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Heroes in America

All cultures have heroes. Based on myth, heroes represent the best we can be. Our
heroes save us from danger, protect us from evil, even risk their own lives for justice.
The intent of heroes is to be moral and just, not to be antisocial. Through the hero’s
journey, the person is transformed and reborn. Usually the hero is the one who shows
great courage, valor, bravery and sacrifice in the face of danger or injustice, and who is
admired for his/her noble qualities and achievements.

Hero worship is a fundamental component of American culture. Compared with
the heroes in ancient mythology, superheroes in superhero movies are representing the
modern hero model. While superhero movies emerged in America in the 1940s, the first
superhero was born in the comic medium in 1938 and introduced a superhero comics
fever afterward.

The countervailing force of the hero is the shadow!", representing a life-giving but

potentially destructive part of human nature. Threatening events bring forth the self-



Unit 1 Hero Movies Zif g H

protective functions of the shadow. The main battle of good vs. evil, however, is not
just an external, outward struggle against evil forces, but an internal struggle within
oneself. More specifically, part of the evolution of the hero that is equally germane to the
evolution of moral development is choosing a path of forgiveness and compassion over
a darker path of anger, hatred, revenge, and retribution”. These movie characters best
demonstrate the “heroic” nature.

Batman, a character who was haunted by his past and who struggled with his inner
demons, was perceived to be heroic when he was compassionate and when he used
restraint rather than vengeance in his interactions with villains.

Males typically identify with male characters, and females are more likely to
identify with female characters, though females will sometimes identify with males.

It is commonly believed that heroes are in control of their lives, the head should
be used before the sword, and that good always triumphs over evil. Aggression was
generally unrelated to perceptions of heroic status, and when it was, the relationship
was negative.

We believe that the template developed about heroes and villains by youth are
a complex weaving of cultural influences, both real and embedded in cultural stories
presented via media. Most cultures cultivate and reinforce heroic templates through
their stories and teachings. US students view a heavy dose of heroic films that convey
particular beliefs about heroes, beliefs that are reinforced and cultivated by literature
and traditions of society. Many Western films, such as Batman Forever, have the hero
walk away from killing for revenge. Others show the moral downfall of a character who
follows the path of revenge, as in Star Wars where the innocent child Anakin Skywalker
will become the evil Darth Vader®.

[ 1 After-reading questions

1. Which of the following does NOT represent the features of the hero?
A. To protect the people from being hurt by the evil force.
B. To display his heroic intention, which is not necessarily moral and just.
C. To be admired by the people for his quality and achievements.
D. To show his great qualities such as braveness, courage and willingness to
sacrifice in front of the danger.
2. According to the article, what is the real struggle between good and evil?
A. It is an external, outward struggle against evil forces.
B. It is an internal struggle within oneself.
C. Itis an introvert reflection upon the outside world.
D. It is an outward character struggle between the hero and the shadow.

3. According to the article, which sources are believed to develop the template of
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the heroes?

A. Literature.

B. Media.

C. Tradition of the society.

D. All of the above.

Which of the following heroic qualities does the Movie Batman Forever want to
emphasize?

A. Braveness.

B. Self-sacrifice.

C. Compassion.

D. Strong will to revenge.

' 1 Words and expressions |

1.
2

3.
4.
5.

10
11

12.

13.

14.

15.
16.

justice n. the fair treatment of people 22F; AIE

transform v. to completely change the appearance or character of sth, especially
so that it is better i gESME (SR ) 5 ol

valor n. great courage, especially in war ( JLHFEK ST ) HBERFSR
countervailing adj. having an equal but opposite effect Hifir ), LK
destructive adj. causing destruction or damage 52BN (8RBKA ) , BER (5K
R PERY )

. germane adj. (of ideas, remarks, etc.) connected with sth in an important or

appropriate way 5+ HEVIXR; Wid); 154

. haunt v. to continue to cause problems for sb for a long time K H AW 4E 4

A)be haunted by 52 ( FEFhZPIaliF2EH) ) FE

. demon 7. an evil spirit &/ the inner demon P40 JEE R
. compassionate adj. feeling or showing sympathy for people who are suffering A

