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Tan Haonan

Born in Chengde, Hebei

Associate Professor, Shijiazhuang Institute of Railway Technology

Visiting Scholar of Central Academy of Fine Arts

Member of Hebei Art Research Institute of Calligraphy, Painting and Poetry

Expertise: printmaking, Black and white woodeut

2006-2007 [Woodcut  “Plain Perception”™  “Life Series”  “Man in Observation Series” |
2008-2009 [Oleograph “Early Spring” Woodcut “Upward” ]

Shenzhen Guanlan Woodcut Workshop

2010[Wire Mesh Print “Scenery series of life " ]

Exhibition for Artists from Xibaipo

2011[Painting  “New Look of the Mountain Town” ]

Exhibition of Excellent Work for 90 Anniversary of the Founding of the Party

2011-2012 Black and White Woodcuts

[Work series  “Behind Appearance” ] Private collection

2013 [Woodcut  “ Simple portray * J[Woodeut “Joyous ™ ]

Second Chinese Exhibition of Woodcut from Young Artists[Beijing, Qingdao, New York, Shenzhen, Shanghai]
2014 [Woodcut  “ Seclusion ” ] [Painting “Villager’ s Home” ]

12th National Exhibition of Fine Arts, Hebei Area
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PREFACE

Tan Haonan

I' ve been fallen love with painting since my early age. " ve wied
almost evervthing in different colors: mountains, waters, ITees,
[lewwers, grass, birds, beasts, [ishes, insects, you name it. During over
20 years of my painting career, [ picked up the pamting tools when |
was inspired, and put them down when T felt it was time to rest
Gradually | accumulated my own experience. Year after year. 1 grew
up to understand in my own way the world around me, and tried 1o
add personal comprehension to my paintings. Now, in my 3k, [ can
engross myself in painting with the kelp of my beloved teacher and
my [riends.

As to my woodcuts, 1 cut with my heart more than with a graver,
Though my creations are far from perfect, they are full of sincerity
with no disguise. The graver moves along with my heart to cut swff

a4 they ought to be in my eyes.

Pamting is different from the real scene. The essence of painting
doesn’ 1 depend on the real scene but the paimter” s hean. Laozi
said: “The Way is abstract instead of substantial. but people can
sense i 5 existence and explain i in real-life instances. I s
imangible but has some truth which is genuine and has been proven
trustworthy,”  This intangible mystery, the essence of painting and
the orgin of atistic conception, lies in somewhere between the el

scene amd human senses.

To get ready for painting, the panter bas o stay m peace and al
letsure. To creale best panfings, the panmter mustn’ t have
pragmatic purpose, What' s more, the painter needs 1o look into his
soul by contemplating. free from worldly trifles and unaffected
emotionally by personal pains o losses, | have no enough wisdom
but persistence to perceive the truth of art. It s 2 long and difficult
path, but | proceed whole-heartedly without any extraneous desire,
I' m trying my best with the hope of leaving no regrels behind even
if T collapse on this path.

This 15 all my insight mio art by now,
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Plain perception

A PEACEFUL HEART

Tan ping

Tan haonan is one of my students, and we come rom the same
city, Chengde. We felt congenial 1o each other when he came to
No, 10 Swdio of Central Academy of Fine Arts as a visiting
scholar. He came to my studio for the study of graphic design.
but started the ant of woodcues when he came back 1o his college
after Mnishing his study, and he seems really fascinated by this

form of anm.

Originally | didn’ ¢ know why, and later 1 found two possible
causes when [ looked back: the first 15 my influence on him,
since | once magpred in woodcut and had created many
woodeuts. The second is his visit to China Guanlan Original
Printmaking Base in Shenzhen under my puidance during his
wisit, which led 1o his love in the art of woodeut,

He has made over 100 woodcuts in two years, which 1s mre in
today’ s woodeut anists. He comes 10 see me rezelarly from
Shigazhuang, bringing with him his new work each time. At the
beginming, there are animals and settings in his work. Bul too
many, which give an impression of being overly detailed. In the
course of exploration, he cuts back on adornment stif and
makes his work pure and concise. o his work, trunks and leaves
with simple lincs appear in a black hackground, which make up
patterns in elaboration. These patterns, in 2 sense of Zen,
impress viewers with tranguillity and refreshiment. His umque
knowledge to woodeut 15 embodied in the conception and cholce
of figures in his work. Different from other woodcut artists, his
work 15 characterized by a strong sense of graphic design due o
his art background. 1t secems that the composition of the patterns
in his work is more like a portion of 4 complete scene, connect-
ing with the surroundings and becoming a whole when they ane
hung on walls,

No matter the composition is Jong of round, be it a lotus pod or
a waterfall in a mountain. in his work, we can feel from it the
mspiration he has received from drawings of Song Dynasty,
natural. philosophic, clear and strmightforward, Tn addition to the

orderly amangement of the lavout of his work and the ratio of
black and white, we can also fieel his aesthetic standards as well
as his understanding of life,

In this society of anxiery and desire, it’ s commendable o have
such & pure and trangul heart and 1o look o this complex world
with sober eyes free from worldly distraction.

Tanpng Vice President of the Chinese Mational Academy of Ams (former Vice
Presidem of the Cenmal Acodemy of Fine Ans of Chinai,Porfessor and doctond
futor,
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The vatlues of plainness

makes us unaffected emotionally by gains or losses,

The values of planness

would not be there without this world of great varieties,

Tranguillity in heart

we ey those subtle things of all types making us moved.

Sometimes we are sober; sometimes we are infatuated.

When the noisy crowd dispersing and ghittery lights being off.

we need not 1o struggle and dodge any longer.

The neise can’ 1 put out the the Mames of dream in our hearts,

The moonlight is lustrous in guietness.

You ask me: what are the values of planness?

It & beliel to be simple, 4 state of trmmguillity and nothingness, & serene
attitude, and a deep meditation; it” s warm words and sincere affection,

It' s like grass and tees,

having to experience the course of sprouting in springs, growth In summers,
harvest in autumns, and storage in winters,

EG/EEAs  Panperception / Black and white woodcut £ S5cmx80cm [ 2006-2007
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In & world of black and white all colors [ can perceive;
In & mass of color sight of black and white [ achieve,

ERER BWEKE  Life seroes ( Black and white woodout f 55cmexElom ¢ 2006-2007
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Seeing all creatures between heaven and carth:
Meditating on the true meaning of doing nothing.

ERBAREN1. 2/BE%H  Scenery senas of ¥a / Biack and white woodcut £ 15cmx@0cm / 2010-2011



