PLURALISTIC AND INTERACTIVE: STUDY ON

THE METHODS OF THE PUBLIC ART CREATION
By ZHEJIANG PAVILION

Zochd): RICEARCETTEMS

—LA " WHLEE 7

i3
>
o
%

f(l. BoR - @ i MM | P UGS K W AR 4

2 E EE B W R R XINAN SHIFAN DAXUE CHUBANSHE



Zoehal: AIERGINE T DS

— A WLAE T k)

&
@
i)
b

PLURALISTIC AND INTERACTIVE:
STUDY ON THE METHODS OF

THE PUBLIC ART CREATION
BY ZHEJIANG PAVILION

Zenglingxiang

1@ B R e B R M| S A S g it

BB BB A %E O | XINAN SHIFAN DAXUE CHUBANSHE



EH MR 4 B (CIP) &

ZIUHF) « NILEAREUETERF ¢« DL IR
A/ BAEE. — BEK o BHEITECE R,
2015.9

ISBN 978-7-5621-7643-5

[. @%- II. OF- . OZARAE—BFE IV.
@®Jjo4

o [ i A B BB CTP R M 4% = (2015) 552043815

ZEA): AFRZEROWER B R—LL “BHTE" S B45EE
DUOYUAN HUDONG: GONGGONG YISHU CHUANGZUO FANGFA YANJIU
T4 ST ARk
Bk HE%

HEfR: =B

W& TT: POrEImYE A A
HHE: BERTAGEX RAR 2 5

1B 4. 400715

AAERGHE s htep://www.xscbs.com

[ A5, http://xnsfdxcbs.tmall.com
15 (023) 68860895

£ B (023) 68208984

25 5. FriEs

FI Rl B RRESEFEN A IRA
A 660mm x 990mm 1/16

B gk 15

130 T

Mg ke 2015 49 H 1R

ED ¥ 2015 59 H &1 KETRI
ISBN 978—7-5621-7643—5

SE U 49.00 96

AU R, 1 RO IR A T,
EIRS LG (023)68252507

T ES IS . (023)68868624 68253705
VEREITIYE R R B R TR, HRRE e A e,
IR FEA TAFE IS « (023)68254657( /1) 13709418041( F) QQ: 1175621129



¥ bt

WA AFL L T E SRR R, AL SRR
FEYATHIEC . BRI DL R ROREE” bR, T TRk =
L BAIERIT, 2 TR, BUSBF8eR . 1w,
ik “AFZARGMESBEICHIR" RE, N “HREIET
B CSEERT CAAERISHEMRT SRR Ste
HE)” ‘RS HD)" FL00H, AT TERANMBINHIE, If
2577 REFELMRZARK . KERFKZREGHIL Billy Lee
FE I B2 2R i % e AR B #d% Jean—Luc Vilmouth, HZAATH
SRR . B EARKFHIZ Seiji shimoda F AW TIEY, DA
AR AR o b T AZARKER, SRS AL ZARED),
S5 EABNILERBIFER Chugouss ) CRvismi ) Aok
HCHR R A BIPE R LR ) S fEmm B Skiih 5), FHAEF (W
W EEE ) () FAKZAREROBRSEET, Mol A



SCERAN L. M S EEh HNE, Bar HONE, TRk,
ffy BNl BIFELVA “ TAVIEAERE” Jy 30, LA “3ii 5" <5
AT ORKERT AR B ST CRURT RS,
SHAR ST T — B PR R R, 8Tt B AR
AR NS R AREZE, Hai S AR AR ER T 14
AR, EMOCEAS, WutE TINRARIMy “fE” &
AR EER AR R . RfES N A R E T, RAER B
M BELDEZRNAZ, BEAFE. NIRRT, B4F
N AFZAREPIF, BLAF &I S ERE A AT 513 Z ARG K
NRTER o

i

&

, BAEI 2010 FEIERRIUTH LB EHLIE
NERR, 475 B IR GER., |ETHIEE, U
IWHRSEMEARER, A ZREMES ®B®ET 7.

