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SPECIAL INTRODUCTION

MONG classical authors Plato is second in importance
to Homer only, if even to him. To call the founder
of the Academy the chief of philosophers ancient or

modern is a very inadequate statement, and even, in one im-
portant respect, misleading. Though at war with many of
. the strongest moral tendencies of his race and time, he was
none the less himself a Greek, an Athenian, to the core. That
is, he was an artist, with eyes opened wide for all beauty in
color, form, and motion. The Athenians saw, as perhaps no
folk of later days have seen, the glorious churm of the uni-
verse, of life, of man. The varied pageant of earthly existence
did not pall upon-them. Only after a century or two of provin-
cial enslavement is Menander’s cry heard:

* That man I count most happy, Parmeno,
Who, after he hath viewed the splendors here,
Departeth quickly thither whence he came.,”

To be sure, there is a vein of occasional repining in the
Hellenic poets, as, indeed, in all thoughtful men, just suffi-
cient to show that they saw, also, the pathos of life. In the
Platonic “ Apology ” Socrates declares that death, even if it
be only a dreamless sleep, is still a gain, since there are few
days or nights in a long life which a wise man can recall, that
were so happy as the night when he slumbered most uncon-
scious. But it is from the lips of the Homeric Achilles, bereft
and conscious of imminent doom, from the octogenarian poet
of an (Edipus himseH world-worn, or from a Socrates already
upon the threshold of old age, strenuous to reconcile himself
and his to the inevitable, that such utterances fall.

To Pindar and the countless lesser lyric poets, to the Tragic
Three and their forgotten rivals, as to Homer, life, and espe-
cially youth and early manhood, seemed far more fair than

m
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any “casual hope of being elsewhere blest.”” The gods and
heroes, the kindly lesser powers that haunt mountain, wood,
and stream, were almost as near to the fifth-century Hellenes
as to the mythic age itself. Ordinary men knew all the
Homeric poems by heart. In popular tradition, in the myriad
forms of painting and sculpture, above all as vivified afresh by
the genius of dramatic poetry, the legends

¢ Of Thebes or'Pelops’ line,
Or the tale of Troy divine,”

still hung like a splendid tapestry about the calmer reality.

That reality itself was anything but commonplace. The

glorious war against the Persian invader left the most deep-
~rooted confidence that the Hellene had no rival, and that

Athens was the natural capital and university of Hellas.

Pericles lived and died in that belief: and Plato’s life all but

overlapped that of the idealistic statesman. He must have

actually looked on, an eager-eyed boy, when the armada sailed

forth upon the Sicilian expedition, amid yet wilder dreams of
- occidental empire.

The failure and disillusion came—swift and bitter, indeed.
Yet victorious Sparta did not destroy, or even utterly and per-
manently humble, her nobler rival. Throughout Plato’s mature
life Athens was again self-governed; she had regained a fleet,
some commerce, and even a modest leadership in a maritime
league, though never her pristine haughtiness and far-reach-
ing hopes. Her people looked backward, rather than forward,
with fond pride. Their instinct was right. Macedon, not At-
tica, was to lead Hellenism to world-wide dominion, though
the culture, the art, and the speech of the race were to re-
main always essentially Attic.

Throughout the fourth century B.c., indeed, supremacy in
things spiritual still abode with Athens. With Plato walked
and talked, under the over-arching trees of Academe, the
choicest spirits of Hellas—greatest of all, Aristotle, “ master
of them that know "—though less happy than Plato and all
they that are dreamers with him of the dream divine. Aris-
totle was drawn to Athens by the great teacher, and spent
there his happiest and most useful years.

