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Ancient bronze ware, ceaselessly coming
up out of land from recent years of archaeo-
logical work or handed down from the an-
cient times, is in large quantities. These re-
splendent bronze the wares from multidi-
mensional visual angle are beautiful in
shape, splendid in pattern design, smart in
casting and elegant in epigraphy, have abun-
dant and profound intension and have im-
portant historical, artistic, scientific and col-
lection value. They are one of the important
contents of archaeology, important compo-
nent of traditional culture and well-known
in the world.

Ancient bronze ware is various in content.
As to classification, food ware, drink ware,
water ware and musical instrument are most
important. In light of ware shape and func-
tion of each classification, they can also be
sorted into several kinds. There are vari-
ous kinds of different pattern designs in
bronze wares, which reflect ancient people's
social lives and mentalities. Mainly, there
are animal design, geometry design and hu-
man activity design on bronze wares, such
as taotie design, dragon design and bird
design, etc. Various kinds of geometry de-
sign increase their glory. Cast or sculpted
characters in bronze wares, called as
"Bronze-ware Epigraphy", are the valuable
materials of researching ancient history and
development of Chinese characters.

Bronze ware are also called "Bronze Cer-
emony Ware" or "Bronze Ceremony Musi-
cal Instrument". Among bronze wares in
Shang & Zhou Dynasties, there are vari-
ous cooking vessels, which not only reflect
actual value of cooking, meanwhile, but a
symbol of kingdom and crown.
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American sculptor, Nan Smith, is a prof.

of Art Institute of State University of

Florida, US and also first-class Japanese
teacher of tea ceremony and flower ar-
rangement artist. Her created multi-me-
dia setting works with reality writing stvle
has formed a kind of metaphor between
Jigures and flowing force. Her exploration
doesn't develop in the route of empiricism,
but more is based on instinct. What her
figure setting works pursues is metaphysic
vigour of content and spirit. No doubt, it
belongs to a spirit content. What Smith's
basic view is to elaborate a kind of con-
sciousness and regard it as a ceaseless
change and development process. It can
develop with people's life step by step.

Smith's figures reflect the artist is not
merely loyal to nature, but able to surpass
simple materials. The superficial clear defi-
nite details of figure works result from for-
mation ways utilized by her, which im-
pressed audience super realistically. She
co-operated with models to make face and
neck plaster mould and elaboratively
caught each texture feature of skin.

If it's said that there is some anxious fac-
tor in Smith's quietness, then it's too abso-

lute to accordance of works.
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Talking from

a Photo of Rodin's Picture Album

-Vigilant against Humane Intension and Feeling Loss of
ContemporaryUrban Sculpture Works

B / B By Wang Yao

History supplies us with an opportunity of showing ourselves. The moment each urban sculpture

works is installed and established, it's as if a new thing faces a whole new world and receives

artistic, public and temporal trial. Whether it succeeds or fails, the public should judge it. Because
of fast development of economy, urban sculpture develops fast and sculpture in various areas of
the whole country stand in great numbers. Under this circumstance, how to guarantee the quality

of the creation naturally becomes an urgent problem.
From the major tendency and the overall situation, there are considerable experience and

sustainable improvement in the development of urban sculpture. However, objectively speaking,
the urban sculptures established or being constructed are obviously different in creation levels.
High design level works account for a small ratio, which has obvious difference compared with

European, American and Japanese works.

Urban sculpture needs cultural idea and spiritual feeling factor, which is impossible to leave the

background of nation era. The art circle can conclude through several years of exploration: in

developing countries, when economy and culture are inferior and in less important position, it's
inevitable to adapt to developed countries’ ideology on the whole.

We are expecting our sculptors to be ripe ceaselessly and expecting good works with intension,
cultural meaning and exquisite feelings to come forth constantly. We are expecting works with
powerful convulsion force like "Thinker" to stand in our cities.
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