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Premier Li Peng signed and issued the “Traditional Arts and Crafts Protection™ Regulation
on the May 20" last year, which fully reflected the Party and nation’s leaders’ emphasis,
concern and support on the arts and crafts of China. It has phayed a positive role in inheriting.
protecting and developing Shanghai traditional arts and crafts, in stabilizing and improving
the social position and fame of professional technical teams, in blossoming tour merchandise
and in developing city industry. In order to carry out the Regulations, the book “Shanghai
Folk Arts and Crafts™ is to be pubilshed at the moment of the opening of Shanghai International
Arts Festival, which is worth celebrating.

Shanghai folk arts and crafts have a long history and have been always prosperous with
rich assortments, high techniques and various schools. Six thousands years ago.earlier

generations in Shanghai initiated prehistoric jade culture with their hard work. The engraved

jade ware “jade ornament with bird and animal design™ exemplified this at its best. Gu style of

embroidery and bamboo carving flourished in Ming dynasty and are famous throughout the
world. The further development of Shanghai arts and crafts in the recent hundreds of years is
attributable to the get-
together of masters in
Shanghai to exchange skills
all over China as well as the
communication between
Chinese and Western
culture.

In the recent decades.
Shanghai arts and crafts
have been the first candidate
for national presents in the
international contact as well
as the artistic works on
display in the national halls.
Take needlepoint tapestry as
an example, the presents that
Chairman Jiang Zemin sent
to the United States in the autumn of 1997 when he was visting there are “Deng Xiaoping and

Bush™ depicting their meeting on the 15", October, 1985; * Night View in Hong Kong Victoria
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Bay™, a 30-square-meter fresco in the Hong Kong section of the People's Great Hall; most
works of the “Deluxe Exposition of Deng Xiaoping’s Portraits™ and the needlepoint tapestry
which marks the return of Macao in 1999, all of which were created by Shanghai craftsmen..
“Pujiang Celebrating the Return™ is also deluxe of Shanghai arts and crafts and was granted to
the government of Hong Kong Special Administration Zone by Shanghai government on
behalf of 1400 people of in Shanghai to celebrate the return of Hong Kong.

Shanghai arts and crafts have won a lot of awards in the national contests. As far as
Jjewelry is concerned, gold ornament “Dragon’s Descendants”, “Beautiful Phoenix Dancing
in the Sun™ and others won the “Baihua™ award and “Jingbei” award of the national arts crafts
and was collected by the National Treasure Museum. Golden necklace “Twinkling Stars and
Moon” won the best design award in
Southeast Asia Dlamond Jewelry
Contest and award of excellence in
China section.

All these arts and crafts are a
embodiment of national nature and
culture accom- accomplishment
Chinese charac- characteristics and
to be a brilliant brilliant pearl in the
civilization, as is a as is a result of the
ficient mastery in in Shanghai arts and

crafts.

But, under the tremendous shock of

G AHEZ (48 ==
of the rapidly- I A 1) fr&

developed modern
industry. Shanghai arts and crafts are facing severe challenge for its peculiar features--hand-
made and master-to-apprentice. The long circle and low output of training and low profit
brought to the short of successors. Besides. some factories have too much burdens, which
causes the bankrupt and even extinction of artists and craftsmen. Take Shanghai Lacquer
Factory as an example, which won the third place in the lacquer industry in 1986 contest but
was acquired by the industry which had nothing to do with arts and crafts and had to begin to
take to a total different industry. Shanghai lacquer wares lost the advantage and gradually,
fake products filled in the market. which seriously undermined the fame of our national arts
and crafts.

If it can not be solved immediately. the excellent traditional arts and crafts will not only
stop developing but decay and extinct. This is not just appalling. The reports on the
disappearance of the “Wang Xinji” in Nanjiang Road, known as “King of Fans™ and the opera
costumes on the verge of extinction have drawn the public concerns. If we don’t adopt measures
in time, it will turn out to be a debt to our descendants for the arts and crafts are the necessary
part of the metropolitan culture.