Plato, then, was no mere introverted musing psychologist
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of the closet. Indeed, he is our chief source of knowledge
for the conversational speech of fourth-century Athens. The
streets, the gymnasia, the beauty of youth, the pride of man-
hood, and the teeming life of the city generally, are revived
in his dialogues as nowhere else. The picturesque setting,
the sharply outlined characters, the realistic grace and variety
in speech, and the easily unfolding plots, of his most perfect
dialogues, such as the Protagoras and Symposium, show that
* he might have been—that, indeed, he actually is, along with
the other sides of his composite manifold lifework—as mas-
terly a dramatist as Sophocles. Even as a fun-maker, he is
but second, though indeed a far-away second, to his con-
temporary, the unapproachable mad spirit that in the name of
. conservatism and the “ good old ways” turned all the decen-
cies and realities of life upside down in his comedy. Aris-
tophanes himself, it should be remembered, is a welcome guest
at the Platonic Banquet. He speaks there, even on the topic
of Love, wittily and with bold creative fancy, though Socra-
tes’ eloquence makes all that went before seem idle chatter.
He drinks well and manfully, too, though here again he meets
his match. The Symposium ends with a glimpse of Socrates,
sober still and argumentative to the end, sitting, as the long
night wanes, between Aristophanes and their host, the tragic
poet Agathon. While they quaff in turn from the great bowl,
the philosopher is convincing the reluctant and drowsy pair
that the consummate dramatist will fuse comedy and tragedy,
or become alike supreme in both. We need not call this a
prophecy of Shakespeare’s advent. It was already largely
made true in Plato’s own noble art, which saw life whole, alike
an amusing and a pathetic spectacle.

We must insist, then, that Plato’s was a great, all but the
greatest, dramatic genius. The characteristics of that most
noble of arts, including even the effacement of the artist’s own
person, are seen at once from the fact, that all his works are
—mnot didactic sermons, in form at least, but—realistic dia-
logues: and the chief interlocutor in most, a prominent figure
in nearly all, is that most grotesque and most pathetic, most
ugly and most fascinating of figures, whether in fiction or in
real life, “ short of stature, stout of limb,” satyr—faced and
siren-voiced, Socrates the Athenian.



vi SPECIAL INTRODUCTION

The question,. how much in these wonderful dialogues is
Socratic and how much Platonic, can never be fully an-
swered. From the sober, pious, prosaic-minded Xenophon we
have a sketch of Socrates’ life, and a report of numerous con-
versations. The sketch is apparently truthful, and evidently
most inadequate. Neither the love nor the hate inspired by
that unique life can be sufficiently explained from the Xeno-
phontic ‘“ Memorabilia.”” Plato’s “ Apology,” though a mas-
terpiece of self-concealing art, contains nothing which Socra-
tes could not or may not have said before his judges: and
we have every reason to believe that Plato was actually pres-
ent during the trial. On the other hand, the equally famous
and vivid “ Phado ” describes the sage’s last day, surrounded
.in Ahe prison by his faithful disciples, and assuring them of-
the soul’s immortality: but in this case Plato’s own absence
through illness is noted in the text itself. The argument in
the “ Phaedo ” shows wide philosophic thought and study, and
includes largely doctrines which are generally believed to be
Plato’s own. DBut at any rate such a dialogue as the
“Timaeus” can contain little that is truly Socratic. The
master himself utterly condemned the childish guesses of his
age at astronomical truths and physical science generally, and
constantly advised whole-hearted devotion to the practical
problems of man’s soul and moral nature. Yet in the
“Timeeus,” as in the grand myth which closes the “ Repub-
lic,” there is an elaborate hypothesis as to the form and sig-
nificance of the universe, with an attempt to explain from it
the whole nature and destiny of man.

The general fact, then, is clear, that Plato, surviving his
master some fifty years, lived his own life of unresting mental
activity and wondrous growth, yet always retained in writ-
ing the conversational form of his own personal teaching:
and, almost to, the end, retained also that most picturesque
central figure in all discussions: thus proclaiming his obliga-
tion, for all he had acquired, to the original inspiration of
Socrates. So Dante’s Beatrice, a chief saint in heaven, has
the features, the name, even the nature, of the child and maid
so well beloved at nine and at twenty. Such loyalty does not
lessen the claim of either poet or philosopher to originality
and to direct inspiration from the highest sources.



