B MR O A

Series of Doctor Dissertations in Musie

FEAR &

I.i Xiangjing

e L R B R

HAl CONSERVATORY OF MUSIC PRESS

MUSIC



BRI CRY
Series of Doctor Dissertations in Musie

HMRERI SO Rl

w LR ER R



EHEREKE (CIP) BiE

B/ E R RSCER / .

- b . B REFER MG, 2014.4

ISBN 978-7-80692-945-2

[.OF - I.0%Z - 0. OF KOE—a/EREA—
W5 —+E V. DJ605.2

rh [ R A [ B AR CIPEUEAZ F (2014 ) 550528065

I
H @& A
# &
t &
RERE
HmEigt
HAR& 1T
b 4
B Rl
F &
B K
F OO
W R
5
z #

FAR B AR SCRY
" #

BB/IAE R SCAKE
2] 5L

B B

i AR A B AR

g 205
IR R BN

850 x 1168 1/32

12.75

300FF

20144E5 H B 1R 20144E5 A 55 1R R
ISBN 978-7-80692-945-2/].912
50.007C

At 45 A3 i R E S R [’(—XJﬁl’ihttp://www.musicology.cnﬂ}i]b‘_’k-



Lxzigsatisl]d
ERAEER SUAMEER!



EB|-REHAWTE>E &

SERIES OF DOCTOR DISSERTATIONS IN MUSIC ..__l
g1

FF
EAie

TR K, #E— A RZ BT A, NWE55.
b PR BIMER; LR R ST HO: EAPRIR
M AT : RGOS RS . A5 S BRI .

BB/ A — 4 B AR il 2K, A HC e 3l A
FARRE A TGt S 2 JBAE AL T 1R e U NIRiA 4 A 5%
CHEPANEIEE CEPNE

F R E CB/MAE R P B SCNE R, BUR LU/ 5
SRNBIRFEXS AR TRAFZ I L A B 28 oA A SC A B — RS 183

TEXRRIEICH MR A AT R R R & S IRITiE | B 1ER
I8 R H E RS 22 R BT, X BRI SR A AR
PR TR, AT LUGAE 2 BR /M 1 1T S8 ) SCAR AR , A
(R PR AATER” BB AR LT 2 R
TCRLN , T ELE RN 157 SRR BRI, A T
Y SCHTE A ARAIE , LA Be S O R A P 13 1 B8 5 O ELIR AR AR A
TG E IR, NCELHA) PRI “ERZ B, B A A
XL B AR S B A A AP, (H A TR S F AN M
— RS RTAE AIER . MEE M 4" EF AR R
TR TR/ IMAE AR B SCNRRIR A B MA & 4R, LUE
G AR EG A ZAR IS AERERE K UL R
AAS NIRRT T, R/ SRR A i 2 AR
B/MAE A F R A A BEREBORE “ AR MR HE KBS
I PR ER, A, B SRR T R A K e R
B/MRE IR R E SO RAYARR . VR IR & G0 &
F R 2P AR S A5 1 Oy R IR B MAE AR E TR Y



SERIES OF DOCTOR DISSERTATIONS IN MUSIC

2 HAM L 20X FS

FORTESHHE, AN/ MAE R PRI 20T "0 VB K LR
" MR ; &AL AR, SA BN §aEl g
W, S A RO AR GG AR IR S 2 S AR
BT R L HEAN B 525, BA —E ME5 0 ), X LA 2
BFRTBE R, LZETPEER SRR, AR T HEY
Pa7 fes SERE TR G . VR MOSCH BEL  Hm L
FAE TR IR TR/ SRR, 3F MO AR S R
BF, B2 AR USSR, SAA RS IR ISR, IR kb 1R IE 2 5
FNAETDER T EMAE REWERAIAE REES E R HFF
T IR BIR 7R -

SR, AR UL L BEfT Y+ AR A RER IR A RR . [
B TR/ AR E AR RIPE AR P e S —E R RR . 1EHE
WICETEH IR T ARRMERI A . A& A, 1SS BRAR
T, BR/IVA T AR IE SR Bl R R, X B RHE R AR RAL,
I, d R H A AR AR R BR , AR — BN BIRR B IR R, 2/
A AR B SRR R S AT S R Z R ™ 15 R BIPE SR R AL
BT3B/ IS B RO P T o AR B A X PR T AR B g
FEOERRR  FEZ ATy T, BB/ M I 58 B AR O R AT,
FORP IS OB, I A B —E UL R IR A A REXT
LA BT AR 0 T — MR B R AR 5 AR B SZ AR UL, 21— RE Y o €
R 7ERIIE AR AR R T, B /MA 2 UL B IR AL G
WAL, LAEE N AR O B R/ S i LS A S A T AT A oL
.

