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from me. Yet I feel that I shall stand /..Alone upon the thresh-
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hold of my door / Of individual life,-I shall command / The uses
of my soul, nor lift my hand / Serenely in the sunshine as be-
fore, / Without the sense of that which I forebore, — / Thy
touch upon the palm. The widest land / Doom takes to part us
leaves thy heart in mine / With pulses that beat double. What I
do / And what I dream include thee, as the wine / Must taste of
its own grapes. And, when I sue / God for myself, he hears that
name of thine, / And sees within my eyes the tears of two. ”
(Sonnets from the Portuguese, VI) HhEIFLZEAESR (W sun-
shine, my hand, pulses that beat double, tears of two %), bWy
#4 ({1 thy shadow, the threshold of my door, the widest land,
the wine must taste of its own grapes &), ’EAN HRER (0
my soul, individual life, doom, the sense %), TR ARERNE
FEREMEREONTR T B AT AR NS
2. SEABPIRFLE . XRBRWIFADN LI
LA THRICTET WG, SRS R K TTR R, 2
BRER. REESREAZREIMNGHPEG R, BHAN
BESFREANRSEHERY, HRER, Bh TR F
HWBMES ENETENER, WEZENMAFEEHEHE

o
FETHFHHERE SRR, EELNBRRDHER

—

BRPEAEAREAL SRANBERN. WHRT LE
“PUIE RS, HRABER; MARLSE, MPIRILE.”

e RENN B RASE AR THAENE, ik

EEEK B RRR R REZE, WA REEE LR E R

RMEZT, HRBRRPEFHERAESHHRBENE
RWHIHE LT . WBREET (W.C. Williams) #&F “UBEF
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HEEE” (Thc Red Wheelbarrow) : “So much dependes/ upon//a red

, wheel/barrow/glazed with rain/ water// besides the white/

chickens” BRERETHBYE L, HPBRZBRIHBEN
. DL, BELRZPEEREGHARXERTHRTE
WK, BRRERBRREZPERRMABEERE, EANFIMY
BOH A FFEKTT BRI FRiER, LRRERIBEARE, KR
/R (Amy Lowell) § “45f/5)” (Hokku) , Night lies beside me/

Chaste and cold as a sharp sword. / It and I alone. YA Bify—&

ZYE “WHFRBH”: Greatly shining, / The autumn moon floats in
the thin sky; / And the fish ponds shake their backs and flash
their dragon scales / As she passesover them. ## WX &KiFhF
HBOal, BEMRRAMENRD N MIFRZ.

A, PEETRPHEREALMRRRHEE, +0EE
AEERBARXRHME, RRIRFEAEEROBS. TEN

- FRARRBRETHERRFE, HTRARAALTRIRY

DE, AR EENERRANOTSR. THR—MEHES
HBIF, MBUEEERAMEMRKENT RigE) R
W, MARNERMBRAXREE, FXHNREESMN “H
X’J""'ﬂa”: : .
REHRRE, LRAAKE, BERKSE, BK—FL”
BB, AP 5HBERELEHYR, SAKCHE, #

AR O SBRBRRERN, FABEIRERY.

CHRIBROIREEN ‘“—L—OFHER” (L'Art, 1910);
“Green arsenic smeared on an egg-white cloth, / Crushed straw-
berries| Come, let us feast our eyes. ” arsenic (&) BEHFEW,
green arsenic :Eé} A4 B, smeared fl crushed #Hr A HF 5L 3 dh
gk, XEERARERATE. XEFRARAUETRBE

- BRI GLE IRHLR, WA SR R A BRI
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HHh, RITAASCHEFIFARTURL . PEERPHR
SAfEREEE, BiEA N~ AR S ERNE
K2R, MEFFRKPHES, ATHNERAMBERANL
SWE, WERRT XY, X—REFBBEZERT W
IR TR R SR R E ML

=, EFRP “BR” WERBR

RSP P RS IFE AR T RN, KB
PRI TILRR: (D WEELR, O KEELK, Q) KEER,
() KBRS, &) BWEES, 6) FEER, (1) BEER, %

&, plm.
' “Ry BAKEK, ZIWESHAR, #ﬂ!&%ﬁr?ﬁf&‘ E: 4
hEMSE, ML ERREN, EENBREXE, +TITITMR
Yo, SR E, LREAHRL, FERRGEKE. FA
¥l EHR, BEPERRE. RRAREGER, BHACEE
B.” W, EREES