SPECIAL INTRODUCTION . vii

Plato is always a student and teacher of ethical psychology.
The “ Republic ” is an investigation as to the exact nature and
definition of justice. The avowed purpose in outlining the
ideal State is to descry, writ large therein, the quality which
we cannot clearly see in the microcosm, man. To take for
granted the essential identity between the individual life and
the career of a State is an example of Plato’s splendid poetic
audacity. Socrates’ favorite pupil, here fully in accord with
‘the real Socrates, firmly believed that accurate knowledge in
such matters was the only secure road to character: that
knowledge, reasoned knowledge, is essentially one with virtue,
and that ignorance is the true source of folly, of sin, of misery.
Aristotle assures us that the real Socrates discovered induc-
-tive reasoning and showed the value of general definitions;
both weighty contributions to true philosophy. Yet we may
be sure that in the “ Republic,” the masterpiece of Plato’s later
maturity, the chief contribution is from the author’s own
creative imagination.

In many of the dialogues, we are taught that man’s soul
is triple in its nature. The most magnificent illustration of
this doctrine is the myth of the “ Phadrus,” where the baser
appetite and the nobler passionate impulse appear as a pair of
steeds, one usually bent on thwarting, the other on aiding,
the charioteer, who is, of course, the Will. In the “ Republic”
this triple division reappears, the workers and the soldiers of
the State being alike under the guidance of the counsellors.

Again, Plato firmly believes that our life is a banishment
of the soul from an infinitely higher and happier existence, and
that each may hope to rise again, when worthy, to the sphere
from which he has fallen through sin. Naturally blended with
this creed is the belief in reincarnation, in metempsychosis; a
faith not peculiar to any land or age. So the Hindu to-day
hopes to escape at last, after many lives lived out with inno-
cence, from the merciless “ wheel of things.” Some memory,
even, of the higher sphere, the soul may still retain. Here
Wordsworth’s loftiest ode will help to éxplain the faith of
Plato.

Most famous perhaps of all Plato’s beliefs is the doctrine
of the Ideas. No quality, no attribute, no material form, even,
exists in our world of sense in its perfection. Out of many
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manifestations of, for instance, courage or generosity, of man
or beast, or even of actual chairs or tables, we come nearer
to some typical conception, or, as Plato poetically puts it, we
recall imperfectly to mind that ideal type which the soul
actually beheld in its higher estate. Even in its crudest and
half-grotesque statements this belief is evidently an approach,
as is so often the case with Plato’s sublimest guesses, to the
methods of modern science.

These peculiar doctrines of Plato, more fully defended in -
other dialogues, are here largely taken for granted from time
to time as the argument requires. In general, the philosopher
is at war with the spirit of the age. Perhaps this has been
and must be always true, until, as Socrates says, “the kings
of earth become sages, or the sages are made our kings.”
Then, as now, the average man sought wealth, luxury, power,
fame, by means more or less selfish and unscrupulous. Now,
as then, the art most studied is the art of “ getting on in the -
world.” The Sophists, against whom so many a Socratic or
Platonic arrow of  satire is sped, taught very much what,
mutatis mutandis, 6usiness colleges, schools of commerce, etc.,
undertake to-day. For such fluency in rhetoric and oratory,
or such general information, as would help to ready success
in business or politics, there was a good demand, at generous
prices; and the “ Sophists” have continued to pocket their
fees, though the barefoot Socrates and the wealthy aristocrat
Plato never wearied of gibing at them for it.

The features of Plato’s commonwealth most repugnant to
Greek or Yankee, community of goods, dissolution of the fam-
ily, etc., were expressly intended to force upon a reluctant folk
a somewhat ascetic ideal of simple living, with abundant lei-
sure for high, philosophic thought. It was a scholar’s paradise;
and the late Thomas Davidson doubtless re-established in his
summer home many of the conditions under which Plato
actually dwelt with his disciples of the suburban Academy.
The monastery, and its offspring the medieval university,
have close kinship with the dream as with the reality of
Academeia. But the great mass of men still prefer free social
life, and individualism in gaining and spending; perhaps they
always will. Though the plan itself of such an ideal State
was felt by Plato himself to be unattainable, and was, indeed,
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profoundly modified by its author in the later and more prac-
tical dialogue, “ The Laws,” yet a flood of instructive light
is incidentally thrown on numberless problems of real life,
political and social, as well as moral.