Leaders of our nation put particular emphasis on the protection and development of arts
and crafts and have alarmed that arts and crafts are treasures of our nation with thousands
years of history. We will be condemned for the extinction. Deng Xiaoping pointed out in 1987
explicitly, “Chiese arts and crafts have their own characteristics and there are not as various
abroad as in China. We should encourage the export and care for the old craftsmen and

inheritors™. The issuing of the Regulations is a keen chance to broadcast Chinese culture. We

are responsible to keep the “root” of Chinese ancient civilization.
In this specific backgroud, the publication of the book has undoubtedly special and realistic

significance in the protecting, inheriting and developing Shanghai folk arts and crafts.

Tany Play:

FHESH20H MBI, E £ & 0 A rhIE NRICFEEEREO [ {56
B % LA EMOIRAMER] | R E N 12, SR B E FROIEEE 2 b #
EoTEMc 4 2 ER LR LR FLATE 52 &2 Fm itk
HLTBY, LRI S TIEEMO MK, (£, REOH <, 2 L TH
PIEMR L2 LE & ¢, EMEMEOH S e MAE L ED, & b CH




Krame ¥R s ¢, MO TEL2 RE S 2 5 Hic & MBI CIRIE LIRS
LM ERETLDTH B, 2D T AHEI 4 TI5EMOMRA LN | 2 2R
CHEET A Lo, FilEPESAROBRFEORE, [ i RMHSM | »9H M &
NHILR EBTEEMFCH-TEILAMINETH B,

LilEX DR TEEMIEL2LREL T Y, BErEL,
HEAEECEL  HEPECA-TH Y, HRkASCHEHLTLHEL ) &
) HFFEA S B, N X 6000 FFEAH, LEMEXOFLAEEHSL OEH LS
DEXLOEL L1~2—2 2V £2.1982F Li#EFH BRIt s n
ERECEHO T B ER | L0 ) EBEIWD THITTEL L. HO
ﬁﬁuiﬁfﬁhc-ota BT aEANcERC. EEFEU

CEEAMO TXEMELr LiBCE 2 Y, XL TR
TéytLIU,L@@Ix%muﬁmﬁ§<ﬁnfbéﬁﬁ%éﬁit
9 R Ko 2,

S CHHER, bRilE TEE M G b 2¢ [E O BURF 5 [E R A B o el &
Lf~§%m§$t®rbéb E RO L BY & h 5 fitc b b

cEBRRISo TEEMMOB & £ 3 EF G, ITIREREARILA1997ED
ﬂ AKEz2FHe RO d 51985F10H15H o H /A F
ET vy atDLHoER &%ﬁénfrmdrtvlzzdmmﬁHu
DREEHOTHEFTARKESEOFEBTCHI s FHEOC I YT
M%@ﬁ%Lw%¢7ﬂﬁﬂLﬁé%ﬁféﬁﬁﬂﬁW%m&U:Oﬁ
fesn & TH/FEROFHBEER | o KB7oEMQ LBEORAOF
# JM. Tl 540K, HFHEOBRREZNI 2, L1400 LD AR 248

L 7= bilg i N RBUR »° & SRR XBUF < 8- 72 T B REBE | & $ilfED &
%&L%%ﬁﬁ&

L T=EME S £ c ENOLEFEO R, MESL1H LB LI 2.
EOMiHOBlcE ) & T EO%MkE 1. TP | &0 &0 @R
SETEEMELEEO T —AF o297 24 55T, HROEEH YUK
ENTL A, T 2L XLHMCEH L0 IEDF 02 LABREFT ST O
FAXEYFDT 74— D22y —AT_APFHFL>HEFER
XOREFEL & ot

TNH—D— D LEEMMEPERKOAQE L LB FEFBEEL. &
AATEY HRLHOML CHKFE L 2-C, LT EEMO B E L E
N#FFCHIL T 5,

EH BREZOZHELRBO 00 #F0, FilET2SEMEmL v
ARCERL T, JFHCHRBEL T CEIANL TV 5, (EHN L TEEMe
?anm%ﬁ@hxthvﬁﬂﬁ&é%ﬁﬁﬂt,AH%ﬁ7%Nﬁk

CAME 5 BN DEIE AL, P '%&vavaxagceum%é
nran%@&mathut#%La .20k, AEOAME kE L,
Ker RE»FrHLELEL L2 <ah b HHEEO T35 8@ A

HELEY, ZOBWLMED L I LB, Pl X1986F C £ EFEHERCH
E%éﬂiénriﬁ@%l%uﬁ%uuiﬁuﬁﬁ< T35 BIFR
ZO@EIrORECAHEINL, EMEEboT L oL BT, ¢4 DR
HOoBCHRBATHHCEELTLE 2, bAXEO THEEMROELE L K
*CiHEE L.