BFHRLHETEAERS, BN, E. AMTRAEER, ‘M
K7, “BRA” BEEERS, FL” BRANESR, “EAMEE

g REnER, ‘R, “@3%5” EEREER, %
BRI

“Then a mile of warm sea-scented beach; / Three fields to
cross till a farm appears; /A tap at the pane, the quick sharp
scratch/ And blue spurt of a lighted match, / And a voice less
loud;. thro 'its joys and fears, / Than the tw_b hearts beating
. -each to each]” (R. Browning; Meeting at Night)

3% “a farm appears”, “blue spurt” BMIEEL, “a voice
- less loud-” RUTHE S, “warm beach” B F R » “sea scented

e

B-% B & *9-

beach” RMR R .,‘“the quick sharp scratch”, “two hearts beat-
ing” BREIFEER, “thro  its joys and fears” BRUBR, &F. -
ﬁﬂ%ﬁﬁkﬁﬁl*ﬂﬁﬁ?ﬁ%ﬂ‘]ﬁiﬁ*mg KBTS Rm
T L%k
1. B—E&K. —‘ﬁ‘ﬁ*ﬂﬂiﬂ—"i\ﬁﬁ BAH— R
e, THNPREFRPRRAERLL, W,
“UEEHE, FRELE? BEEZRMH, LYRHE.” (E
%. HED
“He clasps the crag with crooked hands; /Close to the sun
in lonely lands, / Ringed with the azure world, he stands--
(A. Tennyson: The Eagle) : | ' .
2. {HiRER. WPEHTAXRZ “BE{”, HHETFIERM
A%, HAPHG. B, PAREARMERREE. S,
“:F‘LLIQ'&?E ﬁéA%?ﬁ MAELES, BYPRITE.”
Wzx: LB

“Spring goeth all in white, /Growned with milk-white

" may; ++/White butterflies in the air; / White daisies prank the

ground; / The cherry and hoary pear/ Scatter their snow
around. ” (R. Bridges) |

3. L. AR, B LA KR MR MR HIE
BHEE, BZERL. XEPRFRPEESL. Hlm: OH
M “SIETERBE T, BRAKKSHE” R, “BiIREmE
B, BiTHEGEAE” (FEB); “O my Luve’ s like a red, red rose/
That’ s newly sprung in June-” (R. Burns) “You tell me the

- lambs have come, they lie like daisies/ white in the grass--”

(D.H.Lawrence) QM “HRELHEAR, FR=ILTR”
(EFL, “HRETHET, BREARER" B%); “Our

“hearts are paper, beauty is the pen/ Which write our loves, and
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blots em out again. ” (Sir Charles Sedley) @f&Hy . “E& & KM,
WHEES” G, “ARASRER, ARRIVWEE” (2
2R FH), “Death lays his icy hand on Kings; / Sceptre and Crown

/ Must tumble down/ And in the dust be equal made / With the:
poor crooked Scythe and Spade. ” (J. Shirley) @i, “HHE

AR, —BoIBRSmy, - JBMBSILAE, FHRNTE
B, RMERRRE, BILEERX.” (RLH)s “A poem
should be palpable and mute/ As a globed fruit, / Dumb/ As
old medallions to the thumb, / Silent as the sleeve-worn
"stone, / Of casement ledges_where'the moss has grown-/ A po-
em should be wordless/ As the flight of birds. /A poem should
be motionless in time/ As the moon climbs, ---” (A. MacLeish)

4 RIEBS. WHMEREH—B, HRKN. TRAKHHE
WHESRERRENOEFE, AEENEY, AAEVRET

B, MHEBFEHRL. . LEEHE 25R8R"

A, UFHERARRSEE CRITMGEH. “FERHEEK,
 BIEBARBE. RSBSOS, TSN G . HETE
ARBEFAARRE. BAKENEE, FZER I
BT LS AE S A R E A ORI . HFHHI: “O Rose,

thou art sick. /The invisible worm. / That flies in the night / In

_the howling storm, / Has found out thy bed / Of crimson joy, / .

And his dark secret love / Does thy life destroy. ” (W. Blake:
:Tm&d&m)EH&%%EEQ#%%%*%&%?%%%@
REH B AHRE.

