she’s appearing in the musical 34th
Street.

Colon: Bill, darling! It’s so wonderful
to see you. Hello, Joe, darling. Bill
and I were in a movie together in
1974. Bill had to learn to ride a
horse, and . . . well, Bill doesn’t like
horses very much.

Paine: Like them? I’'m scared to death
of them!

Colon: Anyway, poor Bill practiced
for 2 weeks. Then he went to the

director—it was John Galveston—
and said, “What do you want me to
do?” John said, “I want you to fall
off the horse.” Bill was furious. He
said, “What?! Fall off?! I've been
practicing for two weeks. I could
fall off the first day—without any
practice!”

Look at this:

Ralph & Edward Productions

Program: ThicTs Yow Life
Date: Nov. 3 -
Origin: KRKR  Les Arqdﬁs
Studio: 4~ : -
Subject: WilliAm Faine
Host: Joe. Campanavo
Director: Chris 'Price

Su Biect’s Biographical Data

Layst name: Waﬁ—‘;ki (S%agc ¢)
First name: ey man Wibliang::;
Middle name/initial: 7

Dateofbinth: 7/2/42
Place of birth: Providence R. 1.

Nationality: Ameprcan (/..
Edgcationz{z]/hgfngy #s dence
Yk Schasl o Deor
Address: 77 S unshine Boulevard

Marital status: S‘M g le.
Occupation: Ac.f7

Ralph & Edward Productions

Program:
‘Date:
Origin:
S@tudiof:‘
Subject:

Subject’s Biogra
Last name
First name:

Nationality:
Education:

Address:

Marital status:
:Occ;upatioh: '

Ask questions and fill out the form for
another student.
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Driver: Russell Cook

Driver: Hannu Larsen Driver: Danielle Bernard

Nationality: British Age: 28 Nationality: Finnish Age: 32 Nationality: French Age: 31

Starting point: Glasgow Starting point: Helsinki Starting point: Lisbon

Car: Talbot Sunbeam Lotus Car: Audi Quattro Car: Renault § Gordini

Engine displacement: 132 cu. in Engine displacement: 131 cu. in (2144  Engine displacement: 85.2 cu. in
(2172cc) cc) (1397cc)

Top speed: 122 mph Top speed: 137 mph Top speed: 115 mph

Fuel economy: city 18 mpg, highway  Fuel economy: city 18 mpg, highway Fuel economy: city 31 mpg, highway
22 mpg 35 mpg 45 mpg

Overall dimensions Overall dimensions Overall dimensions
Length: 150.4 in (382 cm) Length: 173 in (440 cm) Length: 137.8 in (350 cm)
Width: 63 in (160 cm) Width: 67.7 in (172 cm) Width: 59.8 in (152 cm)
Height: 54.7 in (139 cm) Height: 52.8 in (134 cm) Height: 54.7 in (139 cm)
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Start

Sunday

Monday

Tuesday

Wednesday

. Thursday

Driver: Sandro Rossi

Nationality: Ttalian Age: 30

Starting point: Athens

Car: Fiat 131

Engine displacement: 97 cu. in
(1585¢cc)

Top speed: 104 mph

Fuel economy: city 27 mpg, highway
38 mpg

Overall dimensions
Length: 167.7 in (426 cm)
Width: 65 in (165 cm)
Height: 54.7 in (139 c¢m)

THE

MONTE CARLO RALLY

The Monte Carlo Rally, which started
in 1911, is Europe’s most famous car
event. Competitors leave from several
points around Europe and follow
routes of approximately equal length
to a rallying point which will be Ge-
neva this year. Then they follow a sin-
gle route to the finish. The rally con-
sists of five daily stages, beginning on
Sunday morning, and each competitor
will have driven about 2000 miles by
Thursday night. It is not a race. The
winner is decided on a points system.
Drivers have to maintain an average
speed between control points, and
there are also special tests of driving
skill in different conditions on the
way.

Rally News from CSN, Cable Sports
Network

Now here’s a report from Howard So-
kell in England.

Hello from Dover. It’s 9 o’clock on
Monday, January 25th, and the British
competitors in the Monte Carlo Rally
have just arrived here at the end of the
second stage in this year’s contest.
Russell Cook, who’s driving a Sun-
beam Lotus, is in the lead. The
Triumph, driven by Tony Bond, who
won last year’s rally, crashed in York-
shire this morning. Tony was not
hurt, but he will be unable to con-
tinue. Seven other cars have with-
drawn due to bad weather conditions.
Tonight the cars, which left from
Glasgow on Sunday morning, will be
crossing the English Channel.

