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DeTAILED AsSESSMENT OF THE CULTURAL SIGNIFICANCE OF SHUXIANG TEMPLE
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Shuxiang Temple at Chengde is situated between Putuozongchengzhi Temple and Guang’an Temple (no
longer extant). Shuxiang Temple was constructed in the thirty-ninth year of the reign of Qianlong (1774),
and was the seventh temple built out of a total of twelve lama temples at Chengde. It faces the north wall
of the Summer Resort. Due to the hilly terrain of the area, the back of the complex rises in height. It is built
on a north- south axis and is 115m long from east to west and 200m south to north. It occupies a total
area of 23,000m?. The stone lions, Shanmen, Bell and Drum Towers, Huicheng Hall, Baoxiang Pavilion and
one structure of monks’ quarters are still extant. Huicheng is the largest building, and the natural flowing
rockeries are symbols of Wutai Mountain. Baoxiang Pavilion and Qingliang Building were built above the
rockeries. They had halls on either side. There were also the monks’ quarters and Xianglin Room with its
garden complex. Within the garden complex were buildings, rooms, pavilions and covered walkways. These
were places where the emperor and the personnel accompanying him would rest after entering the temple
complex. In the main building, Huicheng Hall, are tall gilded wooden statues of the Three Boddhisattvas:
Avalokitesvara (Guanyin), Manjusri (Wenshu) and Samantabhadra (Puxian). Baoxiang Pavilion is a large
double-eave octagonal building with a statue of Manjusri riding a lion with a lotus base on a stone sumeru .
pedestal.

NIEN A DRRIR, FFES . itk LE ANV B 510, %5 D) 77 F0 b Y B
MISKR, TELEMON AR AL 2 I ER GREGRARS) « b (Wb b iR i Hh B
L, Sela s KRR BE B+ — s, BACSE. WESF (EAFE) « BT R, EER
. WREREBLZIE. JTESF (BEAE) L BRBSE. PE (BRE) - $EF. T4&F (BR
7)) MRAETF 2 . 6 CAMRE AT W, “EHFZHMAETEFE" , PNE, %
SFy EORSE U I R B, LAY\ RS S B R YR R, U TR e A O R R
Tl o E755 X B Bre B s WRRR T 55 A0 A 5 R IO DY+ JsaSe i, 7R ) RS il e ety b 114k, B
LA AR A “ A0\, fRIFRAN Ui ATTAZ, AP EOR LR+ RS Il G0k 2541 ) i o

In order to effectively deal with the upper classes of those who believed in Lamaism, especially the Mongolian
and Tibetan ethnic groups, and to strengthen the relationship between the central and local authorities, the
Qing court made a decision to build a group of temples around the periphery of the Imperial Summer Resort-
the summer capital of China. Twelve large Lama temples and monasteries were built in the hilly regions to
the east (on the eastern bank of the Wulie River) and to the north (on the north side of Shizigou - Lion’s
Valley) of the Resort, namely: Puren Temple, Pushan Temple (no longer extant), Puning Temple, Anyuan
Temple, Pule Temple, Putuozongchengzhi Temple, Guang'an Temple (no longer extant), Shuxiang Temple,
the Arhat Hall (no longer extant), Puyou Temple, Guangyuan Temple (no longer extant) and Xumifushou
Temple. Shuxiang Temple was the seventh of the nine Lama temples that were built at the Resort during the
Qianlong period. According to records in the ‘Present Regulations for Landscaping in Rehe Garden’, ‘Part of
Puyou Temple belongs to Puning Temple’; regarding Arhat Hall, Guang’an Temple and Pule Temple, ‘these

HRIEARSF P4 Assessment Report on Shuxiang Temple, Chengde 3



three temples never had lamas’. The other eight temples had lamas sent there from the imperial court and
were under the control of the Court of Ethnic Affairs (Lifayuan) where their stipends were issued. Within
the Qing court, the Lama Yinwu (Lama Printing Affairs) Department, which was under the Court of Ethnic
Affairs (Lifayuan), administered forty temples. The eight temples in Chengde located outside the northern
part of the Great Wall were known as Gubeikou, so were commonly referred to as the ‘Eight Temples Outside
the Wall Pass’ or simply the ‘Eight Outlying Temples’. With the passing of time people grew accustomed to
referring to these twelve temples as the Eight Outlying Temples.