The opening scene has always been especially admired, the
discussion on old age containing nearly all the best thoughts
embodied three centuries later by Cicero in his essay, “De
Senectute.” The rest of Book I is less important, the various
* current definitions of justice being set up only to be bowled
over, more or less fairly, by Socrates.

It is in Book II that the ideal State, with its three .classes,
is interestingly developed. The division and subdivision of
mechanical labor are advocated in phrases that often sound
. strangely modern.

Education is the especial subject of Book III. Poetry and
music must be austerely and rigidly limited to the creation of
better citizens. The attack directed at this point against the
ignoble theology of Homer is a magnificent piece of literary
criticism. Myths are to be invented expressly to justify the
organization of the State. Individuals are to pass easily from
one to another class, according to their fitness.

Already in Book IV Justlce is defined as the force that
keeps the three elements in equilibrium and each devoted to
its proper functions. The analogy to the individual man is
now elaborately pointed out. The conclusion is solemnly
urged that justice is the only path to prosperity and happi-
ness, whether for a State or a man. The original subject
seems all but exhausted at this point.

The fifth book will shock nearly all readers. Socrates is
here forced to explain in detail the plans by which he would
destroy the family altogether, prevent each child from ever
knowing who were his actual parents, and all parents from
ever singling out their own offspring. Woman, to Plato, is
but lesser man. She must share all gymnastic exposure and
training, with the tasks of war, to the limit of her powers.

Books VI and VII discuss, in a higher and more mystical
strain, the philosophic education of those who are to be the
guardians of the commonwealth. The argument culminates
in what we now call transcendentalism; that is, all the sen-
sual phenomena of our world are but unsubstant1al shadows
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of the eternal and divine realities, to which true education
should direct the spiritual vision. At the beginning of Book
VII occurs the most famous of Plato’s similes. This world
is likened to a cave wherein we sit as prisoners, facing away
from the light, and seeing only distorted shadows of realities.

Books VIII and IX form, again, a single important section.
Here the baser forms of commonwealth are treated as pro-
gressive stages of degeneracy and decay from the ideal State.
The analogy with the individual man is still insisted upon at-
every stage. The whole discussion has close and practical
relations with the actual history of various Greek city-States,
and is full of political wisdom.

Book X is largely taken up with a renewed attack upon
poetry in what men still consider its noblest forms. Especially |
to be condemned, as we are told, is its effect in widening our
human sympathies! Lastly, the rewards of justice are de-
scribed. Since they are often clearly inadequate as seen in
this life, the immortality of the soul, and the unerring equity
of the Divine Judge, are revealed in a magnificent myth, or
vision of judgment.

The thoughtful reader will prefer to keep his notebook in
hand, and to build up for himself a much more detailed analy-
sis. He should not fail to notice the consummate grace with
which every transition in the wide-ranging discussion is man-
aged, and often concealed. No one can or should read the
“ Republic ” in a spirit of unquestioning approval. The furi-
ous assault by this great poet, myth-maker, and imaginative
artist generally, upon his fellow-craftsmen in that guild, must
remind us that he is at times a perverse, even a self-contradic-
tory doctrinaire. The proposal to dissolve all true family ties
is a still more atrocious attack on the holiest and most helpful
of human institutions. In regarding our earthly life as a
mere purgatorial transition between two other and infinitely
more important states of being, Plato again broke boldly with
the prevailing Hellenic sentiments of his day. Here, however,
the large Hebraic and Oriental element in the creeds of Chris-
tendom enables us to understand, often to sympathize with,
utterances which then seemed novel and startling.  In gen-
cral, no thoughtful man or woman can turn the pages of the
“Republic” without infinite enrichment and widening of
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mental range. It has had a great influence on all later visions
of ideal States: but especially is this true, and indeed freely
and frequently avowed, in the Utopia of Sir Thomas More.
The version of all Plato’s works by Professor Jowett is the
most important piece of translation made during the last gen-
eration, at least; it has added to our own literature a master-
piece of artistic form and manifold wisdom. The rendering
is not slavishly literal, but all the more faithful to the spirit.
In the “ Republic” the style of Plato himself is usually so
transparent that very little need of annotation will be felt.
We may, however, in closing, mention a few helps for the
special student of Plato. The chief standard work in Eng-
lish is Grote’s “ Plato and the other Companions of Socrates,”
in which each dialogue is carefully discussed. Walter Pater’s
“Plato and Platonism ” is the' best of brief compendiums.
Zeller’s “ History of Ancient Philosophy,” in German, or in
English translation, is indispensable to the thorough student.
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HE “ Republic” of Plato is the longest of his works,
with the exception of the “ Laws,” and is certainly the
greatest of them. There are nearer approaches to