5. EMER. B T ARMWBAMBER, HILFHBRRE (I, 8
B, BRI, WRFBRES) HABME, THWE, RXEA “E
B (synacsthesia) B9 F-piHy ot AR 2 AT LA P2 H BB A1 49

ERER. W ORHEIMNE GiE), “KMEWEML” F

s

5% B & 11

B, “EMTER BB A A (FLER M) % 3% 41 . “And the hyacinth
purple, and the white, and blue, /Which flung from its bells a

- sweet peal anew/ Of music so delicate, soft, and intense, / It

was felt like an odor within the sense. ” (P. Shelley: The Sensi-
tive Plant) - A ) |

6. HMEBER. RAFMBHRBESAERR, XESHERF
BRI, B DU S 4 = e JLT. O
then vouchsafe me but this loving thought; / Had my friend’s °
muse grown with this growing age, / A dearer birth than this his
love has broght / To march in ranks of better equipage. / But
since he died, and poets better prove, / Theirs for their style I'll
read, his for his love. "H &%k FE T 1 loving thought, birth,love,
style SN HRBR,

CMEPET RS, R “HER. B, B £ ZRHHE
S BRBRWITLNE, @m%ﬁﬁw,¢Vﬁ§y@z,m%.
TRE “BUMERK”: “WRREAN, BERAREE. RMZK
%, BEATNT.” RXRFEAMSERERAEE, ERE
T, BERREZLM,

U, XFRP “BR” HEASHR

RAUHCHERERMEHSENER, KBRS, X&
BRENYUFRFHFAAGER, BROAESFTRAEEEAFA
B BMEARAM . PEFR P RS AETRKBE T ILF.

1. $&. EEBREBRZ A — VR R AMDEITRC, 28
TETERUEE—E, HA “BR” R “BY” BAR. &%

 HMEREEBARFUTSNER. PEFIGHAH TR ™EY

BEMEIUERRNAERES, “BRH6” WARKLER, T
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ERBFRD, BREZFNZ — “@¥FARALETRANA” H
ALAEER “BEHE” M—AEEEISKE. Flm. NEFE
A, NBRSE” GRES), HEeMBEREBINRREVHESR
FBRTRANMBL L. “HEERER, MREKAR, HEH
RELD, YHEHET, KB AERE” (BEE), BEEH “BR
B4E” WALThHF. “Cotton and the moon, / Warmth, earth,
warmth, / The sky, the sun, the stars, / The magnolia-scented
South. / Beéutiful, like a woman, / Seductive, as a dark-eyed
whore, / Passionate, cruel, / Honey-lipped, syphilitic- / That
is the South. ” (L. Hughes) X 2 EF £ B ARAU—ABSH
FERERVMBIH b CRHEY.

2. HB. EHEXRBENETERAML., HESBHSFE
BEE—E, MEXRL DA BE, BEHEIRN. Bk, £
AEMBEETR. RAKE. M. “FORWYRN, —TE8
EHER; HETHRTRE, THARTEM.” (H) “Farewell

to the mountains high cover’ d with snow, /Farewell to the

straths and green valley below, /Farewell to the forests and

wild hanging woods, /Farewell to the torrents and loud-pouring -

floods]” (R.Burns) ZEHEHRFHPHBEH RSN ¥ RA N
M . RN SN A . S A, . T
SEE, WHEKR” LR, “RITERR, BHARE" Gt
B, REERERLN, ASNREARE EHR, 5. 1
L B, KR RRRE AN R EE A ERFMEH 3

WX HTFEBAI G C Mgz D, MESMEAE GFE) PH

—%, “Rain; empty river; a voyage, / Fire from frozen cloud,
heavy rain in the twilight/ Under the cabin roof was one lantern.

/The reeds are heavy; bent; /and the bamboos speak as if weep-

%'ﬂﬁ ﬁ ﬁ : . 13 .

HRPRAZHHABERREAM BRI LW T, .
“Flowers through the window/ lavender. and yellow/ changed by
white curtaihs——/ smell of cleanliness—/Sunshine of late after-
noon—-**/a key is lying— And the /immaculate white bed. ”
(W. C. Williams) |

3. k&, —HRHFEAT I EBRAMRALETARAES,
EABREMMA, ELEMRIEAHE. Flin. “ES0s,
BEE T, RBRE By, T2, - THRE F
R, FEBE, REHRE, TRTHEE.” ( (2 i
By EXERT, RAHEESR “BN” ALETARES, o

«aa_?»‘ “ﬁi”\ u%gg”‘ M$E”‘ “mﬁﬁ”,‘ “%ﬁ” %ﬁ%a B .