Exercise 1

Look at the first driver.

What’s his name?

His name’s Russell Cook.

Where does he come from?

He comes from Britain.

How old is he? He’s 28.

Ask and answer questions about the
other drivers.

Exercise 2

Look at the first car. (All statistics are
for production cars.)

What make is it? It’s a Sunbeam
Lotus.

How fast can it go? The top speed is
122 mph.

How much gas does it use? 18 mpg in
the city, 22 mpg on the highway.
How long is it? 150.4 in.

How wide is it? 63 in.

How high is it? It’s 54.7 in.

Ask and answer questions about the
other cars.

Exercise 3

Look at the drivers and the cars.
Danielle Bernard’s older than Sandro
Rossi.

Russell Cook isn’t as old as Danielle
Bernard.

Hannu Larsen’s the oldest.

Make comparisons about the cars
using: fast/long/wide/high/economi-
cal.

Exercise 4

Look at the first driver. All the cars
started on Sunday morning.

Where is he now? He's in Dover.
Where did he start? He started in
Glasgow.

How long has he been driving? He’s
been driving for two days.

How many miles has he driven? 748
miles.

Ask and answer questions about the
other drivers.

Exercise 5

Look at the first driver. It's Monday
night.

Where will he be tomorrow night?
He'll be in Clermont-Ferrand.

What will he be doing tomorrow?
He'll be driving from Dover to Cler-
mont-Ferrand.

Ask and answer questions
Wednesday and Thursday.

Do the same for the other drivers.

about

Exercise 6

Look at the first driver.

On Tuesday night he’ll be in Cler-
mont-Ferrand.

How far will he have driven on Tues-
day? He'll have driven 397 miles.

Ask and answer questions about
Wednesday and Thursday.

Do the same for the other drivers.

Unit 4



OUT OF
WORK

In the United States a lot of people are
out of work. Tracy Kowalski is 19.
She dropped out of high school two
years ago and got a job as a check-out
clerk in a supermarket. She was fired
four months ago and hasn’t been able
to find another job yet.

“My old man just doesn’t understand.
He started working in the steel mill
here in town when he was 16. Things
are different now, but he thinks I
should start bringing home some
money. I'm on unemployment, but it
isn’t very much and I'm just fed up
with standing in line to sign for it
every other week. I hate having to ask
my folks for money. My mom gives
me a couple of dollars now and then,
but she can’t stand having me around
the house all day. I've almost given up
looking for a job. I look at the paper
every day, but I'm really tired of going
through the want ads. There are at
least fifty people for every job. I was
interested in becoming a receptionist
for a dentist or a doctor because I like
meeting people, but now I'd take any
job that came along. People ask me
why 1 don’t move to California or
maybe Houston, but 1 really don’t
want to leave my family and my
friends. Anyway, I'd be scared of liv-
ing all alone in a strange place.”

Tracy went to the state employment
office. She had to fill out a question-
naire. Here is part of it:

QUESTIONNAIRE

1. Do you want (check one)
(a) full-time employment
[b) part-time employment

2. What is most important for you?
(Number these from 1 to 5 in order of
importance — 1= most, 5 = least)
(a) money O (b) people O
(c) job security I_ﬁl] job satisfaction O
(e) interesting job

3. Do you like (check “yes" or “no")

yes  no
(a) meeting people? o O
(b) working alone? o O
(c) working with other people? |
(d) working with your hands? s <[5
(e) traveling? a d
(f) working outdoors? O O

4. What do you do in your free time?
(check “often”, “sometimes”, or “never”)

Unit 5

George Hartman is 54. Until last year
he was a foreman at an automobile
plant in Michigan. He had worked for
the same company since he graduated
from high school. He had a good job
and a comfortable life. When the com-
pany cut back production last year,
George was laid off.