BZ AR AR (LA 5 0 AR R SR AR AT LR
2 RABT TR —RIE S MEE e A IE RS, BEr i 1
B/IAE R BIEP RO SCNEIR SO R, LB S T it R EIE
AR A 8, 83 T )5 SR OWE RIS HRAE , Bk T 28/
EREWERA S R FURIR . HIRAR R — S Eth RS2 fit T
], ks R AR RIE R — 20 R R A IR /s M

LI

FER

& EJ>KE




EHI S FRIESE e

SERIES OF DOCTOR DISSERTATIONS IN MUSIC I_‘
F 3

JE 1] 51 AR 3 AR RIVE BT 72 75 1 fi B KRR e A S 2 T4
R

{ELut CBB /A SR PR Y SO A ) RIREASHREZ B, T LA LL 2K
R

2011 4EFE AT

ML BEFRERFTRFRHAR F AT HFHREARAKT
ARLE I BORHA LML EFLTRLAT K ETELE
IR, EREATRFLLK,



SERIES OF DOCTOR DISSERTATIONS IN MUSIC

4 CRE T IS A ]

fex v A Ed ik
77@, LarKEBE
Zééb}.fgeégm“g@\

NELE

olou (§ 9 K1k ¥t

Rik#: FBR LEFRFRME B LS ALEHRLE, B
$RFEERALRFARFNART ABLAREH LF
CE SRR =38

*  HIRSHNELTSRE




e

-SRI 3

o

HIE

SERIES OF DOCTOR DISSERTATIONS IN MUSIC

Bz 54




SERIES OF DOCTOR DISSERTATIONS IN MUSIC

6 TR M b E i X F

/IMAEDR 20 42 80 R LR B B miEf K Z —. N
St B R SREE I RIE R R E ORI, i 2 A Bt
O T —BE R ARTRER R & BE . 788 AR AUE b fl i
TV HH RIS G T 20 R Py SRR R © B mkRist
i, LMEGURE B BAR T A 50, Ry SC Bk ) R 15T
AT A Wit T SR  FFFEAE S AR Tk |
F AR ARSI R R AR RFAE TR B T B R I AR
W o HUBURRZ AR AN LA SR ke B BIFE R | TR SR B SE XL K
AT 5 B A M B A B 1S B i D) RENL 5 JE AR R gk
TP EEG ST B RE, 7SR E AR T h EfE S AN 2K
LR T HEER AR ZH RHE, A T B & R i L AR
X EER T R EIUCE RS A dr .

ARSNGB/ TR RN dh B E RIE AT XA
BRSO HHITRT B EOFRHE R SOFRR SU
B ERE SR S HE RS S E REOE S S REEF S
A RA AR @33 AR 5 B—E B E B
BOBNE IR S RIE MR

EFET,BHEEENA TR/ S mHUE R, L

O “ABREFF" HA-ANTALE, AREHBE. AL PHIMAISHL
A0 #RAR, ENAETAL AAMBEA ARG EAALTF X 8 8FHTH
FREALES., REJNSHEFTATaPEFTAT:, AXFE, NAS RN
—FRF ) EF S RERES RN KA B R T AT ZH L
ARG EX A AR F & A RAGEAR 0 FF, L MRERGH
A BHFEBROUERF AFRETTHFH T8, 8RR, EARESEL, B R
WL,

®  HI>FERTHTRE




BB HAWESE &

SERIES OF DOCTOR DISSERTATIONS IN MUSIC ____‘
NERE 7

B S ASCA RSO SCNE AR SN A SO ) BUAR
HIRFREAREHTHRE.

S —FE RIS R, B AR M AR R R R B DA R R
B L5 IR CHART WS . B/IMNEARBIE R IKNE
GBI LA LR R B R R RN E R A
HRZNTHE BMASOEM . HEESE SRR L FEA,
AL EAREUN “ A" BRFAE , B —Fh AR
ERE AL SRFHE, SRR RO Rk ER A C X 58
/IR AR BT IE SR R SRR — KRR B . “HERR” A OB HhT R
Foa 3] " ik, X BB /IMAE RQIEZ R, B/IMAE
IR AR Z AR, R AR B IR B MAE R S REE T
HIEAEIZHRR, E” BT H AR, WS R
AR X FAATE R/ A SR BIE AR B RIE S
FKEAETT A S BB/ IMMEH EBEE B LA T EHIR
LA AR BB EETE — R OSURE R RAUR,
LA MIRBUA/RE “1E” SR, B/ IMARIET M SRR AR
RAGREESR, AR T A 4R, 5P ESCANETRITNL A SR, 54 IR TA
TER i H R A B MR . EREEEMAES, EER
MEZEH, GAUEZ -G E TEMEVER T, & R RRY
il , WU I A E 2B — R B AFAL, SR 24, IR T 8 A 7 O 1
A IR S