¥ 5RE, FHEFHIM : “There is a garden in her face / Where
roses and white lilies grow; / A heavenly paradise is that place,
/ Wherein all pleasant fruits do flow;” (Th. Campion) # A %
B R garden f1E T N JB & £ roses, white lilies, all pleasant
fruits R F HBLMHBAN. :

4. &, LAUNEREBESB UMW EREE, hEE LB
i, BREZEZAE-MHEDHXE, ERENESE—K
BRER, PHEEEHFSFNE,. BEERXFFER “BRENTH
W0, hE K2 BT — 4% T8 RIE superposition. £
(T.E. Hulme) $f2Z X “YRMIL” (visual chord) . XA XS AL
FH—FHEENFE. Gl “RERE, RafEAms” (¢

CFBO, “WHRHHE, TFALA” (@), “Brih sk, %

KTHBAN” (GE) %, ﬁﬁf@]ﬁﬂ “Whirl up, sea——/ Whirl your

pointed pines, /Splash your great pines / On our rocks, /Hurl

your green over us/ Over us with your pools of fir. > (H.D. ; Ore-

® A% 27O
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ad) J& sea Fl great pines B H L & h0. MmBEREZAE .
“The apparition of these faces in the crowd; / Petals on a wet,
black bough. ” (Ezra Pound: In a Station of the Metro) X5+ H
BRARACGBERAERE “BEEN” MFEERNELM “F
FREHNT, NAE—BEEN” W —%, HRRE.

B, “BR” EPEFRPIER

1 HMERFANIANE. B A RABANBRE
¥, BEEHEAMENERRE. HRRISALERALHEES
LHRBAECH, XERHFHCHARANBRE, S, =
H: KB, 0. #%. k&, BA, 8. 8. . . %, x
BMSOBERER T EABRERNERRYE ; BES. B7. R
B. a4H. BIE. ML, £W. 88, B8, 52. BF. B
¥, % XBERKBRT BREBERGERRHE, 33560,
R. Frost: woods, pasture, tuft of flowers, scythe, apple, grass,

petal, brook, birches, snowy evening, &, X ERSERIBHE

BAMY XK #;  C.Sandburg; harbour, railroad, hammer, oil o

tanks, wires, steel, smoke, plug, freight-handler, motorcar en-
gine, %, XEERILR T e AR A0 R

2. WM. FHIBEH|SAGL. BRI, PIFAZ
0 LRUER”, RT S« XMAEHTE “BBAREL”. HHKT
AHRERBE, FRUNBANUROESREFLE. Hw,
“HEBAILER, RUIEKARTY G, MR %

mu-_.-zngyk”igfi\ﬁgﬂ.ﬁiﬂ:]’ » “This city now doth like a gar-

ment wear / The beauty of the morning” (W. Wordsworth)im%

" B4 beauty ¥ garment XMBEBELILT.
3. ﬁﬁ*ﬂiiﬂ.*ﬂﬂ‘lﬁg E%*ﬁ?‘%% fﬁﬁﬁxﬁ? .

-2 8 &2 .15+

R, WA KERWN” BYWS, ‘?WZ?JGEJ:HE” (Fe) B

BTES; “The eagle flew down” 244 , “And like a thounder-
bolt he (eagle) falls” (A. Tennyson) BRTER. B0 s
E¥X, BRELE, FHSNRAESHAE. i, “EEY

ATE, BREEL. HLELE, BLRETS.” GER) AZIL
- ER, EAEXEREE T, Eﬁﬂ‘miiiﬁnﬁﬁh =

i%ﬁ"ﬁ#ﬁﬁﬁﬁ@’f%.

“Here is no water but only rock / Rock and no water and the
sandy road -/ Dead mountain mouth of carious teeth that can
not spit/Here one can neither stand nor lie nor sit/ There is not
even s:lence in the mountains/ But dry sterile thunder without.
rain” (T. S. Eliot) B AL Ty rock, water, sandy road; mountain
mouth of carious teeth, dry, sterilc thunder” - X B IE T35

j%gwﬁgﬁuam,wﬁn% —H IS, WEER S, B
BRE, X FEmen s Ly,

¢ SIERETRNEATRBES, HEELHBRS. H
Wy BEER—HE, TEABTRES, FOAHERE? =58
BRMBITT” R WRR L RIET R RLL L3 40 1B
T TRFBAK. FEY BRI+ EHIOGEA R, 5

s “RRETF=FR, REETENLR” (FEH), “BBy—IER

TE” GER), S, 3FHm, i they Cour souls) be two, they
are two so/ As stiff twin compasses are two;s /+»» Thy firmness
makes me circle just, /And makes me end where I begun. ”
(J. Donne) RARBEMEEBBAL LR, —4 BRER—1F
B, REREHE, +4WEY. FE,
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. M BR” BPEFRER

L kR R, ERSFELNET “BRKR7, FTHES
PR IRIBI Y 5T . BRFHFA—RIRBE PR R, KX
SRR, BRAEH DB B, Ik B R
EBRREE. MINBAFETRFR (U RTHIFR BX
WEW, WD EY - KRF (Marrcus Cunliffe) 78 (2EX
) PRBIRR R ARIR, “FUXERFALTXE@ETR, fh
MRE T REHREK, BEFTNEND."O EBART %
. BABRTEPE (Emest Fenollosa, 1853—1908) EHRFRE.
W R T Ay 21 AL TR EA H A SOFIKA BT A RS
| ERSRZBAEBE TRE. ASNHETES. ZRNE