“It’s funny, you know. I don’t feel old,
but it isn’t easy to start looking for a
job at my age. I've been turned down
so many times that now I'm afraid of
applying for a job. All the interviewers
are twenty years younger than me.
You see, I'm interested in learning a
new skill, but nobody wants to train
me. I can see their point of view, you
know. I'll have to retire in a few years.
It’s just that ... well, I'm tired of sit-
ting around the house. I've worked
hard for over thirty-five years, and
now I'm terrified of having nothing to
do. When I was still with U.S. Motors
I was bored with doing the same thing
day after day, but now I'd enjoy hav-
ing a job again—any job. It’s not just
the money. I'm still on unemploy-
ment, and my wife has a good job. She
makes more money than 1 ever did,

but we have to be careful with ex-
penses, and so I've given up smoking.
But we're getting along. No, it’s not
just the money. I need to get out more
and feel . .. useful, you know. Yeah, I
guess I want to feel useful.”

Exercise 1

I like meeting people.

Make sentences about yourself with:
love/enjoy/like/don’t like/dislike/
hate/can’t stand.

Exercise 2

I'm scared of living all alone.

Make sentences about yourself with:
afraid of/terrified of/scared of.

Exercise 3
I'm bored with doing the same things.
Make sentences about yourself with:
fed up with/bored with/tired of/in-
terested in.

Exercise 4

I gave up smoking.

Make sentences about yourself with:
start/begin/stop/give up.



GETTING .
AJOB

In the United States every state has an
employment service which helps un-
employed people who are looking for
jobs. The local offices list job openings
in the area, and give practical advice
on interview techniques, application
forms, letters, unemployment insur-
ance, and Social Security. Young peo-
ple, especially those without a college
education, need to have this advice.
Here is part of a brochure put out by
one state.

THE INTERVIEW

So you're going to have an interview for a job.
Great! Now for the hard part. To do well on an
interview you need to give it some thought first.
Employers want to learn if you are the person
they want, so you'll be asked a lot about your-
self. Think about it now, and you'll be able to
give clear answers

What do | do well? School activities?
What are my good points? School subjects?
Why would | like this job?  Previous job?
Spare-time interests? Part-time work?
What is my family like?

What do | like doing and why?
What do | not like doing and why?

You will want to ask questions too:

The job itself? Can | see
Training? where |
Prospects for advancement? would be
Educational opportunities? working?
Conditions? Hours?
$88?

Write down your answers and go over them just
before you go into the interview.

BEFORE THE INTERVIEW

1. Find out all you can about the company.

2. Find out the interviewer's name and office
phone number.

3. Find out where the interview is.

4. Find out how to get there and how long it will
take you to get there

5. Make sure you know what the job involves.

6. Dress to look clean and neat

AT THE INTERVIEW

DOs

1. Arrive early. Call ahead if you're delayed

2. Try to smile and show confidence.

3. Ask questions and show interest in the job

4. Be polite, listen carefully, and speak clearly.

DON'Ts

1. Don't panic, even if faced by more than one
person. (Breathe deeply and remember all
your good points.)

2. Don't slouch or look bored. (Stand and sit
straight; make eye contact.)

3. Don't smoke or chew gum.

4. Don't give one-word answers or say you don't
care what you do.

Look at these ads for job openings.

Computer Operator

Experienced assistant IBM System 34. Duties:
billing and inventory. Send resume or letter stat-
ing qualifications to: American Diversified, 485
5th Avenue, Beaver Falls, PA 15010.

Equal Opportunity Employer M/F

Dental Receptionist/Secretary

Part-time. Bilingual Spanish/English. Mature,

bright. Respond with qualifications and salary
requirements. Larkin Agency, 254 23rd Street,

Pittsburgh, PA 15260.

Matsuda of Tokyo

Opportunities available for salesperson in
Philadelphia boutique. Send resume with
salary requirement and references to Nicole,
109 Broad St., Philadelphia, PA 19105

A letter of application

1. Remember that the first impression
1S very important.

2. Type the letter neatly on good sta-
tionery.

3. Check for spelling mistakes. Use a
dictionary if you are not sure of a
word. Retype the letter if neces-
sary.

4. Describe yourself, your qualifica-
tions, and your experience clearly.

5. If the ad tells you to write for an
application form you do not need
to give detailed information in
your letter.

6. Follow standard business letter for-
mat. Address the letter and enve-
lope clearly.

421 Lafayette Drive, Apt. 317
St. Paul, Minnesota 55105
April 4, 1984

Personnel Department
Continental Computer Corp.
935 Watson Ave.

St. Paul, MN 55101

Dear Sir or Madam:

In reference to your ad in today's Standard, 1
am interested in the opening for a trainee
computer programmer. Please send me an
application form and any further details.
Thank you for your attention in this matter.

