[ TiniEs - ABE]

G Ak !

AEDMMERE i W 5 - MR

[X] #HEmE- FE=/F 4%/ F

S

BETHE HRH



FRED KAFLAN
FORCWORD DY JAY TCINERIET

(X #mE. fLZ2/Z [X])AFR-ZURE/F
EH/F

>

COTFEL WITH

MARR TWAIN

£ oW WO# W o9 % - o0k @

B STHE W R



EBEMSEE (C | P ) BB

LB W e - bR /() KE2E . EH
. — MUREE - BETLHEE R R, 201301

e & 5 )

454 5. Coffee with Mark Twain

ISBN 978-7-5316-6895-4

1. O 0. Dk QFE- M. DH5 - kil
(1835~1910) —4F ik IV. (DK837.125.6

FEREEBIECIPHIEZTF(2013)%80293845

EMHHEERL DR - kiR

ZAl KAFEIGUAN YUJIAN MAKETUWEN

[ %] obsmel - K2/ & [ £ AP ZEHE/IF
EE VA S

si{E4Rdit: K& O
Fré9%iit: & & KERA
BT 7 R O

AR ST R AR
RAT: BRI FA AR
fhak: W/RE T R X AER #1585
HA: 787mm % 1092mm 1/16
Higk. 10
TR 18T E
R 201356 S 1R
EPIYR: 201346 J1 451 2 E il
ERR s b€ efi it o S5 R EP RS
55 ISBN 978-7-5316-6895-4
SEAf: 23.8000

EENAEREIC BF: 08-2011-047
MRARERE BEIXR - R R ARAR










e YA/ g.
wﬁ@f%@.@@%@%ﬂ NORAARRAAG 242
e e e
@m.m;@ % w.@;@mb 2O @f@@ﬁ@@?@ E6-0 ©

O A AOZA A QR & A
.@w 20CE O EHOEEHCOEEHC @w@@

% = @ .Aﬂ@.)r 7 @ &S & C

]
D

= @@Vﬁﬁ.@ RNCEHXCE R o)
DG DD\ Q) CSHAE (e - o=

NS @ E@. . @ (& &wu T
O O o {6
DEORNCORNCEONCOLTORE
) = \@WA%WWA%W%Wm%W@%V

o2 @A



£
¥




COFFEL WITH

MARK TWHIN






FRED KATLAI
FORCWORD DI JAY MCIMERMEY

(X BEwE- FLZZ/F [Z]XE - ZEME/F
ITH/F

>

COTFEL WITH

MARK TWAIN

£ W W W o#& W O% % - ok M

RTHE MR









Foreword

by JAY McINERNEY

Humor is notoriously evanescent—with a shelf—life somewhere between that of a fish
and a software program—and yet almost a hundred years after his death Mark Twain
remains one of the most durable and popular American writers. The 2007 Yale Book of
Quotations has 153 quotations from Twain—140 more than Karl Marx. Many of Twain’s
“serious” and high—-minded contemporaries, such as his friend William Dean Howells,
are little more than footnotes to literary history while Twain continues to acquire new
readers: my 12—year old son recently picked up and finished Tom Sawyer of his own
volition, without prompting from myself, his mother, or a teacher. “It was cool,” was
his laconic assessment.

Twain grew up on the banks of the Mississippi and served as a riverboat pilot in his
early twenties. When he was 25 he went West to seek his fortune. Much of his greatest
comedy derives from skewering the gullible optimism and exuberant greed of the young
republic. Twain found rich fodder in the great American belief in the big score, the
lucky strike, the pot of gold at the end of the rainbow—a tendency that he thoroughly
embodied in ﬁis own life. No matter how much money Twain made from his writing, he
was always involved in get—rich schemes, and lost several fortunes in mining stocks,
bogus inventions, and dubious business ventures. Smarter in his work than in his life, he

almost never condescended to his characters, no matter how foolish or venal.
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Twain shuttles effortlessly between the ostensibly distant poles of sheer antic
nonsense and sermonizing. “The Celebrated Jumping Frog of Calaveras County™ (1865)
is pure fluff, a tall tale that does nothing more than send up the art of tall—tale telling
and the rough manners and colorful speech of the Western mining camps where Twain
spent time in his twenties. “A True Story, Repeated Word for Word as I Heard It”
(1874) is an indictment not only of slavery but of the stupidity of the narrator himself
(presumably Twain) for imagining that the life of an ol” black mammy was idyllic.
Both of these stories, like most of Twain’s work, were told in an American vernacular
which helped to forge an idiomatic American literary tradition thoroughly distinct from
European antecedents.

When Mark Twain decided to let Tom Sawyer’s scruffy buddy Huck tell his own
story, he unleashed one of the great comic voices of American literature and discovered
a finely tuned instn‘lment of social critique: among the great ironies that energize the
novel is the fact that Huck, the social outcast, feels guilty for transgressing the most
unjust and artificial of contemporary social conventions. Huck confuses convention with
natural law just as he confuses his own innate sense of morality with “wickedness” when
he imagines that he’s going to Hell for helping Jim, the runaway slave who becomes his
companion.

Floating down the Mississippi on their raft, Huck and Jim enact the great American
fantasy of escaping civilization for the wide open spaces even as they stumble upon
a dizzying cross—section of society. Few novels have so thoroughly embodied the
promises and contradictions of the American character; none comes close to doing so
with such exuberance and such a high quotient of sheer entertainment. Most classics

inevitably carry the whiff of the classroom; reading Twain feels like playing hookey.
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INTRODUCTION

A master of repartee and never too busy to respond to a request for an interview, Mark
Twain set the gold standard for verbal wit and self—revelation in his writings and public
statements. In this book he makes a post—mortem appearance, as usual with a cigar
in his hand and dressed in an immaculate white suit. An obsessive self—dramatist, he
reveled in his own striking presence. He was a master of the interview form, and always
answered the question he wanted to answer, which was not necessarily the question he
was asked.

During a life that spanned two—thirds of the 19th century, he was often depicted in
drawings and photographs. Widely appreciated for his evocation of American culture, his
caustic wit, and his satiric vision, he was instantly recognizable by the newspaper—reading as
well as the book—reading public. By old age, he had become an American icon.

Mark Twain honed his verbal skills in impromptu exchanges with reporters and
on his lecture tours, in which he entertained audiences with oral performances of edited
selections from his books. To Twain, writing was closely related to talking. In both his
authorial and his speaking voice he emphasized a colloquial, conversational directness
and simplicity that made him a friendly, folksy, and companionable voice. He was never
.at a loss for words. His prodigious memory provided him with an instantly available
anthology of the best of what he had written. And his talent for spontaneous as well as

well-honed witty maxims and general observations made him an interviewer’s delight.



