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THE 21st CENTURY 21iit&!

Yusaku Kamekura f{L 1T HE S

A few years ago an event known as the “Conference On
Japanese Cultural Design” took place in one of the nation’s outlying
urban centers. The theme of the conference, which attracted
considerable attention for its unusual and varied agenda, was the
so-called “fusion” of culture and design.

My own role in this event was as participant in a panel
discussion on the topic of “architecture and the environment.”
Among the other panelists was a professor of architecture at
an American university, and | remember quite vividly the impact
his remarks at the conference had on me. Their gist was somewhat
like this:

“Since my arrival in Japan, I've been astonished to discover so
much serious and widespread discussion about the 21st century:
how everyone in Japan should be preparing for it, wondering how
things will change in it, how Japan will cope with its demands, and
so on. In the United States, one hears almost nothing about the 21st
century. It's not that Americans have no interest in the next century,
but more that they are concerned most with the present. This
s especially true in the corporate world. Instead of looking ahead
into the future, American businesses always seem to focus
attention on how to make profits this year, or perhaps next. The
Japanese. by contrast, are fired up with hope, and even dreams,
for the coming century... a fact that has truly come as a shock.”

Even more shocked, | imagine, were the Japanese who heard
this American’s remarks. Somehow it seemed inconceivable that
the United States could have almost no concern for the 21st
century, as this speaker suggested.

In the early part of 1991, Japanese TV broadcast a special one-
hour interview with Henry Kissinger. Kissinger was asked his views
and projections on a wide range of topics, from global affairs
10 Japan’s role in the 21st century. | particularly recall his response
to a‘question about the prospects of war in the Persian Gulf. At
the time of the interview, Saddam Hussein was continuing to ignore
President Bush's denunciations of his invasion of Kuwait, and
despite ongoing discussions staunchly refused demands to
withdraw his troops from the emirate. Noting the deadlock between
the two sides, the interviewer asked Kissinger for his assessment
of the situation (paraphrased here).

“If Saddam were to give in to American pressure and withdraw
from Kuwait,” Kissinger responded, “naturally the whole world
would applaud President Bush on his achievement. But, a year or
two from now, the likelihood of a war of global proportions. involving
Israel and the entire Arab world, would be great. This is because,
it Saddam did withdraw from Kuwait, he would then unguestionably
proceed to continue building up his military strength until Irag
became the foremost military power in the Arab world—at which
point he would begin applying military pressure to U.S. allies during
the Kuwait incident: Saudi Arabia, Egypt, Israel. For ultimately,
Saddam has his eye on taking over the entire Arab world.

“If such events were to come about, of course, then the U.S.
and members of the EC would inevitably take action—thereby
drawing the whole world into a major war of global scale. In this
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sense, it would actually be better if Saddam were to continue his
staunch occupation of Kuwait. Then, if peace talks fail, U.S. troops
would conduct all-out air raids on Irag until total air command
IS achieved. Next, the coalition forces would begin a ground
offensive. As | see it, such an offensive would score resounding
victory in anywhere from one to two months. Once Saddam’s
troops were destroyed, the Arab world would then be able to
recover peace and stability, which in turn would enable the global
economy to stabilize as well”

The war in the Gulf ended in 43 days, precisely as Kissinger
predicted. Moreover, the ground war, anticipated to be so difficult,
came to a victorious conclusion in just 100 hours. It was by all
accounts an almost “perfect” example of modern warfare won
through high-tech superiority, and the whole world was astonished
by the successful execution of U.S. strategies involving such
sophisticated electronics technology. As a result, the U.S. re-
established itself as the strongest nation in the world.

| may seem to have veered far from my original topic, but
| assure you this is not the case. What | wish to consider here is the
link between the aforementioned views of the American professor
at the Conference On Japanese Cultural Design and the accuracy
of Kissinger's projections about the Gulf War. In my view, judging
from America’s strategic skills and ability to fight a war to
computerized precision, it would hardly seem that the U.S. lacks
concern for the 21st century. In fact, the Gulf War demonstrated
just how deep-rooted America’s power really is. By comparison,
Japan’s strength is only paper-thin.

From this one recognizes that the U.S. is indeed making
preparations for the 21st century after all. However, the next
century will be an age of numerous uncertainties and difficulties.
Will it be possible to maintain peace on worldwide scale? Will
the global economy tip in one country’s favor? And what changes
lie ahead for culture and the arts? Even in the narrow context
of graphic design, no one can predict what directions the field will
take in the 21st century. Without doubt, computer graphics will
continue to develop and mechanical means will overtake human
skills. And yet, this is progress only of a technical sort. At the same
time it is also possible that the human mind will create new forms
of culture and art to supersede those of today.

At this point let me return to specifics. On the very day that
Saddam Hussein fled in defeat from Kuwait, leaving behind a city
reduced to rubble and oil fields set ablaze, the French Embassy,
in a remarkable feat of swiftness, reopened for business. Moreover,
on that same day France also sent in a contingent of construction
engineers. As a result, French construction companies were first in
winning contracts with the reinstated Kuwaiti government. Perhaps
this was a witty French way of demonstrating that “strength isn’t
everything.” If so, then perhaps we can expect entirely different
forms of political rivalry in the 21st century.

It is for this reason that | find it inconceivable that the 21st
century will be a rosy time for Japan—a country so notably lacking
in an international political vision.