Yours truly,

Aty Wycludse

Ashley Wychulis

Unit 6
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BATTLE OF
SHERIDAN
STREET

By MARVIN ROTHSTEIN

Police and Housing Authority officials
had to turn back again yesterday when
they tried to talk to Mrs. Florence Hamil-
ton. They estimated that at least twenty of
Mrs. Hamilton’s dogs (the exact number
of dogs living with Mrs. Hamilton is not
known) guarded both the front and back
doors of her house at 875 Sheridan Street
in the city’s East Side section.

The city officials were hoping to speak
to the 83-year old widow, who is still
refusing to leave her home. Every other
house in an area of several city blocks
around Mrs. Hamilton's house has been
demolished.

The Housing Authority plans to build a
low-income housing project in the area.
All of the other residents agreed to move
when the Authority offered to relocate
them to new apartments in the Hillside
section.

Police wanted to use stronger methods
to remove Mrs. Hamilton and her dogs
from their house, but public opinion has
forced them to take a more cautious
approach.

continued on page B3

Channel 7 Newsdesk

Remember the lady and her dogs on
Sheridan Street? We promised to fol-
low the story, and tonight we have
two reports. First, Alan Nelson at City
Hall.

Unit 7

Report 1

Alan: The City Housing Authority
isn’t working on anything except
the “Battle of Sheridan Street.” It’s
one lady and her pets versus City
Hall, and so far she’s winning. I
have here Ms. Hilda Martinez, the
Director of the Housing Authority
who has agreed to talk to us. Ms.
Martinez, has the situation changed
since yesterday?

Martinez: No, Alan, it hasn’t. Mrs.
Hamilton is still in her house, and
she still refuses to talk to us.

Alan: What are you going to do?

Martinez: It’s a touchy situation.
We’d like her to come out peace-
fully. The police don’t intend to ar-
rest her, but she’s a very stubborn
lady!

Alan: Stubborn? Well, it is her home.

Martinez: Yes, and it’s been her home
for a long time, I know. But nobody
else refused to move. You see, we’re
going to build 400 apartments in
that area. We expect to have about
1200 people living there when the
project is finished. You have to bal-
ance that against one person and a
pack of dogs.

Alan: But Mrs. Hamilton was born in
that house, and she tries to give a
home to the poor homeless dogs of
this city.

Martinez: Of course. But we have
promised to relocate her and one of
her dogs to a modern apartment in
a senior citizens project. The other
dogs will go to the ASPCA.

Alan: So, what happens next?

Martinez: We can’t wait forever. We
want the ASPCA to take all the dogs

first. Then we hope to talk to Mrs.
Hamilton and convince her to
move. We have to do something

soon.
Alan: This has been Alan Nelson for
Channel 7 Newsdesk.

Report 2

Cindy Wong: I’'m standing in front of
the only house still occupied on the
800 block of Sheridan Street. We
have managed to set up an interview
with Mrs. Florence Hamilton, the
occupant of the house. She has de-
cided to speak to us, but she has de-
manded to see me alone except for
a camera crew of two.

Cindy: Mrs. Hamilton, our viewers
would like to hear your side of the
story.

Hamilton: There’s not much to say.
They want me to move. I was born
here, and I intend to die here. It’s as
simple as that. Down, Caesar! Sit!
Cleo! Sit!

Cindy: But the Housing Authority
really needs to have this land, and
they have arranged to relocate you.

Hamilton: I know. But I can’t take all
my dogs, just one. I love them all,
and I need to have company.
They’re all I have. Come back, Cal-
purnia! Sit! Sit!

Cindy: How long can you hold out
here?

Hamilton: Oh, I have plenty of food.
People bring me dog food. The city
has threatened to cut off my water
and lights, but I'll be all right.

Cindy: Thank you, Mrs. Hamilton.

Hamilton: You can tell the city for
me that [ want a house where I can
keep my dogs, not a (bleep) apart-
ment for (bleep) senior citizens!

Cindy: Uh, yes—uh, this has been
Cindy Wong talking to Mrs. Flor-
ence Hamilton, who is fighting to
keep her home and pets, for Chan-
nel 7 Newsdesk.

Exercise

“ the other residents agreed to
move ...” Agreed to move is verb +
to + verb.

Read the page again and pick out the
other examples of verbs with to and
another verb.