B, AHERNFERHFR, RSN A"
HYUE” FHOA KA SFIMAE, HATHSREEME LRI
Em L, ffEFAERE AT E SRR A ZREMETT ik
X— R, MR R M R R R



HK, EFNLAFHZRGEL. SA%=0, SHR
B, S6IfEE . SARFE/LHAXRANT, eSS iiTE
6, BEHEEAR “HESAHT PREERT L
RS WP EATIR” FZARRE. XHRATR 5Lk
g, BgamSHEZRIMFT T E. XN NFAFKZAR KR
MZARF KU, MRHMASEMEN. XN EMEE “IF
BEMEF SEhSH B4 B “FELTMIRR" MR
B O“MBSRERRIL” “AHOORRHITRT “Zu5H
SRR “ZARSRROEE" FEVRMEME, LR
ERFECHEH, B2—H0 T AHZRBEETEELRE,
BRI EAHZREMEIRE. SHEMN, fEEXefEIREETNE
HBRIA, RN AHZREFELERNLR RS, FyEAHZ
RelfEd, B—PIBEPENTRHIAN. SAKEBITRA
MERE, R T PR “SSERM” , A RERNIRE,
A A EBAIELER

AR, FEELEFPIERE, NUARXEAHZRE L TR
REANBRIRR, Kk “HBORRACT 20T 2 A A0 6] 8 N T



INARE B PREMREL S BECS ZARN LT BE A ZR”
KRB KR X T AT AR R)XA i B BRI RS 3
SRR, R R R

IR, AEEHEMES] . T SRS, MASARE
Ak (HERERGL, M EEEERRH, FHERAY
FARBRR, BTrE5E%, MEeLAHARRN AN G 11,
J iz e uE R SR, B ek 1 BT HR.

200155 A2 B TFRERFREZ L



¥ 1 EM

AT AMNFAILZRZAK, 1SRk
WA RS e 0 PR A 2, HEEERL L3 I S ii T v
B, HFRAFEZARNGUES . HEBEHHI. hth20e?
— A AFZARAE il AEHITHE, BASCRI&
Fhodr, RAOFEAT BB AL ZARHSTHEASRA, Wi, #
b it dfESI e, HRFrsIRmst. B, RI=&F KR,
B, 2. RAFRSY, AHERZMMEAILZRE A I
. WMABHZHR “ZICHE" . BRESH, HIAR R, T
RHA R, Zouk AL ML . 2k Rz KL,
el A FRTE S, AN AU ZARREU R RS
BA/RNOE, SRl X R, PRI 2R
74, 402009 £E B S IR AT b LR BTS00 £ 5 OB Uss )



N 2012 45 55 P Jee 7 187 o B 2 K PR MR £ XU D) Zo
F

>

ZARE—FWEARE RN ONEZAR B HrLRE, B
RESCHERFER, EARZISAELHZIREME, BFFvt
FHRAERN. BMRERMEPEPERIRARES Hadd,
ZAREAHME . ARMFARESE, SEKEAEZRF AT
B A R IR SRR A ST A
RN

2015 4% 5 A 15 B w)l| £ KR FEheit .Lm)



T3

MN—EEX Fit, B, YREFZERI, Bt
HURE TS AR AW N L RS AR R . A
oA AT PSRRI ER LYK, F T ALB. T AR
UL “TemELR” R, UL 2010 5 Lt S AT m
GIE N ERES, MEEALZARPIFIREAT B
. BRIRARNOTR . “—W—H5R, —fe—Kua. " #LE
TE Y TR AL ZARELERES], ER& T2 mm
A FEZ RO Ty R A M R R, ATTEF ST
2 i 21 A T3 ERR AL ZARGMER — AT,
AFEAFLZRERRILT B E SRR, HEEGHOZEN
A ZERGUWEEBREL:, ASEAETAHZARNCIMES L
—EARSHENH TS, RARBOYE.

AT SFE DTN A R ORI, M — e R



12

B, AHZROMENIBRETERE T AHZREMORE
E. Hit, \BIFAFRZRGUENMBEL . BZAKLZAR
BIFERLLER . 447 A 3L Z AR A LI AN SO 25k 5 US540
BRERNER,

ABRHERERT “WLE" (EAAFRZREMERTTEL,
RBRHEE AT ZROESHEIUE . A2 R RS
JUERFR, Wi BETEE T mer 5ah5m 848 5 “IF
BLENTRER" “MRIORE “WHESREORIL A
HOUdRs T R” "S5 ERRER” “ZRSHEEE
FEEVEMBR T AFZARERQEL E AR, HiET
“WHLIE” S6MEF. “BLiE” SARXMENS—AE
ERNEBEAFKZRAETLT B ES R 5 PITER . SR,
AT FEABNEHE, BhRNBREFS IRER LK
ZARHE. ISR ER AR IR RE BRI
AR EDT “BLE" QEREIHRT A IHERAFZRE
ATREME