20L& HEERES CBERL X0 &6, B A {EHE 5 TIEEMN
BRERTHECA A2 H-HEELA [BREITLELEZDEICEBES
IZENBITTRARZUSK YV ERACETUEL.ADOTHTELELIE
MObo£T ERE | LI HFOEMEERMBCNL, LROKEQH
MTRICh B L) sy b sER LELEHTHY, T TicH
erbLnfaBLeES T s b BELCZRCHIELIRS %}
nEEfci®zcd céétﬁvaab7®u1r%mth7$®m@
P OBAICEBEAMH CH: 2HLT LICLE2dAELLELDT
b b,

WEERORE GG TREMOM@CREOMB L HEM AT
VA bAHREO TEEMBEHTFEORE L2 ) HEO T ELEc, &
AZLIBATLLALEILT AL DLDAOLINOEFETHh S EMELES
LT E &L bAFEO TEEMMEEA S ORfar by oE2E Z 0
@EEEcrEL. E(HEE e, HSMAOBREERP L & & L LK
¥rbbrrikTAMBCEESIL I XL L1978F12H C B/ ERE
WHRECIEL TR E N £,

E#HE D [ {EHI 5 TEEMOMREEH | oAFd b b CE-T
Rtz o s Retsc, babhFEOH L XHOL - 28 L
THLAHEEAE- TV 5DCH 5D,

20L ) HfER RO Te [ LiERMZEMN J o Wik iR E =S
M OO, AR KRR C AT SR AL BUERN 5 SR EBLN 4 ER 2 F
DIEELDTH S,

CER

— Ny




BRSNS A VA (F 3 N E (3
T % i AR T T L 1 oA o AL AS < (V% T FOEER . L %8 % 2%
AWEgE, A ROREE Uk n A 1 v 2% SCARi) i 4]
D413 T N SN (NI 2 i o o i e (A TS BN ANE R 4
TR TN VAT R &5, BILL SRR U AN i
FILLTE % A AR 25 bz i H AT L LS b de AT 4. 44
ERINE ST (TN Sl € B T e (PR S (U0 = N
INTARARROL, HE R A I e L] T2 RS A YR
PR, BRI AT R sOh, AT 1 2 A1, JEIE K
TR 2 AR

SR 2 kol N = Wl K (N B B N A ST
AR W He A7 3, DR Al 25 N TR AT B AR A0 B4 R R ek
FIBARA A LT AL MR e T- 2 N0 T & Wik
T AR 75 AT MENS TR Ui 1 Aot Y LURE AR 0k
P27, WEZIE 2 . A S R AT AR ML
i, AR K IR i b R T D RE IR G 5, 20 R, T
L RSAT AN,k T fiE 52w dd H 2 e

A0 W2 R T AT S A A (92 T PR i 2 1 W ) &
Azob HOEART AT, TRME. BN 4. 1kl
LA Gy A S A AT AR

L “PgrC bl o (H IS, R, BYmE. B R
S LA . AT TR A, i T 24 T R O i 1 )
IR ARG IR AT, X SE AT B Dy e il 44 A1, il
TEAWATT S s 1 Al g RV RORS A DB 1, A e A 8
Wilg, AMITHET. RS2 SRS K S, e I F .

Chinese tea is world-famous. The love of tea extends to the love of
decoration and sculpture of tea pots, thus the study, fabrication and
appreciation become one of the important parts of Chinese Tea Culture.

In the past, people made pots with various materials, but only two of

which have been left over and loved by the people. that is, Jingdezheng
china-pot and Yixin Zisha pot and the latter is more popular now. Zisha
pots out of masters are scrambled for by collectors. But in the 80s, some
craftsmen in Shanghai and Taiwan found new ways of making pots out
of stone and formed a peculiar taste of their own.

The engraving of stone pots is completely different from the
fabricating of Zisha pot. Firstly, because there does not exist the same
stone, craftsmen have to compose and design the pots according to the
shape and nature of each stone. The quality depends on artistic mastery
as well as on technique. Secondly, only “subtraction™ is practical for the
special technique of stone carving while carving stone pots. If over-
subtracted due to carelessness, it will fail. Finally, the practical function
of stone pot determines the appropriate proportion among pot mouth,
pot handle and pot jar. A certain slope is necessary for the smooth flow
of water and for controlling function.