Ji7 s 441{& Historical Significance

—. BRAGER SR AR )\ e SR L R R RS — E K RALE, tmﬂﬁnﬂmm
A gkl s/ R R e . LIS B R ohva 2 SR, 4t T 5. 3. . RESRIK
Z I RAME R

1. Shuxiang Temple, along with the Summer Resort and the other Outlying Temples,
is a symbol of China as a unified state consisting of many ethnic groups. The temples
also reflect the importance that the Qing emperors attached to uniting the different ethnic
groups in the border regions as a strategy for ruling the country through consolidating
border defenses and provide information on the relationship between the Imperial Qing
Court and the Manchu, Han, Tibetan and Mongolian ethnic groups.
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In the 52nd year of the rule of Emperor Kangxi (1713), work was started on the construction of Puren Temple.
For sixty-seven years, to the 45th year of the reign of Emperor Qianlong (1780) when the Xumifushou
Temple was completed, and particularly from the 20th year of the rule of Emperor Qianlong (1755), a
new temple was completed every three to five years. These temples, built during the Kangxi and Qianlong
periods, embodied the political strategy of using religion as a means of uniting the various ethnic groups
along the border region. It sheds light on one aspect of the history of the Qing Government in overcoming
divisive forces within China and strengthening unity amongst the various ethnic groups so as to resist
foreign invasion during the height of the Qing dynasty.

i [ I AP N XS Sl A I R R, At AT E R, SN R R, L RS
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Toward the end of Qianlong’s reign, the emperor made some explicit remarks about the construction of the
temples: ‘All these buildings came about because the old and new allies happily came one after the other.
It is their custom to believe in the Yellow Sect of [Tibetan] Buddhism. These Buddhist temples were built for
their worship and to embody our intent to pacify and embrace them. It was not simply to make something
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grand and beautiful to admire.” (Written on a tablet in Wanfaguiyi Hall in Putuozongchengzhi Temple
about Qianlong leaving the Summer Resort from the Northern Gate and paying his respects in a Buddhist
Temple). This statement demonstrates that the [Outlying] Temples were fundamentally different from
ordinary temples of this period. First, the location and position, size and form of the temples was decided
on under direct instructions of the emperor personally and the names of the temples made references to
such notions as ‘the whole nation joins in the jubilation’ and ‘the nation is prosperous and the people are
at peace’. Important stele were carved in four languages: Chinese, Manchu, Mongolian and Tibetan, which
reflects the increasing harmony between the different ethnic groups. The inscribed wooden tablets above or
on the sides of the doors, along with the stele, were written in the handwriting of the emperor, reflecting the
importance that Emperors Kangxi and Qianlong placed on the construction of the temples. These were not
temples that could be entered by the common people; some were allocated to various princes and officials
of the court according to their rank. All the temples were normally run in accordance with Lama (Tibetan
Buddhist) rules and were used as places to carry out regular religious activities. On days when celebrations
were held, princes and nobility from all the ethnic groups would come to the temples to pay their respects.

A AR B H e @RS RE, P EEEEAERL L, 2OA1. Y
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2.
It is rare in the history of the construction of China’s religious buildings that temples were constructed on
such a scale with explicit political purposes in mind. The political purpose greatly affected the layout and
artistic form of the building. Thus, although they were religious temples that gave priority to the propagation
of religious practice, architecturally, in addition to incorporating religious features through comprehensive
planning, use of terrain, the appearance of the buildings and the treatment of individual features, the greater
effect of these temples was to express the wealth and strength of the nation, and national, religious, and
philosophical unity, as well as grandeur and majesty. The temples vividly record the course of the unification
of the various ethnic groups of China and consolidation and development of the country.

T BRRSF RS R I R FATE MM ESE,  SF PR A B RR R E AR T ) R A R %
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2. Shuxiang Temple is attached to an imperial palace used on the emperor’s journeys
outside the capital during the height of the Qing dynasty. The special treatment bestowed
on the temple’s lamas denoted the importance the Qing emperors attached to this particular
temple. This is the only lama temple in Chengde where the monks chanted the Buddhist
scriptures in Manchu, a point which distinguishes it from the other Outlying Temples.