FBAEELRITR/MAT RWZ IR 7R, P a6 & AR S
AIVEIL A RE A . B/ SR SCe T, A
X F AR BIFE , AT ZAE S, I B A 58 STA R IR
v, M HEEHRRE, ELE TR UL S ZAR: W/
R SRR EH BZ BRI A RA TIEEHA &8
YHE, TR 5 ) SR RR RS 7 3 R AR K AFEAE S BR — g o AR
SRA-HE; NB/IRREREEN T, EXERZIERHFT
AMUSE S BUR | F 58 P 7 AR SO S B , R T 5



SERIES OF DOCTOR DISSERTATIONS IN MUSIC

8 FEMEEMREXEA

ST i HLid 2 B 6 015 2 AR £ 5 AR OCHUBI AR 5 /MR
A AR SRR EH R B AR AN B B B B 2
IRBABIE , B R RS 58 R 0 A dr B RS AU SZ , AP LY
SRBIEAE RS IR A AR A v

TESSE T , EE NRFFSCAAL S IR OAS [ 55
i FIR AR A S Y 2R B IRIA DRI A SO RS S5 DY AN 7 T
KRR/ VA AR TR IR SO A T — S O RS . BB/ MR 3 SR A
{E B A 25 Rl ok ok RO 1 b AR 4L S AR 7R A AR
T E GG ORI, 5L 45 TGS S SO E AR, R T 7
SR G DA i A0 R — T i AR A B 4 B2
HEASCRE i

TERIE S, B EEXT R/ M R A ERT R A BUCE S AR
BT AR B P YR BRSO P BACE R A R R T RS
EFVR, BT RIS — T T ZARFF AR K o S WU, 1
BACE IR H KRBT R ER ZARTE ST MASCE FoR4ER  EA
REUL R o “BURE AR BYaih SO0, Br LB R AR il %A

SRS IE AR A RO , R B & SR BUE S ZARAIARAS 5

5 AT ATERRREE SR AR A I IR LT, MBS e e 2l
FaE Dk, EMIRZAREZR £, TEAE RE TR RE,
AT LUARTE B MR E RS R AR RS, sUNMER Z AR
) BGE YRl T AR DRI SR A TR0

FEM s BB EEAT T /AR E 4 SR Mong Dong ) ({5
#1) (175 (B8 Ak (A3 ) %5 1A AR E R R,
MAEM RZ R RIVETF: B ERE T, BB AR R A BIVEFFIE £
PE XU B AT LR AR

ASCEVER) B — 77 T A B A 4 /M B AR A E AR
MEWE g, A EREAR T REESHEF rmRit—EnEE
B 59— 7 T R A i A AR R M AR P R SO ORI
RN P EIRAE R R REZ MR,

TR

®  EI> < FEAA




*

FHE> 4 FE NI >R

SERIES OF DOCTOR DISSERTATIONS IN MUSIC
ABSTRACT 9

Abstract

Qu Xiaosong has been one of the most influential composers since the
1980s. Internally and externally cultivated, possessing wisdom, Buddhism
and Taoism, Qu Xiaosong is well known and his artistic achievements have
gone beyond that of ordinary musicians. Breaking through the shackles
of Western music in music creation, getting out of the narrow and limited
space set by 20th century’s Western avant-garde music, based on traditional
Buddhism and Taoism, combined with poetry, calligraphy, painting,
opera and other traditional cultures, absorbing the essence of the world's
traditional national culture, showing a unique style in composition concept,
compositional techniques and music processing, Qu Xiaosong forms distinct
music ideas. His creative ideas based on the music of silence and pursuit
of ideology on reality, his simple aesthetic conceptions, his philosophy of
doing nothing and everything is done, his freehand drawing in expressing
and his functional ideas of attaining enlightenment and cultivating moral
character undoubtedly reflect the quintessence of traditional Chinese cultural
philosophy, inherit the traditional Chinese literati spirit, display a unique
aesthetic features of Chinese traditional art, create a high-grade Chinese
music styles and even promote the new growth of Chinese modern musical
culture.

By analyzing the music morphology of Qu Xiaosong’s representative
works of music, this paper explores his creative thinking and the literati
spirit and focuses on the enlightenment on the contemporary music
creation and music education brought by the literati traits, cultural horizon,
morphological features and his music view in his music. The whole article
is divided into nine parts: Introduction, Chapter One, Chapter Two, Chapter

Three, Chapter Four, Chapter Five, Conclusion, Further Discussion, and
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Appendix.