[T s Fon e R

. restraint n. the quality of behaving calmly and with control Fifil; #fil; 2y

. vengeance 7. the act of punishing or harming sb in return for what they have
done to you, your family or friends 2% ; #flL; Zih

interaction n. communication with sb, especially while you work, play or spend
time with them 2&¥ii; 7438 interaction with sb FIE A A fil

villain 7. the main bad character in a story, play, etc. (/. *EREIZEd ) #F%E
B N4

identify with sb to feel that you can understand and share the feelings of sb else
SRNFANG ;i R

triumphs over to defeat sb/sth; to be successful 70 ; ffitk; MY

aggression n. feelings of anger and hatred that may result in threatening or
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violent behavior &f*HF44; Btk
17. template 7. a thing that is used as a model for producing other similar examples
FEd; BEHE; AR
18. dose n. an amount of sth —f/}; —IX; — i a heavy dose of KH ]
19. downfall n. the loss of a person’s money, power, social position, etc.; the thing
that causes this ¥, ¥, ¥; =k (=K. B6) KA

L Notes J

1. shadow, is the antagonist who creates conflict in the story by opposing the Hero
BT IRAUEF P RA M AN B EAL,

iE: i AVogler’s seven character archetypes: KA&##LMAERA, L P HE&RA
2531 A . Hero¥ 4, MentorFJ)7, Threshold Guardian® F 5 I1TA, Heraldfz4%,
Shapeshifter €4t %, Shadow#® -F#= TricksterJ> I

2. More specifically, part of the evolution of the hero that is equally germane to
the evolution of moral development is choosing a path of forgiveness and
compassion over a darker path of anger, hatred, revenge, and retribution.

B HAREBBMANTFSAMAELZT R LA TR SR, bREBIH
B RIR, AMAREFILEARTFR, AMIEME TAFZHRFRHESFX (K
fREPA) .

3. Many Western films, such as Batman Forever, have the hero walk away from
killing for revenge. Others show the moral downfall of a character who follows
the path of revenge, as in Star Wars where the innocent child Anakin Skywalker
becomes the evil Darth Vader.

EX: R Pk (RiZW SRR ) X XBGH EERAM O, TANKEEAHNT

BMmFHR Ik, MRAF TR —EAERRATHIRT A GERT, ok
(EHRREKAHE) PANSERNFRLALBRIPEART AT AL - ik,

E: (ERRR) AXBFR/SEATSE - P A3 EHEG— R Had

Bo BAFIENR (ERKRK) =W, B1999F48, F-Fasifbime (2fk

ATt ) =3 dbAngk e, £, (ERRK) RARHZENHSHRRIYA,

The Dark Knight!"

The differences between the old and new Batman films have as much to do with
the portrayal (4%, ##if) of The Joker as with Batman himself. For his earlier movie,
Burton'” gave Nicholson™’s Joker the explanation of his disfigurement pioneered in

Alan Moore' and Brian Bolland’s 1988 graphic novel (i&i#i/)\i3) Batman™: The Killing




Joker™, in which the arch-villain falls into a chemical plant after a botched(fffliif))heist
(#&%h). By contrast, and characteristic of Nolan’s entire approach to the Batman story,
Heath Ledger"’s incarnation (ft.&) mocks (]5%) a series of victims throughout the film
with bogus (&), fhi&EH)) explanations of “how I got
my scars.” By the end, one feels that he did it to himself
to scare people, but we’ll never know, and in this case his
clownish greasepaint (b4 i#i#), mottled (RESX#)) and
half worn-away by sweat in the heat of battle is at least
as frightening as his actual disfigurement (3¢%¥).

Much has been made of Ledger’s final
performance as The Joker, and deservedly so. In the
opening scene, he masterminds (%X, #:4.) a mob bank
robbery using a variety of accomplices (Fi%, 3E)who
conveniently dispatch (537K, Jki#) each other during the
commission of the crime in a cascading (iZ48i=, ZK=0)

DARK KNIGHT
=Y .

jury 18 practical joke comprised of mass murder. Near the end

of the film, he sleds down a mountain of cash and then
burns it. What The Joker wants has been the question of the contemporary Batman story.
The Joker’s first appearance involves a terrible pun (AGi#) on Nietzsche' (J&%): “What
doesn’t kill you makes you stranger.” By the end of the film he is theorizing on the death
of humanity, claiming that “I’m not a monster, I'm just ahead of the curve (5|4 i,
A HIAEPER).” “I just do things, ” he says. “Guns are too quick—you can’t savor all the
little emotions.” A few of his favorite things? “Dynamite, gunpowder, and gasoline—
you know what they have in common?” “They’re cheap.” The Joker emphasizes his
desire to have a relationship with Batman, asking aptly, “What would I do without
you?” The suggestion that The Joker wants to impress Batman, that he is a little in love
with him is as compelling (5|48 #]) an explanation as any.