RRSFIRRICAH 61 2. b A1 4%, BIAWW1%, A4, Fl44 XK
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L. R, B ST /S 19 S B o FE AR . (B, SAIGE R D L. RS
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There were a total of 61 religious figures at Shuxiang. There was originally one Da Lama and one deputy Da
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Lama, two Demugqi along with four Chabagqi (people in charge of specific matters). One of the Demuqgi was
stationed in Beijing and was in charge of obtaining the monthly government stipend; the person undertaking
this position would be changed every two years. There were two Cesigui and 5 lamas in charge of teaching.
There were also 13 Wengze (monks in charge of the chanting of scriptures) along with ordinary monks. There
were also 50 lesser monks and another twenty palace people (sent by the Imperial Household Department)
associated with the temple. Unlike at Shuxiang Temple, the lamas in the other Outlying temples needed to
move to other temples to fill vacancies in order to get a promotion (they could not get a promotion in their
own temple) and would have to go through Puren Temple before becoming a lama at another temple. It
was only the Da Lama at Shuxiang Temple that was appointed directly by the Ministry of Civil Affairs. It is
said that all the people sent there were either ‘red ribbon’ or ‘yellow ribbon’ (‘yellow ribbon’ refers to close
relatives of the emperor; ‘red ribbon’ refers to the emperors’ officials). Thus, when the local governor was
appointed he would first go to the temple to pay his respects to the lamas. However, the Da Lama rarely
met with him. In the past, during the last month of the new lunar year, the Da Lama and the Deputy Da
Lama would go to Songzhu Temple in Beijing to personally send greetings at the end of the lunar year to the
emperor and would only return to the temple at Chengde sometime in the first lunar month of the new year.
The system of promotion from outside the temple lasted until the reign of Emperor Guangxu when Deputy
Da Lamas were allowed to be promoted to Da Lamas from within the temple and lamas could be promoted
within their temples.

IR ZEA T A E5h, TREEA R BI %r . BOUEAS. I R A sl
Wik, K PR R TR RN . 2T S R RS, B DU R ek AL
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The lamas at this temple ordinarily made frequent visits to Guang’'an Temple and the Arhat Hall to recite
Buddhist scripture in addition to their duties at Shuxiang Temple. Since the two temples did not have their
own resident lamas, the fees for their incense were provided by Putuozongcheng Temple. It is said that once
the emperor went to the Arhat Hall to offer incense and the lamas from Shuxiang Temple raced to the Hall
prior to his arrival so they could attend to him. The emperor asked who looked after the incense and candles
at the Hall and the reply was the lamas from Shuxiang Temple. After this incident, the money needed to look
after this Hall’s incense and candles came directly from Beijing to Shuxiang Temple. This was regarded as
the emperor bestowing his favour upon the Manchu lamas at Shuxiang Temple.

AR ST N REALUI T S, BRI th EEREBe T P AL, He SRR TR SR, HoREI
e R XKITEMMESERL. EA8) sk ARkt
Shuxiang Temple was reserved solely for the use of the imperial family to undertake Buddhist ceremonies.
Aside from the lamas being controlled by the Court of Ethics Affairs, all the others came under control of
the Imperial Household Department. Shuxiang Temple was a monastery attached to the Chengde Summer
Palace that the emperor would use when traveling outside of Beijing. This is one of Shuxiang Temple’s
unique characteristics.

= RESFEREHERTER LG LALBEEEIER, RN HEERB E “HF
ha—" MBS

3. The Construction of Shuxiang Temple is closely related to the Qing Emperor and his
mother’s Buddhist religious activities at Wutai Mountain and at the same time is an attempt
to project in physical form Qianlong’s belief towards the end of his reign that “Emperor and
Buddha are one.”