The technique of stone pot carving lies combining the practical use
engraving art into a whole. It includes round sculpture, engraving in
relief, hollowing sculpture, deep carving, shallow carving and lineal
cutting, etc.

“Tao’s five brothers™ in Shanghai (Changpeng, Changjun,
Changyao, Changrong and Changping) has a stone-carving workshop.
Their stone pots are made of carefully-selected Shuoshan Village stones
and Duanxi stones that were notable stones for making ink stone in the
history. Their pot works are vivid and smooth, simple and pure, which
attributed to their unique composition and knife technique. Mr. Zhang

Chongren, a famous sculptor, comments highly on it.
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Chinese Ink-slab Art can be traced back to Han and

inkstones, Duan, Weng, Zhao and Cheng.

Zhaoging, Guangdong province. was said originated

in Wude period. Tang dynasty. In terms of Duan ink-slab.

Tang dynasties. Nowadays, there exist 4 kind of

Duan ink-slab, made in Duanxi, east suburb of

it is of high quality with light color and exquisite texture. One can grind
the ink if giving a puff. Duan ink-stone includes dragon style, three-side
flower style, Taishi style. plate style and squaring style.

Weng Ink-stone, made in weng county. Anhui province and also in
Dragon Tail mountain in Wuyuan county, Jiangxi province. is also called
Dragon Tail Ink-stone. Weng Ink stone has a history of 1000 years and
has tenacious, close and beautiful texture. It has metal sound while being
knocked. When contained in the ink-stone. water won’t leak away or
freeze even in the cold winter. Its
texture shows the picture of
brow, water wave, gold star, etc.
Craftsmen make clever use of
stone design and apply the
techniques of carving in relief,
deep engraving, semi-round
engraving and other techniques
to produce vigorous and
dignified works.

Zhao Ink-stone also called
Zhao Lake Ink-stone. made in
Lintan county, Gansu province,
first appeared in Song dynasty.
Zhao Ink stone has a jade green
color and is fairly crystal-clear.
There are few ancient Zhao Ink
stone extant.

Cheng Mud Ink stone, made
in Jiang county, Shanxi province, was first made in Tang dynasty. It is
the only one that is made out of mud in the four popular ink-stone and in
an unbelievably fine detail.

Shanghai Folk ink-stones was born out of the work rooms for stone
tablet carving in the beginning of 20" century and flourished in the 30s
and 40s, and Chen Duanyou and Zhan Jinan was particularly famous. Li
Tiemin, one of the ink-stone carving masters. who was born in year
when the people’s Republic of China was founded. started with stone
restoration and reorganization. His works carry forward the traditional
skill and meanwhile reflect the modern charm, and blend the pragmatic
use and appreciative use in harmony, thus making the lifeless stone full
of temperament, Han Tianheng, vice director of Shanghai Painting

Institute, spoke highly on his works.
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SLANNIAS S B Tables of Seals:
FLORIE | KOG A DRI SRR AL A A i ELAC, LR Nose Seal the most common seal from the War Soate Deriod-Qing dynasty with
. HALHLA. St BLELMEDICTT f[\flh fo0e s i small pinholes. After Qin and Han dynasties, seal became bigger and
M. A WA s % e IJhu'klcr N: lhn;]e \;Iﬂ"l \n;ull plnhn!]e\ T\lcrr‘xulil ouledJn;r\c seal -
= - TR - tle Seu eveloped on the basis of nose seal with tile shape and large pinhole
P AR VT, AL VELI RS 0 e FUEIL K UREE
Wb | SRR RCHL. (VELARE R BCRLA. 5By i and was widely used by both officials and individuals in Han dynasty
7t Il It was alse used after Han dynasty.
MCOFEE | RIS g, R, SEIRgM.Z, IR Bridge seal The shape is almost the same as tile seal but with wider seal and
b Jj ¥z covers fully the seal stand like arch bridge.
3 S bt P =uTn Overturned Dipper Seal | also called temple seal. It is shaped like overturne dipper and square
fi HE | ERUSHL MUEELARIBIR. & LR R S | e e
= = = o temple which is small on the top und large on the stand.
fu G| 2 U FOCERRE . DAIREIC e, a8 Ay A Platform Seal like temple seal but with multi-layer platforms on which there are
SE ORI | REDUER I TR D R B s T LR column and nose seal
7B | A ML B AT 5558, ANBHEL. sy, fo, Tortoise Seal flourishing in Han and Wei dynasties. The shapes of tortoise change
Fo b B . WL RS With various periads
Hump Seal a kind of seal used as the outlying minorities official seals granted by
Kings of Han and Wei dynasties
Other seals include Pavilion Seal. Human-shaped Seal , Animals Seal
like snake seal. fish seal. goat seal and horse seal and Holy Beasts Seal
like dragon seal, tiger seal and xylin seal.