SENDING
ACARD

Greeting cards are big business in the
United States. Millions of cards are
sent every year, and you can buy cards
for every special occasion—or for no
particular occasion at all. You can
send cards for Christmas, New Year’s,
Easter, birthdays, engagements, wed-
dings, funerals, Valentine’s Day,
Mother’s Day, Father’s Day, Thanks-
giving, Halloween, sickness, gradua-
tion, promotion, or just friendship.
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Wedding anniversaries

The traditional gifts for each anniver-
sary:

Ist paper 25th silver
2nd cotton 30th pearl
3rd leather 35th jade

4th linen 40th ruby
Sth wood 45th sapphire
10th tin 50th gold
15th crystal 55th emerald
20th china 60th diamond
Exercise

Can you suggest a suitable gift for
each anniversary?

2nd anniversary

You could give a table cloth or some
towels.

Unit 8



David and Barbara Weiner have been
married for nearly fifteen years. They
have two children, Gary, aged eleven,
and Debbie, who is nine. During the
last couple of years David and Barbara
haven’t been very happy. They argue
all the time. Barbara’s sister advised
them to go to a marriage counselor. A
marriage counselor helps married cou-
ples to talk about their problems and
to solve them, if possible. Sometimes
they meet the counselor separately,
and other times they are together for
the session. This is David and Bar-
bara’s third session with Dr. Joyce Sis-
ters, the counselor.

Barbara’s Interview

Dr. Sisters: Oh, come in, Barbara.
Have a seat. Didn’t David come?
Barbara: Yes, he’s waiting outside.
He didn’t want to come here this
week, but . .. well, I persuaded him

to come.

Dr. Sisters: 1 see. How have things
been going?

Barbara: Oh, about the same. We still
seem to have fights all the time.

Dr. Sisters: What do you fight about?

Barbara: What don’t we fight about?
Oh, everything. You see, he’s so in-
considerate . . .

Dr. Sisters: Go on.

Barbara: Well, I'll give you an exam-
ple. You know, when the children
started school, I wanted to go back
to work again. So I got a job. Well,
anyway, by the time I've picked
Gary and Debbie up at school, 1
only get home about half an hour
before David.

Dr. Sisters: Yes?

Unit 9

MARRIAGE

Barbara: Well, when he gets home,
he expects me to run around and get
dinner on the table. He never does
anything in the house.

Dr. Sisters: Hmm.

Barbara: And last Friday! He invited
three of his friends to come over for
a drink. He didn’t tell me to expect
them, and I'd had a long hard day. I
don’t think that’s right, do you?

Dr. Sisters: Barbara, I'm not here to
pass judgement. I'm here to listen.

Barbara: I'm sorry. And he’s so
messy. He’s worse than the kids. |
always have to remind him to pick
up his clothes. He just throws them
on the floor. After all, 'm not his
maid. 1 have my own career. Ac-
tually, 1 think that’s part of the
trouble. You see, I make more
money than he does.

David’s Interview

Dr. Sisters: David! I'm so glad you
could come.

David: Hello, Dr. Sisters. Well, I'll be
honest. Barbara had to force me to
come, really.

Dr. Sisters: Does it embarrass you to
talk about your problems?

David: Sure, it does. But I guess we
need to talk to somebody.

Dr. Sisters: Barbara feels that you . ..
well, that you resent her job.

David: I don’t know. I'd like her to
stay home, but she’s very smart. So
really, I encouraged her to go back
to work. With the kids in school,
she needs something to do. And 1
suppose we need the money.

Dr. Sisters: How do you share the
housework?

David: I try to help. I always help her
with the dishes, and I help Gary and
Debbie to do their homework while
she makes dinner. But she doesn’t
think that’s enough. What do you
think?

Dr. Sisters: I'm not here to give an
opinion, David.

David: I think we’re both too tired,
that’s all. In the evenings we’re both
too tired to talk. And Barbara ...
she never allows me to suggest any-
thing about the house or about the
kids. We always have the same ar-
guments. She has her own opinions
and that’s it. Last night we had an-
other fight. She’s forbidden the kids
to ride their bikes to school.

Dr. Sisters: Why?

David: She thinks they’re too young
to ride in the traffic. But I think they
should. She always complains about
picking them up at school. But they
can’t be tied to their mother’s apron
strings all their lives, can they?

Exercise 1
“Barbara’s
go...”
There are fifteen sentences like this.
Underline them or write them out.

sister advised them to

Exercise 2

They’re very tired. They can’t talk.

They’re too tired to talk.