6 PARSFIME VPGS Detailed Assessment of the Cultural Significance of Shuxiang Temple
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According to the Manjusri Sutra Dharani,” At that time when you informed the Buddhist warriors of the
secret remains, the Bodhisattva said: After | die, in the northeast of Shanbuzhou there is a state called
Dazhenna (China); in this state there is a mountain with five peaks (Wutai Mountain). Manjusri asked his
disciples to travel to that place and stay there in order to tell people about the Buddhist religion.’ This extract
tells of the place where sacred rites are performed for Manjusri and where he appeared at Wutai Mountain
in Shanxi Province. Each year the monks and believers journeyed to the mountain to burn incense in such
great numbers that the fires where the incense burned were fierce. In the spring of the 26" year of the reign
of Emperor Qianlong (1761), the emperor accompanied his mother to burn incense at Shuxiang Temple on
Wutai Mountain. (Record of the Ceremonies upon the Completion of Shuxiang Temple, Introduction).
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After Emperor Qianlong accompanied his mother to worship at the Shuxiang Temple on Wutai Mountain,
the Empress Dowager “returned [home] with the memory of his [the Manjusri] image.” After they came back
to Beijing, Qianlong ordered a stone replica of the Manjusri in the Shuxiang Temple to be made and the
construction of Baoxiang temple in the Xiangshan [Fragrant Hills] on the outskirts of Beijing to house the
statue. Twelve or thirteen years later, a replica of the Baoxiang temple at Xiangshan was constructed to the
west of Putuozongchengzhi Temple at Chengde. In this temple the most sacred object was the statue of
Manjusri. Wenshu (Manjusri) is an abbreviation of wenshushili or manshushili [transliteration of Manjusri].
The pronunciation of manshu is very close to manzhu and manzhou (Manchuria). According to Buddhist
scriptures, Sakyamuni is said to have predicted that, ‘/n the east Manjusri is to be most revered: sometimes
Manjusri will appear as a statue in the mountains, sometimes as a statue of a King’. China is located in the
east. Thus when the Dalai Lama of Tibet used to present the emperor with his annual report he called the
emperor of the Qing dynasty the ‘Grand Emperor of Manshushili'. From this comes the saying that the ‘Qing
emperor is the reincarnation of Manjusri .

BBy TR, KEREE” , EHEND YR I aE. SH A A
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Although Qianlong thought ‘the Imperial Report over praises me and it causes me to smile and wonder
whether this is really me’, and expressed denial of being referred to as a Buddhist deity in official reports,
there is an obvious degree of superiority and self-satisfaction in the tone of the poem. When someone read
the words Manjusri Emperor incorrectly as Manchu Emperor, Qianlong would become angry and correct his
interlocutor’s pronunciation. From this it can be seen that he paid close attention to how he was addressed.
It is also for this reason that he had a strong affection for Shuxiang Temple: not only did he arrange for
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Manchu lamas to reside and carry out religious duties at the temple, he intentionally placed some of his
possessions used during childhood at the temple to strengthen the connection.

Y. BRAGST 2L 07 R s B B 5K i A S S
4. Shuxiang Temple is an important example of an imperial religious building during the
height of the Qing dynasty

4. 1. 5 b st R R R AL <5 e R U AT B D) R

4.1. The Temple’s close relationship with similar monastery structures of the same period in Beijing
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Beijing’s Baoxiang Temple at Xiangshan was built in 1762, Shuxiang Temple in 1774 and Zhengjue Temple
at Yuanmingyuan in 1775. All of these Qing temples were religious building complexes constructed in the
same period with similar architectural styles and functions. They were also set up and managed by the
Imperial Household Department and all of the temples had Manchu Lamas where only the imperial family
had the right to undertake Buddhist religious rituals. The three monastery sites are closely connected in
terms of function, layout of buildings and architectural style.
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Zhengjue Temple was located just to the west of the gate to the main palace Jichuanyuan at Yuanmingyuan.
It was a Buddhist Temple associated with Yuanmingyuan and commonly referred to as the Lama Temple.
The temple was laid out along a north-south axis and comprised a Gatehouse, the Bell and Drum Towers,
the Tianwang Hall, the Three Sacred Guardians Hall, Manjusri Pavilion and Zuishang Building. The Manjusri
Pavilion was a large double-eave hexagonal structure with a white marble lotus base used for a statue of
Manjusri. The eastern side of the temple was a yard with 15 meditation rooms. Towards the end of the Qing
dynasty the temple was placed under the control of the Lama Palace in Beijing (Yonghegong). Yuanmingyuan
suffered two disasters in history, however as Zhengjue Temple was detached and on the far side of the wall
of Qichuanyuan it managed to survive these catastrophes. During the Republican period it was used as a
dormitory for Qinghua University staff. Over twenty rooms including Shanmen, East and West Side Halls and
the Manjusri Pavilion are still extant.