modern metaphysics in the “ Philebus ” and in the “ Sophist ”;
the “ Politicus,” or “ Statesman,” is more ideal; the form and
institutions of the State are more clearly drawn out in the
“ Laws ”; as works of art, the “ Symposium " and the *“ Protag-
oras” are of higher excellence. But no other dialogue of
Plato has the same largeness of view and the same perfection
of style; no other shows an equal knowledge of the world,
or contains more of those thoughts which are new as well as
old, and not of one age only, but of all. Nowhere in Plato is
there a deeper irony or a greater wealth of humor or imagery,
or more dramatic power. Nor in any other of his writings is
the attempt made to interweave life and speculation, or to con-
nect politics with philosophy. The “ Republic” is the centre
around which the other dialogues may be grouped; here
philosophy reaches the highest point (cp. especially in Books
V, VI, VII) to which ancient thinkers ever attained. Plato
among the Greeks, like Bacon among the moderns, was the
first who conceived a method of knowledge, although neither
of them always distinguished the bare outline or form from
the substance of truth; and both of them had to be content
with an abstraction of science which was not yet realized. He
was the greatest metaphysical genius whom the world has seen;
and in him, more than in any other ancient thinker, the germs
of future knowledge are contained. The sciences of logic and
psychology, which have supplied so many instruments of
thought to after-ages, are based upon the analyses of Socrates
and Plato. The principles of definition, the law of contra-
diction, the fallacy of arguing in a circle, the distinction be-
tween the essence and accidents of a thing or notion, between
Xvi
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means and ends, between causes and conditions; also the divis-
ion of the mind into the rational, concupiscent, and irascible
elements, or of pleasures and desires into necessary and un-
necessary—these and other great forms of thought are all of
them to be found in the “ Republic,” and were probably first
invented by Plato. The greatest of all logical truths, and the
one of which writers on philosophy are most apt to lose sight,
the difference between words and things, has been most strenu-
ously insisted on by him (cp. “ Rep.” 454 A; “ Polit.” 261 E; -
“ Cratyl.” 435, 436 ff.)*, although he has not always avoided
the confusion of them in his own writings. But he does not
bind up truth in logical formulas—logic is still veiled in meta-
physics ; and the science which he imagines to “ contemplate all
truth and all existence” is very unlike the doctrine of the
syllogism which Aristotle claims to have discovered (Soph.
“ Elenchi,” 33. 18).

Neither must we forget that the “Republic” is but the
third part of a still larger design which was to have included
an ideal history of Athens, as well as a political and physical
philosophy. The fragment of the “ Critias” has given birth
to a world-famous fiction, second only in importance to the
tale of Troy and the legend of Arthur; and is said as a fact
to have inspired some of the early navigators of the sixteenth
century. This mythical tale, of which the subject was a his-
tory of the wars of the Athenians against the island of Atlantis,
is supposed to be founded upon an unfinished poem of Solon,
to which it would have stood in the same relation as the writ-
ings of the logographers to the poems of Homer. It would
have told of a struggle for liberty (cp. “ Tim.” 25 C), intended
to represent the conflict of Persia and Hellas. We may judge
from the noble commencement of the “ Timaeus,” from the
fragment of the “ Critias ” itself, and from the third book of
the “ Laws,” in what manner Plato would have treated this
high argument. We can only guess why the great design was
abandoned; perhaps because Plato became sensible of some
incongruity in a fictitious history, or because he had lost his
interest in it, or because advancing years forbade the com-
pletion of it; and we may please ourselves with the fancy that
had this imaginary narrative ever been finished, we should have