Although he is caught, The Joker has weirdly triumphed by the end of The Dark
Knight. Rachel Dawes (Maggie Gyllenhaal), Batman’s childhood sweetheart, has been
murdered; Harvey Dent (Aaron Elkhart), Gorham’s district attorney and “White
Knight,”lies dead, disfigured, and disgraced ({44 2%49M1¥)); and Batman is fleeing
Gotham, a failure being hunted down by the city he’s saved from mere anarchy (JGIE
IFFARZS, 1R EL). The Joker’s key failure involves a compelling and memorable sequence
in which he conducts a sociological “experiment,” attempting to get two boatloads of
passengers on two Staten Island Ferries to blow each other up. Both boats are wired
with explosives, but one boat can save itself by detonating (7|4#) the other. Common
decency (1IE X, 1EH) prevails against the odds and fellow feeling ([Fl1# (>, :[R &A%

WL7&) overcomes terror, one of few optimistic points in the entire movie.



The Joker, an anarchist hell-bent (¥ffirf#J, [E$4/) on destruction, is constantly
prodding (##) Batman, pushing him to cross the line between hero and villain. Even
the topical question of warrantless (RZHEAH, AIEH)surveillance (WEFE, WEH
is taken up when Batman invents a method for finding The Joker using a sonar map of
every square inch of the city—*spying on thirty million people.” in dealing with men
who simply “want to watch the world burn”. In one sequence, the film stretches PG-13
violence to the limit when Batman brutalizes The Joker, who’s “got no rules,” explicitly
comments on the worthlessness of “all the little rules” of civil society. (Meanwhile, a
mobster complains that “criminals in this town used to believe in things.”)

After their torture session, The Joker, completely unfazed, reveals that Batman
will have to choose between the lives of his oldest friend, Rachel, and Dent, Gotham’s
potential savior. In the end, although The Joker is captured, it seems cold comfort in
a film where the love interest is blown up. Dent is transformed into the monster Two
Face, and Batman exits the film accused of the murders Dent has committed after going
berserk (% 11), so that the city can retain its heroic picture of the D.A. “I'm not a hero,”
Batman keeps repeating throughout the movie, while Dent’s self-fulfilling prophecy (i
) parroted by Batman near the end, is that “You either die a hero or live long enough
to see yourself become the villain.” This notion seems acquiescent (BRVFH, BRIAA)to The
Joker’s victory, in moral terms. Alfred (Michael Caine) offers a different interpretation,
however, when he suggests that Batman can be “More than a hero” by accepting the
hatred of the world for a crime he didn’t commit. Is this the triumph of the martyr (51
HiE#), a prelude (J¥ %5, AiZ) to later redemption (RUEE, #K%h)?

L T After reading questions

1. The first paragraph tells us the different portraits of the Joker in two films:
Batman: The Killing Joker (1988) and The Dark Knight (2008). The former one gives
a clear explanation on the disfigurement of the Joker, while in the latter film
A. The joker tells his victims clearly how he got his scar.

B. Some scenarios give an explanation on how the joker got his scar.

C. By giving different versions of what happened to him, the joker might just
want to terrify people.

D. The joker falls into a chemical plant in a robbery.

2. The joker is a mad criminal but intriguing as well. He wants to reveal the dark
side of the human nature by creating endless chaos in Gotham. In the second
paragraph, we are exploring the possible intentions of the joker by looking at
some of his remarks. Which of the following is the reason being highlighted in
the paragraph?

A. What he did is just to provoke people to act in immoral ways.
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B. He likes to explore the hidden dark feelings of people by depriving their lives
slowly.