Continue.

1. They’'re very young. They
shouldn’t ride bikes to school.

2. He’s very old. He can’t go to work.

3. We were very surprised. We
couldn’t say anything.

4. She’s very sick. She shouldn’t go
out.



A FUNNY
THING
HAPPENED

TO ME..

A funny thing happened to me last
Friday. I'd gone into Chicago to do
some shopping. | wanted to get some
Christmas presents, and | needed to
find a book for my psych course (I'm
a junior at Northwestern University in
Evanston). I had gotten to the city
early, so by early afternoon I'd bought
everything that | wanted. Anyway, I'm
not crazy about downtown Chicago—
all the noise and traffic and strange
people—and I'd made plans for that
night. I just wanted to get in my car
and drive home before the rush hour,
but I felt really tired. I decided that I
had time for a cup of coffee and a
short rest. I bought a Tribune and
went into a small cafeteria near the ga-
rage where | had parked my car. I got
a cup of coffee and a package of
doughnuts—glazed doughnuts. I'm
crazy about glazed doughnuts. There
were plenty of empty tables, and I
found one near the window. I sat
down and started the crossword puz-
zle in the paper. I always enjoy doing
crossword puzzles.

A few minutes later a woman sat
down across from me at my table.
That surprised me because there were
several empty tables. There was noth-
ing strange about her except that she
was very tall. In fact, she looked like a
typical businesswoman—you know,
conservative suit, briefcase—even a
tie. I didn’t say anything; I just kept
doing the crossword. Suddenly she
reached across the table, opened my
package of doughnuts, took one out,
dunked it in her coffee, and began to
eat it. | couldn’t believe my eyes! I was
too shocked to say anything. Anyway,
[ didn’t want to make a scene, so I de-
cided to ignore it. I always avoid trou-
ble if I can. I just took a doughnut my-
self and went back to my crossword.

When the woman took a second
doughnut I didn’t make a sound.

i
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I pretended to be very interested in the
puzzle. A few minutes later I casually
put out my hand, took the last dough-
nut, and glanced at the woman. She
was staring at me furiously. I ner-
vously started eating the doughnut
and decided to leave. I was ready to
get up and go when the woman sud-
denly pushed back her chair, stood up,
and hurried out of the cafeteria. I felt
very relieved and decided to wait for
two or three minutes before going my-
self. T finished my coffee, folded my
newspaper, and stood up. And there,
on the table, where my paper had
been, was my package of doughnuts.

Look at this:

“I'd gone into Chicago to do some
shopping.”

“1 always enjoy doing crossword
puzzles.”

“I didn’t want to make a scene.”

“I didn’t make a sound.”

Do Make
shopping a scene
work plans
homework an offer
housework a suggestion
the cleaning a decision
the dishes a bed
gardening an effort
something an excuse

interesting a mistake
a good job a noise
business a (phone) call
errands a profit
a favor dinner
a puzzle trouble

a list

Exercise

I always do my homework.

I made my bed this morning.

Write ten sentences, five with do and
five with make.
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POLITE
REQUESTS

Benny Goldman used to be a popular
comedian on American radio. He’s
nearly 70 now, but he still performs at
hotels in the Catskill Mountains and
other resorts in the Northeastern
United States. He’s on stage now at
Borshsinger’s Hotel in Monticello, a
town in the Catskills.

Well, good evening, ladies and gentle-
men—and others! It’s nice to be back
in Monticello at Borshsinger’s again. |
have to say that; I say it every night. |
said it last night. The only trouble was
that I was at Marco’s Palace in Atlan-
tic City. I thought the audience looked
confused! Actually, I remember Mon-
ticello very well. Really! You know
the first time I came here was in the
1930s. I was very young and very shy
(Thank you, Mother). You can’t be-
lieve that, can you? You can’t imagine
me either young or shy, but I was—
very young and very shy. Anyway, the
first Saturday night I was in Monti-
cello 1 decided to go to a dance, but
not at a fancy hotel like Borshsinger’s.
I told you I was very young and ve

maybe you remem
Ballroom -
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- tough.”
Then another fellow came over. He
as very good lookmg—-you know, :

was a wonderful place, always full of
beautiful girls—the ballroom, not the
parking lot. Of course, most of them
are grandmothers now. Oh, were you
there too, dear? I was too shy to ask
anyone to dance. So I sat down at a
table, and I thought I'd watch for a
while—you know, see how the other
guys did it. At the next table there was
a pretty girl in a blue dress. She’d
come in with a friend, but her friend
was dancing with someone. Some
dude came over to her, really spiffy-
looking, wearing a blue suit and a
fancy silk tie. Well, he walked over to
her and said, “Excuse me. May I have
the pleasure of the next dance?” She
looked up at him (she had beautiful
big blue eyes) and said, “Hmm? What
did you say?” So he said, “I wonder if
you would be kind enough to dance
with me—uh—if you don’t mind.”
“Oh. No, but thank you anyway,” she
replied.

