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C@ This article has been recorded dn Ladder English cassette tape.

EMREE US. EXPRESS

(W Re2E)

SEigEIWE
ARTS AND MINDS

Interviewed by JULIE TAKEO, “&f8JIE i EWNBNEANT SV ERNNA R

Reporter Hi. I'm Julie Takeo reporting from New York. I'm at The
Harlem School of the Arts, which is located on St. Nicholas Avenue, off 141st
Street in Harlem,! Manhattan.

The year 1964, when the school was founded, was also the time when the
Civil Rights Movement2 to improve the social status of black Americans gained
momentum in ' }United States. The overall purpose of the establishment of
the school was to open the door to arts for the children of Harlem.

Apart from discovering and developing the creative talents of black and
Hispanic® children, the school’s mission has also been to deal with the social
issues of Harlem, such as the high dropout® rate from schools. Since such pro-
blems are often explained by the lack of motivation or patience in the children,
the school hopes the children will discover their interest in the arts.

Once they find the joy of accomplishing something, the discipline® they have
acquired may also be carried over into other parts of their lives.

So today, I will report from The Hardem School of the Arts, one of the
nation’s first institutions to provide professional arts training primarily for black
and Hispanic youths, and I will consider how the school’s programs benefit the
children’s intellectual and emotional grovsth.

Reporter Hi, what is your name?

" Tamika Tamika.

Reporter Why did you decide to study chorus®?

Tamika Because it’s fun and I like to sing about, 'cause when I go on a
stage, I like to sing to people.

Reporter What do you plan to do in @e future?

Tamika Sing.
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Reporter You always love studying and coming to school?
Tamika Yes.

Reporter That’s great. What other thing do vou study at the .. . ?
Tamiks Dance.

Reperter  How ofien do yvou come and study?

Tamika Every Tuesday and Thursday.

Reporter Mm hmm. Do you also enjoy dancing”

Tamika Yes.

Reporter  All right. Thank you.

Reporter What’s your name?

Brandy Brandy.

Reporter What do you like best about studying drama?

Brandy Well, I like to make up stories,” and | like practicing acting.
Reporter Would you like to become an actress?

Brandy Yes.
Reporter You enjoy coming here?
Brandy Yes.

Reporter What other class are you taking here?
Brendy [I'm taking ballet.

Reporter How long have you been studving ballet?
Brandy Well, it’s like thuee weeks or so.

Reporter So far, how do you like it?

Brandy I like it a lot.

Reporter Do you also dance at home?
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Brandy Yes.

Reporter Would you like to become a dancer, as well, in the future?
Brandy Yes. Iwant to be an actor and a dancer.
Reporter Thank you. Good luck with your future.

Reporter OK, now I'm gomg to speak with Miss Willems. She is a teacher
ofa pubhc school. Miss Willems, do you think the children who come here to
study arts are different from who don’t,® in any ways? ;

. Willems Oh, yes. There’s many ways that they’redifferent. I notice that
a 2 Iot of the timid® children—you know this->some of the children are timid,

" and when they come here to drama, they excel in'® their speech, they excel in
 thefr writing, and they have u’npro%d in all areas.  And those children that do~
“‘not participate in the program are different. ‘These are more open, more out-
going,‘? and they are willing to participate in drama activities in school. They’re
not shy anymore about pamclpatmg and talkmg on stage and doing plays and .
 thiizgs of that nature.'* - :
" Reporter What is the most difficult thmg that those chxldren have in terms
of studymg art? [ understand {hat you're a bilingual teacher In that aspect,
do you have anything that you .

Willems Well, at the begmnmg, it’s usually, they’re Spanish-dominant,"®
and so sometimes they have a little difficulty in understanding. But as the
year goes by and everything progresses, the children understand English bettu._ :
_and they seem to enjoy, and they’re not as afraid and they have confidence in '
their English, and the speaking and writing of English. :

Reporter What are the expectations a public school have for the Harlemr
School of the Arts? :

Willems Well, I hope it continues, and I hope people continue funding the
program and continue inviting us over here. This is my first year and I have
‘really—I’ve only been here for two or three weeks, but I really enjoy it.

Reporter Thank you very much.

Willems Thank you. ~

Reporter Today, almost 1,200 students attend classes during the school
“year, and 150 attend summer classes. This is a considerable change from when
Miss Dorothy Maynor founded the school 23 years ago, with only a dozen
students. :

As a renowned soprano’® and the founder, of the Harlem School of the Arts,
Miss Maynor believed that the arts are critical to the intellectual development of
.children. Her philosophy has been supported by the performanceé of the stus
dents, who have developed skills in eritical and analytical thinking, as well as
achieving higher scores on the Standard Achievement Tests, in all subjects

After her retirement in 1979/ Miss Maynor was succeeded as executive
director of the school by Miss Betty Allen.

