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/18 7% By Shangjie

The idea of sculpture, which is the aesthetic convention
of sculptors or their taste. The interest of classical sculp-
ture lies in imitating a real model according to the mean-
ing of anatomy. In other words, its taste rests with the
presence and the unchanging. Contrary to past convention,
modern sculpture stresses the absence and changes with-
out simulating a model,

ldeas of modern sculpture:

Return to antiquity or nature. Seek an exude atmosphere,

a taste for secret & simple lines.
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The figures of sculptors' minds-their images could not
be seen in the life- world. Modern sculptures are so strange

that they do not simulate any real things. When sculptors

create their works. They want to represent an object from T “H&; RS, A SMERAM BIFE MRS AR i, sk A i =
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Videos
and
Sculptures

E& RS

WX / ££345% By Jiao Xingtao

Modern life is getting into the time named
"World Videos Time"; the whole world is con-
verted videos. Videos become the most im-
portant way for people to get information
and cognize the world. In the period of vi-
sual symbolic inundation, arts is also suf-
fused and becomes the common social
pursuance, videos become the only way to
promulgate plastic arts extensively, other-
wise it will bring about the shrinking of the
plastic arts, which is caused by people's
acceptatnce reducing. And it is getting more
and more obvious so that the arts expressed
verbally is changed and replaced by the video

transmission as an artistic phenomenon. As

and the biggest difference of three-dimen-
sional versus plane is also illustrated between
sculptures and pictures. So investigating the
relationship and interaction between sculp-
tures and videos under this background is
essential for the cognition of sculpture con-

cept development and evolvement.

a space occupied by arts, sculptures have |

e . . . |
got differences with apperceive of the video,
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Exploration on the Texture of
Nanyang Portrait-covered Stone

g B FF38 By Zhou Zigiang

Artistic creation refers to artist's practice to pursue his dream. It is the very advanced, complicated and
special spiritual activities processed by humankind. Tracing back to the historical periods, even to the post
primitive time, whether the art lies in labor, in witch, in religion or in game, the original impulsion promoting
artistic creation never departs from man's communicative requirements. As society develops, artistic cre
ation turns to be man's important communicative channel, the case in point is the Nanyang portrait-covered
stone of Han Dynasty. As a precious pearl in artworks, it displays resurgence in spiritual communication
with audience. Since every art has its own theory and Stone creation type, it is no wonder that every creation
process is different. Researching on the texture of the Nanyang portrait-covered stone of Han Dynasty, we
could clearly find the artist's inspiration and his basic principle of creation. This article elaborates the texture

characreristics of the Nanyang portrait-covered stone of Han Dynasty by analyzing its texture.
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