In Introduction, Qu Xiaosong’s main life story including his
achievements and some necessary background information is mentioned,
together with the demarcation of such relevant basic concepts as literati,
music for literati, literati spirit and contemporary music embodying literati
spirit.

Chapter One to Four focuses on the four outstanding characteristics
in Qu Xiaosong’s music—tradition, tranquility, naturalness, conciseness.
Traditional culture, according to Qu Xiaosong, is an important perspective
to comprehend and appreciate music in music creation as music contains
rich cultural connotation, insightful philosophical wisdom and humanism.
Traditional Chinese music puts emphasis on the function of “heart”, which
is characterized as immanent transcendence in cultural morphology. By
immanent transcendence, we mean a character of cultural morphology
controlled by subject consciousness, or rather, controlling oneself through
one’s own soul, which shares the same artistic conception as what Qu
Xiaosong pursues. The understanding of tranquility coming from and finally
going back to emptiness is not only the characteristics of Qu Xiaosong’s
music creation and origin of his music, but also the representation of his
wisdom. Also, Qu Xiaosong’s music is highly related to the theory of
interpretation of Daoism in that “Dao” is taken both as ontology of the
universe and Qu Xiaosong’s music as well. this ontology is extensively
demonstrated in Qu Xiaosong’s music from his idea of music composition,
technique in forms, use of language and aesthetic concept. Through many
attempts to grandly interpret “natural nonaction” with regard to cultural
significance and through the revelation of the infinity of “Dao” by means
of the application of “skill”, Qu Xiaosong has, in fact, introduced the
aesthetic interpretation of Daoism to the music world. Qu Xiaosong’s pursuit

of conciseness in music corresponds to what Chinese scholars advocate
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about the harmony with nature and tranquility in terms of aesthetic state.
He maintains that good music lies in choice sounds rather than the number
of sounds and it should also focus on aesthetic mood and leave space for
imagination. His moderate use of sound is like a painter’s use of brush to
perfection and won him an honorable title “Master of moderateness”.

Chapter Five deals with the implications of Qu Xiaosong’s music
view including his view in musical culture, music creation, education and
aesthetics. From his view in musical culture, we feel that we need not only
cultural heritage from traditional culture but also broader mind from world
culture and art. From his view in music creation, we feel the existence of
quietness is not to prove the value of the existence of sound but vice verse,
that is, the sounds suggest the eternity of quietness, which is very different
from the traditional view of music. From his view in education through
music, we feel that music education should not only walk out of the shadow
of western view of music and be put in the background of world culture, but
also return to home music constantly. From his view in musical aesthetics,
we feel that the whole process of Qu Xiaosong’s creating music is like a
religious life in which life can be experienced and felt with practice of
simplicity and self enlightenment, and this life experience and perception of
life is the sublimation of mediocrity in an ordinary life of creating music.

In conclusion, a summary of Qu Xiaosong’s spirit as literati has been
made from four aspects: culture-oriented and open-minded attitude, return
to ordinariness and admiration for nature, aesthetic setting of tranquility
and relaxation. Generally speaking, Qu Xiaosong’s music creation and
all his views on music are representation of traditional Chinese culture,
heritage of spirit of traditional Chinese literati and expression of the
essence of traditional culture and music of literati: a secular literati’s spirit
of temperance and a character of purifying human soul by keeping oneself

detached from fame and fortune.
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In Further Discussion, we reflect on the significance of Qu Xiaosong’s
music creation, limitations of Qu Xiaosong’s music creation and its
implications on the development of contemporary Chinese music. We feel
that to develop contemporary music, it is important, on the one hand, to
keep artists’ aesthetic style, as the aesthetic connotation of contemporary
music is not just an assimilation of the pure abstract form of the so-called
“contemporary music”, but something to be maintained by particular art
language and cultural background. Thus a good mastery of composers’
aesthetic style is the key to the development of contemporary music and
also the base on which contemporary music goes beyond the traditional. On
the other hand, it is important that contemporary music deriving from the
traditional classical aesthetic discourse with unchanged style develop further
into the higher level of modern music, and this further development is made
possible from the breakthrough of some limitation in music when necessary
in idea expression, from the learning of traditional art, and from proper
combination of techniques employed in Western music.

In Appendix, five pieces of representative chamber music by Qu
Xiaosong are analyzed: Mong Dong, JI#I,Cursive, Awakening, and one opera
The Test. The composers’ creation feature, style and philosophical thinking
are appreciated from the discussion of the techniques and creation ideas he
uses.

One of the purposes of this study is to provide a reference or
implications to the Chinese contemporary music creation and education
through this introduction of Qu Xiaosong’s music composition ideas and
methods on the one hand; on the other hand, it is hoped that more reflections
are made upon the development of modern Chinese music from this analysis

of the spirit of literati in Qu Xiaosong’s music.
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