Ancient imperial jade seals were composed of two parts-seal stand
and seal, Seal stand is carved with Chinese characters in the bottom
side. Seal varies in the decorative part in the imperial seal.

There were several common seal styles in ancient
China, such as nose styly, interaction style, bridge
style. cover style, stand style and tortoise style.

Seal-making art is very valuable with its
exotic shapes and lines, forms and
inventions. The current Shanghai seal
carving master, Wang Chuanmin, began
with imitating ancient seals. and made
various kinds of traditional seals such as nose
style, tile style, stand style and tortoise style
while putting to use the technigues of round

sculpture, relief sculpture, shallow carving,

hollowing sculpture and making clever use of the
natural texture of stone. This has added much splendor

to the stone art.
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Paper cutting is one of the Chinese folk traditional decorative arts.
The style varies in different parts of the country. In the Han and Tang
dynasties. folk women had the tradition of pasting the clipped square
pictures of flowers and birds out of gold and silver foil on the hair of the
temple. With the passage of time, all kinds of herbs and flowers, animals
and figures were cut out of colored paper and pasted on the window
(called window-flower) and door frame (door tag) as decoration and
sometimes as ornaments on presents or samples for embroidery.

The cutting tool is generally a pair of small scissors. Some
professional craftsmen use a speciallymade chisel to cut paper. The

procedure consisted of such phrases as drawing up. cutting. pasting.

tripping and trimming of finished products, among which cutting is of

vital significance.
Paper cutting needs the knowledge of painting-pattern style

composition. generalized and transformed but clear and plain outlook.

smooth and orderly lines and sharp contrast between colors and between
relief and intaglio.

Paper cutting consists of simple cutting and intensive cutting, black
and white cutting and colored paper cutting. The northern paper cutting.
famous for the boldness and simplicity. belongs to simple cutting, say.
Jilin style and Yanan style. The southern paper cutting. popular for its
sophisticated composition and delicate structure. belongs to intensive
cutting, say, Yanzhou style and Chaozhou style.

There are a lot of paper cutting craftsmen in China. In the 50s and
60s in Shanghai. Wang Zigan was one representative, whose paper cutting
“Plum, Orchid. Bamboo and Chrysanthemum™ was granted to Vulogilov,
leader of formal Soviet Union, as a national present. Recently, His student
Zhao Ziping’s unique “Paper cutting in relief and intaglio™ has an

exquisite style of its own.
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Dough sculpture originated in North Song dynasty and had a history
of ove 1000 years. It was said that it first appeared for ritual purpose and
later was left over among the masses. In the northern steamer shops and
in the southern pastry shops. the cooks put some decorative Chinese
characters and animals on the flour food. such as well-
being. official position. long life. happiness.
dragon, phoenix and kylin (Chinese
unicorn) for the sake of luck and joy.
Gradually it evolved into a
kind of popular folk
arts with national
characteristics.

In the
past, there
were many
craftsmen
going from
lane to lane

with small box
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and stool in the cites and towns. Wherever they stopped. they put down

the stool. opened the box and held a dough in their hands. After being

kneaded. molded, thrown and twisted, the dough became many figures

standing on their palms. The primitive bamboo stick style was very

simple. But after the reformation of Zhao Kuomin and other

craftsmen, it became small round sculpture art wares
displayed on desks.

The subject matter has been extended to

historical figures, opera figures, Buddhists and

popular legend figures. The influential

master, Rong Shuzheng, is

particularly excelled at

making nodern figures

and children

sculptures.

which is

influential in

the dough

circle.