Prior to being acclaimed as a nationally famous mezzo-soprano Swho sang in
- opera_houses around the world, Miss Allen had also experienced difficulties in
getting herself on the right track® to pursue her dfeam to become a singer.

I'm glad to have an opportunity to speak with Miss Allen today .

Well since I've observed your classey today, and I was very 1mpressed that
 these childfen are quite aggressive md energeﬁc ‘about studymg, and 1 really
lﬁe the way that the classes are condtivied: Would yoti fist talk aboot how the
" school has grown over the years?

Allen Yes. We started next door, in the basement of the cnurch, with just
a few children. And Miss Dorothy Maynor, who was the founder of this school,
was married to the minister of the church next door. And somehow, she became
convinced that she should talk to these children who were in her class, and find
some means of introdicing them to the arts. s nad gradually, they brought
their friends. It was never, I mean, we didn’t go out and recruit'” children from
* ‘the street or anything. And the numbers grew gradually that way. And also,
she started withsjust music, and graduelly added dance, and then she added art,

R



. the visual arts, and then she added theater. So it became a school to teach four

e disc,ipli;jes. “ But always, application of great discipline in the arts is necessary.
This'is not a school where you come and dump your child and we baby-sit your
child!® This is a school where, I hope, true education obtains. And so what
Miss Maynor started was a kind of discipline in the arts, which we have carried
on.i: -

Reporter 1 see. Do you have any famous people who have studied here?
Do you have any, like, success stories for one?

Allen We have some success stories. But for me, the biggest success is that
the school was always intended to reward you for your work, and to show you
how to become a better human being. It’s all those young people who went off
to college,” who carried on somehow. They may not become professional
pianists or professional violinists or professional actors, but in some way, their
discipline from the arts carried over and they went to college. They got an
education. And every once in a while somebody will come back here. A
young man came back from the Navy in the middle of the summer, and said, “I
just wanted to come here because I went here as a child.” A young woman who
is a lawyer, last year camie with her new husband, and she told me, “I was here
in school. My mother brought me. Iwas hever in this building. I was in the old
building. I took piano,” .. . . she said, “but I'm a lawyer.” Imean, if we can
point to a success story, that is the true success story—that many, many people
went on to higher education, that many people pursued a life that they may
never had?®! {sic] , except for the intervention of a school like this; and people
like-this, who'made ther think well of themselves, and to think that it was
possible. ; gk

Reporter How do you perceive the future of this school in terms of its
influence on the people and the community of Harlem?

~Allen" 1 think it already has had an influence, and I hope that it will have
much more. T think that Harlem has to show to the community of New York
City, as well as to the rest of the state, and perhaps to the country, that there is
something genuine and wonderful and interesting here, and that we are trying
+ . to useall of the natural resourcesof this community-that is, the children and the
;qﬁﬁwmm&mﬁmaw&‘,‘, :
ﬂ“’ it we: W{\m@ to educate eve on¢, that we can send out our own’
ucces story, if we have one, into_othé patts of the community; that other
‘People will try to dg What we¥fe trying to do in other cities, and that artists
who perhaps haven’t been successful v.ill continue to try to be successful,
because we need a lot of help. The commugity is so bound up with®® other
people, that we have to use everybody and all our resources. It isn't simply
epough that we exist hgr'e dlone. We want to help the community ; the com-
munity has to help- %. And we want to grow."Weon'’t want to grow so much
- thal we're unmanageable. But we wdnt to use this very building and all of our
-+ teaching skill and space to the maximum use.® %
" T Reporier “Thank you very mudh.

y—to its best effect. I think that we have to’
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ANNQUNCER: Gary Hart, the one-time forerunner' of the Democratic Party 's*
presidential candidates,® was forced ‘to withdraw from his campaign by a news-
paper report about a romantic lizison® with a Miamni beauty. His disheartening®
withdrawal statement delivered on May 7 was a mocking® remmderpf his spirit-
ed” announcement which was made after a series of victories during his last
cempaign for his party’s presidential candidate nomination four years ago. At
that time, he proudly proclaimed:®

From New England and the South, to the North and to the West, the people
of this country want new leadership, and new agenda,” and new passion for this
country’s future If you continue what you have done, we are going to surprise
and amaze'® a lot of people, and we are going on to San Francisco, and on to
the White House.

ANNGUNCER: Hart succeeded in taking a huge lead over the other Democratic
contenders during his month-long campaign this year. But the firestorm of
criticism® about his relationship with Donna Rice compelled*® him to depart,
at least for the time being, from the heated political scene.

This campaign cannot go on. I refuse fo submit my family and my friends
and innocent people and myself to further rumors and gossip.'® It’s simply an
intolerable situation.