A few minutes later this other turkey
showed up. He had on a tweed sport
coat and a bow tie and a little mus-
tache. He gave her this big smile and
said, “Would you please have the next
dance with me?” “Pardon?” she said. |
thought to myself, “She’s a little
deaf—or maybe she hasn’t washed her
ears recently.”

“Would you mind having the next
dance with me?” he said, a little ner-
vously this time. “Oh. No thanks. I'm
finishing my lemonade,” she replied.
“Wow!” I thought, “This looks really

hair. Oops, I mean bright white teeth
and wavy blonde hair. “May I ask you
something?” he said very politely.
“Certainly you may,” she answered.
“Can I—I mean, could [—uh—may I
have the next dance with you?” “I'm
sorry,” she said. “My feet are killing
me. I've been standing up all day at the
store.” By now, I was terrified. | mean
she’d said no to all of them! Then this
other character thought he’d give it a
try.

“Would you like to dance?” he said.
“What?” she replied. She was a very
pretty girl, but I didn’t think much of
her voice! “Do you want to dance?” he
said. She looked straight at him.
“No,” she said. That’s all—“No.”
Well, 1 decided to go home. I was
wearing an old jacket and an even
older pair of pants, and nobody ever
accused me of being good looking!
Just as I was walking past her table,
she smiled. “Uh—dance?” 1 said.
“Thank you. I'd love to.” she replied.
And that was that! It’s our forty-fifth
anniversary next week.

Exercise 1

Go through and underline all the
“ ”»

requests.” How many are there?

Exercise 2
There are six words that mean “man.”
What are they?

Exercise 3

Find the expressions that mean:
1. expensive and elaborate
2. a short time

3. appeared




G: Do you need some help? M: Can I help you, ma’am?
A: Mike? H: Oh, thank you. Would you mind N: I beg your pardon?
B: Yeah? putting my suitcase up on the M: Can I help you, ma’am?
A: Close the door, will you? It’s freez- rack? N: Oh. No, no thanks. I'm just
ing in here. G: Not at all. There you go. looking.
B: Sure. I'm sorry. H: 5)6}:, Lh,i?jk you so much. You're Sir/Pardon?
shut the window/cold Y ' Miss/Excuse me?
open the door/very hot bag/under the seat -
shopping bag/rack o e e

0: Good morning.

P: Good morning. 1 wonder if you
can help me. I'm looking for a
Christmas present for my father.

I: Excuse me. It’s stuffy in here. Do
you mind if I open the window?

C: Karen? Je No, I don’t mind at all. T'd like O: Have you thought about a nice tie?

D: Hmm? some fresh air foo. P: Hnm... nf'laybc. Cot:ld you show
: me some of your ties?

“ iI;ertll?erEEﬁig cents: et my purse geilisloseiveld ma wedding/cousin/some towels

D: Oh, O.K. Here. feel hot/open/stuffy too birthday/mother/scarf

C: Thanks.

$5/wallet $1/handbag

Excuse me, Lorraine. Could I ask
you something?
Sure, Wendy. What is it?

.5 Q: Excuse me.
Can I have the day off next Friday? R: Yes?
Q

Well, we’re very busy now. Is it

: I wonder if you'd mind handing

ANl R A

: >
;;r;pgrtin.t. lly. I¢" - me one of those cans of peas—on
E: Excuse me. Could you pass me the ?‘ld" 115, really. Its my cousin's the top shelf. I can’t reach it.
sugar? L: gi mﬁ‘ ¢ , R: Oh, sure. There you are.
F: Of course. There you are. : » WElL,/GL COUse yoll car: Q: Thank you very much.
E: Thank h. i
ank you very muc —&l:cslgzzé:;s/tﬁrephew box of cornflakes package of pasta

1 i .

cream salt pepper Thursday/nicce roll of paper towels  bottle of oil
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