C. The Joker is in love with Batman, so he wants to impress Batman with his evil
conduct.

D. The accident which the joker survived but disfigured him has distorted his
character.

3. In the fight against the joker, Batman doesn’t win. In paragraph 3, “a social

experiment” was carried out by the Joker. According to the paragraph, what

makes it different from other crimes committed by the Joker?

A. The intention of the “experiment” is to test people’s human nature.

B. Most of the crimes are successfully committed according to the joker’s plan,
but this time he failed because Batman saved people on the ferries.

C. People in the experiment revealed the dark side of the human nature.

D. The joker failed this time because he underestimated the righteousness and
compassion existing in citizens of Gotham.

4. Heroic actions sometimes conflict with the social rules and laws. According to

paragraph 4, the superhero Batman had violated the rules at least twice: one is he

brutally beat the joker when he was in custody. What is the other time Batman
violated the rules?

A. He watches over the joker secretively.
B. He killed the joker brutally.
C. He invents a sonar map.

D. He uses high-tech to watch over other innocent citizens.

5. Batman flees from Gotham by taking blame of the crimes committed by Dent, the

deceased white knight, for Batman wants to retain the glorious image of Dent

among people. According to the paragraph, which could interpret Batman’s
thought except:

A. Tired of being a hero he wants to be a villain.

B. The world is evil; righteousness will fade away as time goes by.

C. He sacrifices his own fame so as to retain conscience among people.
D. Gotham needs its own hero instead of a vigilante (3 %).

L Notes J

1. The Dark Knight (2008) was released by Warner Brothers and directed

by Christopher Nolan. It won two Oscar awards in the year of 2009: Best
Achievements in Sound Editing and Best Performance by an Actor in a
Supporting Role.

(Shiatk:. ZWHE) Zd L ZMIEhiEZ TR, H£HN5 T008F L ITM4ES,
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2. Batman (1989) was directed by Tim Burton. In this version of Batman, the Joker
was played by famous actor Jack Nicholson.
19894F, 4 - KHMFH (Shth) BATHLHHRMAL, BAR - LM
1BH, & - NFARE, TAAL - RARAGBIE, BT XFEFEA,

3. Batman: The Killing Joker is an influential on-shot superhero graphic novel
written by Alan Moore, drawn by Brian Bolland, and published by DC Comics in
1988.

(p¥gik. B A) Z—HEALA YA NHRBEFEMZ S )3, Alan Moore 45 ,
BrianBolland% 4], &1 D Ci& & 23] T19885F i o,

4. Heath Ledger, An Australia actor, who was well known for his versatile
performance as the leading role in Brokeback Mountain (2005), Ennis Del Mar.
The joker in The Dark Knight (2008) is his most marvelous performance, from
which he won Academy Award for Best Supporting Actor in the year 2009. But
he was found dead on 22 January 2008 (aged 28), resulting from the abuse of

prescription medications.

(Sh¥gtk: ZHHL) £ T5HRBE— A0 PNEAH - RAETERAKE
wiRd, mMBMARAFEZ ST RATAAL, ZLEXREYF LT Bk
R EHRE,

5. arch-villain, or arch-enemy, arch-foe, is the principal enemy of a character in a
work of fiction, often described as the hero’s worst enemy. X R ik .

6. Friedrich Nietzsche, (1844—1900) German philosopher. He wrote critical texts
on religion, morality, contemporary culture, philosophy and science. Nietzsche’s
influence remains substantial within and beyond philosophy, notably in
existentialism and postmodernism. “That which does not kill us makes us
stronger.” is one of the most famous quote from Nietzsche. The Joker makes use
of this quote by changing it as “What doesn’t kill you makes you stranger.”
2R ZA - RSk - BR: 1844—1900, HEYFFR, e FEFTEH, HE,
AR, FFABAFFABRET 2 dlfeitt, RESTERT FHL
BHahk, LEARAFAAEZLEBAKRIN L, “EAFXREMEG (Bf) 4ik
BMBER ARRERHLTZ—,

7. PG-13, it is a notion from MPAA system (the Motion Picture Association of
America’s film-rating system). The system is to rate a film’s thematic and content
suitability for certain audiences in terms of issues such as sex, violence, substance
abuse, profanity, impudence or other types of mature content. A particular
issued rating is called a certification. The ratings include G, PG, PG-13, R and
NC-17.

G: General audiences. All ages admitted. There is no content that would be