FASFOL TR RS, JEOAPMh RS X FRERE, WM RENCE, HRYE T
PE B ST o 12 E AR N SR RER “IeteZ 1”7, AT AP AR, Ao
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Baoxiang Temple is located at the southern foot of Xiangshan on the site of the Ming dynasty Zhongfeng
Nunnery. This temple was largely destroyed quite early on. According to documentation the design of the
temple conforms to the regulations and standards of a typical Han Chinese temple. The main building of
this temple was named ‘Dawn of China’' Pavilion by Qianlong himself. In the centre of the hall is a statue of
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Manjusri. Behind the Dawn of China Pavilion originally were many buildings, such as Xianglin Room, Circular
Temple, Square Temple and an archway, all of which are no longer extant. Dawn of China Pavilion has been

reconstructed and remains in good condition.
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Shuxiang Temple and the other temples mentioned above had Manjusri as the temple’s main Buddhist
deity. The front section of the main temple complex of all three temples conformed to the Han Chinese style
of seven main buildings starting with Shanmen, Tianwang Hall, the Bell and Drum Towers, the main hall,
side halls on either side and the monks’ quarters on the outer periphery of the complex. The three main
buildings at these temples were large structures built on stone platforms with double hip and gable roofs
with glazed tiles and brackets (dougong) under the eaves. However, Shuxiang Temple was different due to
the emphasis given to the details of the temple gardens
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4.2. Shuxiang Temple was built according to set regulations for temples; it provides information on classical
Chinese temple architecture. Huicheng Hall is a well preserved example of the main buildings of Han Chinese
style imperial temples and illustrates the structural form of large-scale wooden hall buildings in the Qing
dynasty.
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Shuxiang Temple at Chengde was constructed according to traditional Qing methods for large halls and
meets requirements and standards for imperial buildings. This type of layout and architectural style can be

seen in other imperial temples in Chengde such as Puren Temple, a Han Chinese style temple built earlier,
and Pule and Puning Temples, which combine Tibetan architectural design with traditional Han Chinese

design.
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Huicheng Hall and Shanmen still retain intact original fabric that is also representative of historic building
technology. These two buildings have only undergone minor repairs since their construction. The platforms,
caihua and internal statuary of Shanmen still retain their historic fabric. In particular, the platforms and the
sumeru base, sutra shelves, floors, walls, main beam columns and wooden frame, some glazed tiles on the
roof and ornamental paintings (caihua) inside and outside the hall, Buddhist statues and implements used
for offerings along with other furnishings in Huicheng Hall provide us with a record of artisanal skills and
information on technology of that period.
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Huicheng Hall is the only structure of all the main buildings in the imperial temples in Chengde that has been
preserved largely intact without undergoing major restoration. The hall still exemplifies many of its historic
functions and is a rich record of the history of architecture and the religion of ethnic minorities. It is an
important Buddhist hall dedicated to the Three Great Beings (mahasattva) in an imperial temple at Chengde.
It is also where Manchu language sutra scriptures were kept. The roof structure is covered in yellow glazed
tiles: the ornamental paintings (caihua) on the wooden architrave depict the jinlong hexi (gold dragon and
phoenix), an indication of the imperial ranking of the building. The style of the building depicts the basic
form of a large classical Chinese hall in its final stage of evolution. This style of building also reveals the
ancient Chinese perspective of ‘the merging of heaven and mankind’. Structurally the building is composed
of bricks, wood, and stone and conforms to Qing imperial architectural standards. The curve of the slope of
the tiled roof is very gentle and moderate.
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4.3. Shuxiang Temple exhibits the harmonious integration of natural and cultural landscapes: it provides us
with information and actual physical material on the history of Chinese classical gardens.
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Shuxiang Temple is a large temple with many courtyards and halls and rooms laid out in a compact manner.
At the same time, the fact that the temple is built along the natural slope of a hill also gives the layout some
flexibility. At the back of the temple are rockeries that have bridges, tunnels and paths for climbing. The
rockeries and the natural hill merge into one and, with the retention of the natural features of the landscape,
make the topography even more beautiful. The overall effect is one of constant change in the layout with
the first half of the temple on flat terrain and the rear half of the temple on steep terrain, creating a feeling
when you first walk into the temple that you are looking up at a sacred ‘World of the Gods’. In the temple, in
addition to Buddhist halls, one finds pavilions (ge), multi-storied buildings (lou), single storey buildings (shi),
and small pavilions without walls (ting). The location of the temple was chosen to ensure that the locality
had excellent fengshui, such that the front faces the sun and the rear is protected. The buildings have been
constructed so as to give prominence to the central axis; the main halls lie on the central axis and other
buildings were built on either side of the central axis. This clear division between major and minor is an
integration of the ideologies of fengshui (geomancy) and Confucian philosophy.
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Shuxiang Temple employs landscaped garden techniques that include mountains, rocks, flowers, grass and
trees to use and beautify building space. The layout is both flexible and filled with many different styles while
maintaining a solemn and quiet atmosphere; both are requirements for creating a religious atmosphere. In
the back portion of the temple, structures normally found in gardens such as lou (multi-storey buildings) and
ting (small pavilions without a wall) are used. The names for the buildings in this section of the temple all
have a landscaped garden flavor to them. For example, Zhifeng Hall, Mianyue Hall, Yunlai Hall, Xuejing Hall,
Qingliang Building, and Xianglin Room. Buildings in the other Chengde temples do not use this form of
appellation. Moreover, the temple uses the natural hills north of Huicheng Hall as part of the setting. Stone
paths were laid down, which wind their way through the rockery and tunnels with Baoxiang Pavilion on the
mountain peak at the end of the path. The intricate merging of buildings and the natural setting seems to
create the desire and thoughts related to an untouched natural setting for all who enter the compound and
it is an excellent example of exquisite design of a temple garden.
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4.4. Shuxiang Temple is an imperial temple of Han Chinese style that also incorporates cultural features of
different ethnic groups in China.
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It is commonly acknowledged that the Eight Outlying Temples were constructed over three distinct periods:
the first being during the reign of Kangxi when the temples were mainly Han Chinese in style; Puren Temple
and Pushan Temple are the examples of this style. The second period was during the early and middle years
of the reign of Qianlong, when a fusion of Tibetan and Han architectural styles was common; Puning Temple
and Pule Temple are examples of this style. The third period refers to the end of the reign of Qianlong,
during which time Tibetan architectural style dominated, as seen in the cases of Putuozongcheng Temple
and Xumifushou Temple (see ‘Chengde Heritage Architecture’, a joint publication between Chengde Cultural
Relics Bureau and the Architecture Department of Tianjin University). Although Shuxiang Temple was built
towards the end of the reign of Qianlong, its external appearance does not conform to this pattern, given
that its appearance is more Han Chinese than Tibetan. Nonetheless, much of the detailed work in the temple