Now, clearly Lee (editor’s note: Mrs. Hart) and 1 have never had a tougher
week, but I'm not a beaten'® man; I'm an angry and defiant man.!® I've said
that I bend but I don’t break: And believe me, I’'m not broken.

I don’t want to be the issue, and I cannot be the issue, because that breaks
the link between me and the voters.

And that’s what I've tried to explain to my children. If someone’s sble to
throw up a smokescreen'® apd it up there long enough, you can’t get your
message across. Yonmgm momytoﬁnmceacunpugn There’s too
much static'” and you can’t communicate.
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ANNOUNCER: And then Hart began to criticize the media*® actions as being
too excessive, and ended by denying the moral charges for what he had done:

We’re all going to have to seriously question the system for selecting our

national leaders, that reduces the press of this nation to hunters and presidential

candidates to being hunted.

I’'ve made some mistakes; I've said so. I said I would, because I’'m human, and
I did. Maybe big mistakes, but not bad mistakes. I am who I am — take it or
leave it.

ANNOUNCER: Not long ago, the United States denied the entrance of Pre-
sident Kurt Waldheim of Austria by making him “persona non grata,"® " or an
unacceptable person, on the basis of his alleged records of Nazi war crimes. This
action resulted in the strong protest of the Austrian government. After the
Austrian ambassador was summoned back by his government from Washington
D.C., Christian Prosl, the Chargé d’Affairs®® of the Austrian Embassy made the
Jfollowing statement:

It’s a question of the American judiciary system? — you have a sys®m that
the Congress mandates?® the Administration to act. The question is only you
have to differentiate between people who have been tried and convicted, who
are Nazi criminals, and allegations® and accusations® against a person with a
truth which has not been proven.

He (editor’s note: President Waldheim) has been accused, but he has never
been proved guilty. In our concept of law, as long as you are not proven guilty,
you are an innocent and free man. And therefore it is very regretable that this
decision has been taken and actually has been rejected by the Austrian govern-
ment and by the population of Austria as a whole.

I think the most important thing is to get the truth, and I think everybody i

ought to collaborate and cooperate?S to get the truth out of it. What is not fair
is to put somebody who is the head of the state of a friendly country on a list
where the normal people, and even the Washington Post equals that to a convict-
ed criminal. Mr. Waldheim was not a Nazi, and he was not a war criminal. And
therefore we feel it is an unfair decision.

ANNOUNCER: After the U.S. frigate®® Stark was hit by Iraqi missles off the
Persian Gulf causing 37 deaths and many injuries, President Reagan made
the following statement:

I know and I share the sense of concern and anger that Americans feel over
yesterday’s tragedy®” in the Persian Gulf. We have protested this attack in
the strongest terms®® and are investigating®® the circumstances of the incident.
When our investigation of the facts is completed, I will report to the American
people about this matter and any further steps that are warranted.* For that
reason, 1 have convened a meeting of the National Security Planning Group®
to review the entire situation in the Persian Gulif.

In the meanwhile, I want to express my deepest sympathies to the families™

of the brave men killed and injured yesterday aboard the USS Stark. Their loss
and suffering will not be in vain.** The mission of the men of the USS Stark,
safeguarding® the interests of the United States and the free world in the Gulf,
remains crucial to our national security and to the security of our friends
throughout-the world. N

The hazards® to our men and women in uniform in the defense of freedom
can never be understated. The officers and crew of the USS Stark deserve our
highest admiration and appreciation. And I would also like to express my
sincere gratitude to Saudi Arabia and Bahrain for their prompt assistance in
responding to the stricken®® USS Stark.

This tragic incident underscores® the need to bring the Iran-Iraq war to the
promptest possible end.

BT - SR -

12
13,
14.
15,
16.
17.
18.
19.

21.
22,
23.
24,
25.

32.
33.
34,
35.
36.

mocking 5] A% o
spirited 4= §ghEh o
proclaim iR e
agenda fEg /it
amaze FE o

. firestorm of criticism #LZH

B o

compel 3 o

rumors and gossip i S K3k o
beaten 7% o

defiant man 73 o
smokescreen fE§g o

static 7@ ¢

media {HIEH

persona non grata JEENE
Ao

chargé d’affairs
o

judiciary system R G
mandate g4 o

allegation JEBIBRIIEF o
accusation %&3f o

collaborate and cooperate 3L
HfEe

frigate JKPHE ©

CRpEm) R

. tragedy FE@ o
. strongest terms RSREHH
. investigaie A o

warrant EEBIEE o

. National Security Planning

Group BFRERITEHE
in vain f e

safeguard 54 o

hazard fEfE e

stricken SFAIAY <

underscore i o

®

11