A ARG A FZ AR 7S S BRI 7O 1) B E L AR ) 5h
S, EEXHEFAGEIRENEI, R, Wi, o
BRHIERIESE, #Ern 250 M SO R TTRRTE Y 2E AR



B, BEAAHZRES AR HEERREIERE. hif, X
IR ARZR “WRRYE” S K, XRATIE
BIYERF TR B T AE

7o, KEBE—NERAR ST TR TS ZAR
AELTER R R, THRES—FE S HEEN R AL ZAR
ZIUHBINKREGER, HERANGRATAHRZARGIERE
ZDRERE “BREMEET kb, HRELLMAIE SR rhusE
Em. BREE, BRABHEERENATE.

RKigial: AHEAR; QMETE; SRS FEORER; #TiE



Abstract

No doubt that, in a certain sense, scientific research, definitely
including the artistic research, is to extend new chapters out of the
breadth, depth and accuracy in the lineage of knowledge. As E.H.
Gombrich says: “History is much like Swiss cheese with manyholes”
Therefore, this dissertation attempts to further study, with a courage
of “whoever ignorant has nothing to fear”, the creation of the Zhejiang
Pavilion in the 2010 Shanghai World Expo witnessed recently , in our
background of the public art study, to fill in some blankets. “A sand
stands for a world, and a flower a paradise” The Zhejiang Pavilion, as
a successful case embodying the spirit of the public art practice in the
moment, must be involved with many successful methods and laws of
the public art creation, as well as its peculiarity and uniqueness. My
basic and original goal of this dissertation is to set it as a credible and

reliable example of the creation of public art, seriously studied, of the



21st century and even in the future to provide historical reference and
experience for the development of public art in China, and to create,
based on my own experience during many years of public art practice, a
set of methodology for the future generations with the determinations
and pursuits of the public art to refer to.

The most important of the points this dissertation focuses on
is the study on the creation of Zhejiang Pavilion. The process and
media of the public artistic creation, speaking from a certain extent,
determine the final appearance of the works of public art. It is of great
importance to unveil the mystery of the creation of public art, feel the
psychological feelings during the public artistic creation, and to analyze
the mechanism generating the public art and the means of the cultural
presentation and so forth.

This thesis aims to reveal the methodology of the creation of
the Zhejiang Pavilion as a work of Public Art to the fullest measure.
Hence, here it explores elaborately and carefully the creative processes
and methods of the creation of public art, combined with the multi-
relationships between the creation of public art , the local culture,
public space and visual characteristics of several layers of relationship,
from the chapter on Broaden the Eyes and Dynamic Thinking in the
conceptual stage to The Variable Processes of Opening and Closing,
to Abstract Refinement to Deconstruction and the Performance of the

Mutation, to the Extraction of Common-unique Elements, to the Grasp



of Multiple interactive features, to the Exploration of the Artistic Use
of Modern Technology. And also, from another angle through the two
chapters on the Zhejiang Pavilion and its creators and the Zhejiang
Pavilion and the public, it interprets the cause of the generation of
the methods of the Public Art as well as its executive effects. Surely,
in order to enrich the structural support of the thesis, this article also
enumerates many new contemporary works in the public art at home
and abroad. The conclusion centers on exploring the innovative point
and the value of the creation of the Zhejiang Pavilion, as well as the
possibility of Public Art, set in the background of the development of
the Chinese public art and the era of new technologies.

This thesis is a trigger to shift the study on the public art, from
the static to the dynamic of the creative process; to turn the eyes to
the creative major process; to the interpretation of the themes, the
concepts, the creative and the production; to the generative discovery
of the accumulation of the emotional experience and the geographical
and cultural survival; to the fluid process of the creation of public art
combined with the public space, which perhaps is a venturing attempt
to open up new areas of Process Aesthetics of the public art. This is the
theoretical significance of the study on the creation of the Zhejiang
Pavilion.

In addition of this, it strives to structure a system of the

methodology of the public art creation under the existing concept



and research circumstances, and especially advocates a pursuit of
the diversified and interactive practice for Public Art suitable to the
new media age, which is able to become a helper for the pure latter
generations keeping on being devoted to the creation of Public Art
“to reach the upper and remove the ladder” , and for them to get a
farther view from a higher position in the practice, where the practical

significance of this thesis resides.

Key Words: The Public art , The Creative Methodology ,Process Aesthetics, The
Era Of New Technologies, Zhejiang Pavilion
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