® In this Introduction the translator refers to his Oxford Edition of Plato.
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found Plato himself sympathizing with the struggle for Hel-
lenic independence (cp. “ Laws,” iii. 698 ff.), singing a hymn
of triumph over Marathon and Salamis, perhaps making the
reflection of Herodotus (v. 78) where he contemplates the
growth of the Athenian Empire—* How brave a thing is free-
dom of speech, which has made the Athenians so far exceed
every other State of Hellas in greatness!” or, more probably,
attributing the victory to the ancient good order of Athens and
‘to the favor of Apollo and Athene (cp. Introd. to “ Critias ).
Again, Plato may be regarded as the “ captain”  (dpymnyos)
or leader of a goodly band of followers; for in the *“ Republic ”
is to be found the original of Cicero’s “ De Republica,” of St.
Augustine’s “ City of God,” of the “ Utopia” of Sir Thomas
-More, and of the numerous other imaginary States which are
framed upon the same model. The extent to which Aristotle
or the Aristotelian school were indebted to him in the * Poli-
tics” has been little recognized, and the recognition is the
more necessary because it is not made by Aristotle himself.
- The two philosophers had more in common than they were con-
scious of ; and probably some elements of Plato remain still
undetected in Aristotle. In English philosophy, too, many
affinities may be traced, not only in the works of the Cambridge
Platonists, but in great original writers like Berkeley or Cole-
ridge, to Plato and his ideas. That there is a truth higher
than experience, of which the mind bears witness to herself,
is a conviction which in our own generation has been enthusi-
astically asserted, and is perhaps gaining ‘ground. Of the
Greek authors who at the Renaissance brought a new life into
the world Plato has had the greatest influence. The “ Re-
public” of Plato is also the first treatise upon education, of
which the writings of Milton and Locke, Rousseau, Jean Paul,
and Goethe are the legitimate descendants. Like Dante or
Bunyan, he has a revelation of another life; like Bacon, he
is profoundly impressed with the unity of knowledge; in the
early Church he exercised a real influence on theology, and
at the Revival of Literature on politics. Even the fragments
of his words when “ repeated at second-hand ” (“ Symp.” 215
D) have in all ages ravished the hearts of men, who have seen
reflected in them their own higher nature. He is the father of
idealism in philosophy, in politics, in literature. And many of
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the latest conceptions of modern thinkers and statesmen, such
as the unity of knowledge, the reign of law, and the equality
of the sexes, have been anticipated in a dream by him.

The argument of the “ Republic ”’ is the search after justice,
the nature of which is first hinted at by Cephalus, the just and
blameless old man—then discussed on the basis of proverbial
morality by Socrates and Polemarchus—then caricatured by
Thrasymachus and partially explained by Socrates—reduced *
to an abstraction by Glaucon and Adeimantus, and having be-
come invisible in the individual reappears at length in the ideal
State which is constructed by Socrates. The first care of the
rulers is to be education, of which an outline is drawn after
the old Hellenic model, providing only for an improved re-
ligion and morality, and more simplicity in music and gym-
nastics, a manlier strain of poetry, and greater harmony of the
individual and the State. We are thus led on to the concep-
tion of a higher State, in which “no man calls anything his
own,” and in which there is neither “ marrying nor giving in
marriage,” and “kings are philosophers” and “ philosophers
are kings;” and there is another and higher education, intel-
lectual as well as moral and religious, of science as well as
of art, and not of youth only, but of the whole of life. Such
a State is hardly to be realized in this world, and quickly
degenerates. To the perfect ideal succeeds the government of
the soldier and the lover of honor, this again declining into
democracy, and democracy into tyranny, in an imaginary but
regular order having not much resemblance to the actual facts.
When “ the wheel has come full circle ” we do not begin again
with a new period of human life; but we have passed from
the best to the worst, and there we end. The subject is then
changed and the old quarrel of poetry and philosophy which
had been more lightly treated in the earlier books of the “ Re-
public ” is now resumed and fought out to a conclusion. Poetry
is discovered to be an imitation thrice removed from the truth,
and Homer, as well as the dramatic poets, having been con-
demned as an imitator, is sent into banishment along with
them. And the idea of the State is supplemented by the revela-
tion of a future life.