is Tibetan in style. For example, the extant sumeru pedestals in the main halls, the ceiling panels with the
universal mantra (Om Mani Padme Hum) in Lantsa script, and the caihua including a depiction of the Three
Precious Jewels all exhibit Tibetan influences. The implements used for offerings come from traditional
Tibetan groupings of offerings, such as the coral trees (part of the Seven Gems). The sutra shelves carved
with the endless knot, and Buddha towers made from nan wood also are Tibetan in style. The stone tablet
inlay under the front eave of Shanmen and the wooden tablets hung under the front eave of Huicheng Hall
are all written in Chinese, Manchu, Tibetan and Mongolian. The themes of the writings on these tablets that
is presently known to us emphasizes the development and the integration of different ethnic groups’ culture
during the Qing dynasty.
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5. Many of the interior statues and furnishings of Shuxiang temple survive in good condition,
revealing the original artistic and religious intentions of those who conceived and created
them.
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5.1. Extant Statuary:
There were originally over forty original statues in the various halls and rooms at Shuxiang Temple of which

seven are still extant:
In Shanmen are two painted clay statues of Temple Guardians. These two warrior attendants have an

imposing physique with ferocious looking facial features. They wear jeweled crowns and are holding clubs
in their hands. They are commonly called General Heng (snort) and General Ha (blow breath). These two
statues in Shuxiang Temple are the only Buddhist Temple Guardians still in their original condition in
Chengde; all others have been restored. In the center of Shanmen is a gilded wooden statue of the Maitreya,
commonly referred to as the ‘fat belly Maitreya’. This statue was originally in Tianwang Hall, but it was
moved to Huicheng Hall when the former was destroyed, and then to Shanmen. The screen placed behind
the statue and the figure of Weituo have been stored in the Bell Tower.
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Inside Huicheng Hall are gilded statues of the Three Bodhisattvas. From west to east they are Avalokitesvara
(Guanyin), sitting on a mythical creature (chaotianhou), Manjusri (Wenshu), sitting on a blue-green lion,
and Samantabhadra (Puxian), sitting on a white elephant. Generally, in temples devoted to the Three Great
Beings (Mahasattva), Avalokitesvara (Guanyin) is in the center and Manjusri (Wenshu) and Samantabhadra
(Puxian) reside on either side. In Shuxiang Temple, Manjusri is in the center, evidence that Manjusri is the
principal deity to whom the temple is devoted.
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With the exception of the statuary mentioned above, the majority of the temple’s statuary has been destroyed
or lost.
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