15%, Bl (WA (Cathay) RELTF 1915 FEHAR, PEER
CERAPEEAAREZREGYEE, TRELRERA—
P, AT AR 28 F T E K. O XA/ MR R
MR B AN TRT, R “SORFRNSRIER O
— B, A SR R E SR TR, R RN
BRESHEIAY ., LEALK - WA (Amy Lowell, 1874

- —1925) MAATRT 150 HWH, B (W)  (Fir-Flower

Tablets) HBLZMIR, HEHCHFREMEFEHATIHFRS
HASRHERETG. M5 « 8 (Arthur Waley, 1889—1966)
iy (P EFE 170 B U70 Chinese Poems) , 3R (W. J. Bair}—.

: bridge-Flefcher) B (D4 ) (Gems from Chinese Verse) s B

RIS (Witter Bynner, 1881—1968) i%f) (HIF=HEH ) (The

@ Martus Cunliffe; The Literature of the United States
@ Ezra Pound, Chinese Poetry

O oMIaREE. BRESTEY K"

5% &R ® <17+

* Jade Mountains) %, W, BREHNETEEHITR T

(Poetry) WBH T %+ B i LRI A F AT FR X E. L

R, EREHE LRET8E, 2T NETASREHAR

EHRE. BEREFARERAETSOMRES, HETTH
FRRFH. WHBKAEE. '
ARRE. AREEHXERERIAXN. LARWHL, I

W SEE A ) R E HIGFIK AR, PE CEN” eI

WRABZERERBREEY (XBIHAREREBE -+ HAE
“ ‘HiIY’ eHEPEFREZHEZRRERE"), HE (1891—1962)
F 1910 B 1917 FEREHEWE, MBERROERKAENNRE
BRENG, BEF “HRZ ERARFERSHYUZL” O, #HiE
B R R RFVESCE GREFTFR) (19200 MR T B S i kAR,
ik . “ FLRF?H, BEERNIRNTERE—F-——RFEH
HEBEANESR.” B NRKOEPLERT 8 EK, N 1917
EiR, FHAE FHFE) LEREF, 1920 FHEFFRE
(244, IRREARBEN —FHAFEENFTFES. B—2
(1899—1946) EXEHEMET 192343 AGERREEFA
30k « WEUREER, LR &R (AR RERZEHA), H
—ZHRRF (KE) HERTEBRRIFAEER J.G. Fletcher,
1886—1950) MW . RJE, MBEE (R AR LXHEN
KREBRRYBHiFE, GCUSEERIT BX—KiE. BF
EA M REAT, SUBRIREWE, TURHEAWR. £

OB KR, FREFA, EXKRE (KEHIL LI K.

“BROSIL/RERET, /CRKEMHEEE. /DE—#, /
EHBEEELLE, /AaMEE, /AR —RELH."RXHEE

® ¥l CHEEAID), 1915#212)51 25 HE%HiE
@ B¥E. (BRPARKEHB)
@ XXH: (W) GE)
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M. BRERKECENS (CLA) H+SEAL (1991468

SR, BRI, %&Tﬂcﬁ#ﬁ#ﬁﬁvﬁ%%uﬁ% %
Ay BARID HRFALKSIRBRT DRI

RAEMBRRHEITEES . ERET RFHLHRFE R

HZIE,

The 13th Congress of ICLA, ’91 Tokyo, Japan

E FRFRT BR” HOLBRTR

A COMPARATIVE STUDY .OF “IMAGE” _
IN ENGLISH AND CHINESE POETRY

(abstract)

ZHU HUI
Sichuan University, China

1. Theoretical Explanations

“Image” is the representation through language of sense ex-

perience. It plays an extremely important role in verse composi-

tion and apprecxatlon The noted hterary theorists, both West-
-ern and ancient Chinese, have had their similar views of im-
agery. e.g. In ancient China, Liu Xie (cir. 465—cir. 520) held
‘that “an original writer/poet should create in imagery” (Carving
a Dragon with Literary Mind) . Wang Chang-ling (698—756)
‘ pointed out that imagery is the combination of the subjective and
 the objective (The Modes of Poetry) . Hu Ying-ling (1551—
1602) believed that “the essense of the classical pdetry lies in the
arrangement of imagery” (Comméntaries on Poetry), etc.. In the
“West, G.E. Lessing (1729—1781) said that imagery is the sensu-




