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Architecture
1N

Translation

ARCHITECTURE

IS A GAME OF EMULATION,
NATURALISATION,
ADAPTATION

" AND TRANSFORMATION.
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When the classical architecture of ancient Rome
was revived in Italy during the 15th-century
Renaissance, architects from all over Europe made
pilgrimages to study the ancient classical sites, or
they pored over elaborate pattern books showing
the old classical orders. In the humanist thinking
that characterised the Renaissance, classicism was
perceived to represent the pinnacle of universal,
rational, harmonious values, and as such it was
considered to be particularly suitable for prestigious
civic buildings such as museums, hospitals, theatres,

parliaments, universities and churches.
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But having been revered and revived, classicism was not permitted
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to stand still. Throughout Europe, architects were not slow to begin
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translating and adapting classical elements to create new architectural
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variations. The distinctive styles of baroque and rococo were derived
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from Renaissance classical architecture; and around the world, archi-
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tects adapted, translated and transformed the classical architecture
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What motivated these architects were the powerful architectural im-
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ages they had seen, whether on grand tours or in the pattern books.
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They translated and adapted the images of classical architectural to
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fit different, new circumstances of place and time.
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For a very long time architects have been overwhelmingly influenced
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by architectural images, by the appearance of buildings. For 200
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years, architectural images have been published at an increasing rate.
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Publication of architectural images accelerated over the past
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30 years, and now the rate at which new images appear has
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exploded with the advent of the worldwide web.
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purposefully, with a view to absorbing what is useful to their
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own design practice. No one invents design in a vacuum.
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Designers take in what is around them, what they see and
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feel. Many serve ‘phantom apprenticeships’ to other design-
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ers whose work they admire in publications; and when they
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read, they zone in on the prevailing zeitgeist. A problem
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for designers today, given the plethora:of publishing, is
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the sheer volume of images they are exposed to. In order
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to make sensible appraisals of the flood of images, each
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designer needs to find a way to answer the question: With
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so much visual information to draw on, how do you make
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critical evaluations and choices?
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This book offers this rich dilemma to readers. It features a range of powerful, persuasive images of the work of a
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disparate selection of contemporary European architects. How can readers reach beyond the immediate impact of the
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images and discern in them what can be valuably translated into their own design practice and their own place?
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Unlike classicism, no single, overarching architectural style or tendency exists today. The contemporary European ar-
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chitects presented here are distinguished by stylistic disparity and difference rather than by a uniting theme. However,
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they do share the modernist legacy of experimentation. Twenty-first-century modernism placed a central emphasis on
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developing new forms to accommodate programmes / functions, as well as experimental attitudes towards technol-
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ogy and to exploring the use of new materials. This ethos of experimentation, fundamental to modernist thinking,
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remains alive and informs the work of these contemporary European architects. They are all interested in producing
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archltecture based on experlmentatlon, through programmatic invention, exploration of type, and investigation of
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new materials and technologles.
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Importantly, these European architects also explore how peoples senses are respectwely energxsed or soothed by
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lighting are minimised and where they can enjoy spaces that breathe and admit daylight. By extension, this natural
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experiential principle leads architects to be acutely sensitive to the nuances of place and climate, and thereby to
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produce architectures of regional expresslon These are lessons that cannot be inferred from architectural images.
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the images but in the various ways the architects approach behawoural cultural, reglonal and climatic factors as they
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affect de5|gn tectonics, materials and technologies, and in their mgemous experlments in adapting and translating
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architectural form to optimise the ways that buildings perform functionally and experientially.
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Rem Koolhaas (born in Rotterdam in 1944) worked as a
screenwriter and a journalist before moving to London
to study architecture (1968-1972) and later to New York.
He founded OMA in 1975, dedicated to the investiga-
tion of “further development of high density population
culture”. Theoretically, it was in the Deconstruction

movement which began at the end of last century that
Koolhaas made his breathtaking debut. Though initially
not as renowned as Peter Eisenman or Bernard Tschumi,
he soon became enormously famous due to his unique
critical insight into urbanism, cinematic experience,
visual explosion publications on cities/buildings and
audacious designs, a media darling who easily shuttles
between various fields.

Koolhaas’ distinctive analysis, research and designs
are based on multi-angled inspection of contemporary
cities, thrq»ugh which he confronts the fact that tradi-
tional cities are gradually being discarded and creates
more operational and challenging strategies to cope
with the change. In his significant book S, M, L, XL,
he has pessimistically foretold that architecture in the
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ongoing multi-territorial cooperation context has lost
its patience for cultural communication; it’s no longer
a rational judgment using the Investment and Return
mechanism, no longer an experience for individuals;
globalization has virtualized real architecture. He also
emphasized on the dismantlement of Asian history by
boomtowns and the overspeed expansion of “generic
cities”, and thus put a question mark on the true value
of the “recognizability” of historical cities. His research,
subversive and open, is concentrated on two ques-
tions: would further modernization necessarily make
genericalness the single quality of cities? would the
memory of history contrarily become obstructive for
its development?

This contemplation about human existence and urban
development has endowed Koolhaas with a high-octane
mix of avant-garde/fashion in the globalizing context,
with his celebrity transcending the realm of city/archi-
tecture and becoming a symbol of new trends.
Koolhaas’s work shown at the 1st Architecture, Art and
Landscape Biennial of The Canaries (27th Nov 2006-
10th Feb 2007) was simple but forceful. There was only
one row of seats in the dark projection room, with his
video documentary about Lagos, Nigeria playing on the
wall: a visual exploration about the density of extremely
poor suburban districts where architecture has disap-
peared, even the city itself has been swallowed up by
the penniless and hopeless crowd.