The division into books, like all similar divisions,! is prob-

1 Cp. Si« G. C. Lewis, in the ** Classical Museum,” vol. ii. p. I.
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ably later than the age of Plato. The natural divisions are
five in number: (1) Book I and the first half of Book II
down to p: 368, which is introductory ; the first book contain-
ing a refutation of the popular and sophistical notions of jus-
tice, and concludmg, like some of the earlier dialogues, with-
out arriving at any definite result. To this is appended a
restatement of the nature of justice according to common opin-

jon, and an answer is demanded to the question, What is jus-
" tice, stripped of appearances? The second division (2) in-
cludes the remainder of the second and the whole of the third
and fourth books, which are mainly occupied with the con-
struction of the first State and the first education. The third
division (3) consists of the fifth, sixth, and seventh books,
- in which philosophy rather than justice is the subject of in-
quiry, and the second State is constructed on principles of
communism and ruled by philosophers, and the contemplation
of the idea of good takes the place of the social and political
virtues. In the eighth and ninth books (4) the perversions of
States and of the individuals who correspond to them are re-
vicwed in succession; and the nature of pleasure and the prin-
ciple of tyranny are further analyzed in the individual man.
The tenth book (5) is the conclusion of the whole, in which
the relations of philosophy to poetry are finally determined, and
the happiness of the citizens in this life, which has now been
assured, is crowned by the vision of another.

Or a more general division into two parts may be adopted
the first (Books I-IV) containing the description of a State
framed generally in accordance with Hellenic notions of re-
ligion and morality, while in the second (Books V-X) the
Hellenic State is transformed into an ideal kingdom of philos-
ophy, of which all other governments are the perversions.
These two points of view are really opposed, and the opposi-
tion is only veiled by the genius of Plato. The “ Republic,”
like the “ Phaedrus” (see Introduction to “ Phadrus”), is an
imperfect whole; the higher light of philosophy breaks through
the regularity of the Hellenic temple, which at last fades away
into the heavens (592 B). Whether this imperfection of struct-
ure arises from an enlargement of the plan, or from the im-
perfect reconcilement in the writer’s own mind of the strug-
gling clements of thought which are now first brought to-
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gether by him, or, perhaps, from the composition of the work
at different times—are questions, like the similar question about
the “ Iliad ” and the *“ Odyssey,” which are worth asking, but
which cannot have a distinct answer. In the age of Plato there
was no regular mode of publication, and an author would have
the less scruple in altering or adding to a work which was
known oply to a few of his friends. There is no absurdity in
supposing that he may have laid his labors aside for a time,
or turned from one work to another; and such interruptions’
would be more likely to occur in the case of a long than of a
short writing. In all attempts to determine the chronological
order of the Platonic writings on internal evidence, this uncer-
tainty about any single dialogue being composed at one time
is a disturbing element, which must be admitted to affect.
longer works, such as the “ Republic ” and the “ Laws,” more
than shorter ones. But, on the other hand, the seeming dis-
crepancies of the “ Republic ” may only arise out of the dis-
cordant elements which the philosopher has attempted to unite
in a single whole, perhaps without being himself able to recog- .
nize the inconsistency which is obvious to us. For there is a
judgment of after-ages which few great writers have ever been
able to anticipate for themselves. They do not perceive the
want of connection in their own writings, or the gaps in their
systems which are visible enough to those who come after
them. In the beginnings of literature and philosophy, amid
the first efforts of thought and language, more inconsistencies
occur than now, when the paths of speculation are well worn
and the meaning of words precisely defined. For consistency,
too, is the growth of time; and some of the greatest creations
of the human mind have been wanting in unity. Tried by
this test, several of the Platonic dialogues, according to our
modern ideas, appear to be defective, but the deficiency is no
proof that they were composed at different times or by dif-
ferent hands. And the supposition that the “ Republic ” was
written uninterruptedly and by a continuous effort is in some
degree confirmed by the numerous references from one part
of the work to another.

The second title, “ Concerning Justice,” is not the one by
which the “ Republic” is quoted, either by Aristotle or gen-
erally in antiquity, and, like the other second titles of the Pla-