- |

DXy —MHLOTEEY BREEAIISHTHIEL I LY SN
B ob o FEGED 100K TH A SO TLIST, TRV AD KR
M AT 7D F O RARDL I LRI H 12, Lrh, S s i
T E RN R B L TOHRE EEAT N R AT b a N LS L ay
2R GECL G, INT TAYV AR R Lo TLEHT2,

STHEREN L HIEAITERONAIZAI D ARG E )
R T HAR AL T AL i DT 7AY MG 2140 4 E RS0 b
PARORS L X o ov—HEOBREEO T EOMHR L EICI T
THNLDPEIETHEHD2L 21— X TEFE IR U HRRR
MM RIEE TId, L5 TOTA YA 214G M b » TR DI e E L3 %
Ao CTHETAVADNORRDFEILRIZBOCTHE, AARIIHE
GNPEIIE D, 2L 0bTuad, EATHLU JOE L B ik
DEINGECITDOTAYAECSHD21 A3 T A3 fu bV I DI E T
L RS TEREEIZECIZE DT DB b bAAHARNIZ ST 21 #0155
EOWRIZ LELRRUIERTOAOUU R, LA e I R HE:
HEHEDORHCH B ZU TOLD TR E3LB 25D, L 4 R
FILBIRTFNLDD IRV RO IR OB ST, FHRY 7 A
TR LCD TGO EOIEEHED H B, 2 LT LR A E IR L
TITKDD, ZDBERESI RN TR R Lo OB ISy FE 75
2492 T A OO0 THEDE R B0 L0 R Ca— 2557
172D ETITREL BRAL FIZETABOF OH MY Laltiz
UIRIZH B A MO TUL Lo, D LAK I ABO T L0
SR AR EM L B T b,

20tACDRFRANFREL LR HOLCBRE LOR AR MP R EL
R EDRRRFHLACMETH-1Y AEUS LD ME LM 17-720
L7 2 LT e AR O EGIE AL EL 52 T02DTHE, Ik

CRFEALDE S THY AEXALDEGTEH -1, 259 25 21
L 20HACTR LD RBOBE R 2D 33 2T DI2A9D,

LIOLIATE R RE B BILTAIZ G, 724 U HGE L l# o)
HEEMFDOKRPIRL TV~ b0 5 20580 20H, 750 RN
LIZRBEEEOR PG TERZRBL I TIPS 512805, 7
UTUTIREC ZOHDI B EZOEM P E 1AA LS Ly 750 2
DRI AL 7T 2~ FBUF L OB R R EEA TS 30T 70 KD
AR LB ATRIT IR I B I LGS, TBROITUDTREU o il ¢
WCITTAMDVAYMIEAILT TR AD = Lar b Ll 202 &
x5 2SR BGE N OB T 2Ky 4 n T an b maiu,

R0 FHIBUREHRIHEFE O Z LORARY L B AL 21t S5
DEDWRICLEE EITCRILCDIZ,



4

Tadanori Yokoo k%3¢ 11

So profound are my admiration and respect for Paul Davis and
his works that no amount of contact with them could ever prove too
excessive.

My first contact with his illustrations was in 1959, just after
| began working for a design company in Osaka. Thumbing through
a foreign magazine one day, | recall being totally transfixed by
a portrait by Davis of a man, a target drawn on his forehead,
sundered by a sharp blade-like instrument.

It was eight years later, in 1967, that | met Davis in person for
the first time, in New York. Already he ranked among America’s
foremost illustrators, on a par with the likes of Milton Glaser and
Seymour Chwast, and his works appeared regularly in numerous
well-known magazines.

His illustrations of those days appealed to me not so much on an
intellectual or artistic level as on a subliminal level that hit deep
within my soul. Inexplicably, they filled me with a powerful sense
of nostalgia, almost as though | myself had passed a previous
lifetime as an American. No other illustrations had ever touched me
so deeply or so directly—their impact so direct that it displaced
all conscious analysis of the meanings, symbols and codes that
underlay his works' invention.

The majority of Davis’s illustrations are landscapes depicting
grand natural beauty, akin to the philosophical idealism of Emerson
and his lot: or works containing elements of traditional American
portraiture: or forms inspired by naive painting. Applying these
many styles Davis produces artistic images of surprising diversity.
And yet, each is the product of his unique social perceptions and
the intellectual acuity by which he analyzes them.

Davis’s strange illustrations invariably stir my powers of imagina-
tion. From the depths of his landscapes, so suggestive of stage
scenery (both take on an existence all their own), on one occasion
there may appear a man, a ghastly smile on his face, set amid
a modern city; on another, a familiar face from the remote pages
of history.

Another feature of Davis’s illustrations that |, and many others
as well, find so attractive is their brooding darkness. His grinning
portraits—even his depictions of clear blue sky—betray a deep
inner somberness. Through his illustrations are resurrected the
animistic demons that lurk in our landscapes... and the unforget-
table tragic fragments of history that lie permanently engraved
in the deep recesses of our human souls.

In his more recent works Davis appears to have gradually
abandoned this brooding aspect for a more cheerful approach. Yet
this newfound brightness is in reality but the flip side of that earlier
darkness: they are in fact one and the same. For just as the entire
universe is made up of myriad sets of two opposing elements, Paul
Davis’s illustrations always suggest the dual nature that inherently
lies within everything.

Most recently, Davis is shifting even further to include elements
drawn from Dadaism, the Russian Avant-garde and New Expres-
sionism. Yet even so, the basic substance of his works remains
unchanged and uniguely his. With subjects and forms of striking
brilliance and dynamic freshness, he continues to speak to me with
impact beyond my defenses.
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1 “Christopher Plummer in Drinks Before Dinner”
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5 “John Lindsay and Mets’ Victory”
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“Diane Venora as Hamlet
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10 “Laurence Olivier as King Lear” "O0—L>/2-:




