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The following abbreviations of books and articles have been used in
the text.

Novels by Iris Murdoch

B The Bell (1958)

SH A Severed Head (1966)

NG The Nice and the Good (1968)

FHD A Fairly Honourable Defeat (1970)

BP The Black Prince (1973)

SPLM  The Scared and Profane Love machine (1974)
HC Henry and Cato (1977)

A\ The Sea, the Sea (1978)

Non-fiction by Iris Murdoch

EM Existentialists and Mystics; Writing to Philosophy and
Literature (1997)

SG The Sovereignty of Good (1991)

S Sartre: Romantic Rationalist (1989)

MGM  Metaphysics as a Guide to Morals (1992)

FS The Fire and the Sun: Why Plato Banish the Artists (1977)

“ad”  “Against Dryness”

“sbr”  “The Sublime and the Beautiful Revisited”
“sg”  “The Sublime and the Good”

“ahs”  “A House of Theory”

“tseam” “T. S. Eliot as a Moralist”
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INTRODUCTION

In the past decades, literary critics have discussed if
postmodernism could offer viable accounts of ethics, raising a
question whether the Western social and intellectual worlds are too
fragmented to provide any broad consensus about the moral life.
Hence emerge some of the most contentious issues in literary and
philosophical studies. In 1996, an international conference on
Literature and Ethics was held at the University of Wales,
Aberystwyth. Many distinguished international philosophers and
literary scholars attended the conference at which they addressed
some of the major reconceptualizations involved in this “turn to
ethics” , bringing about a renewed interest in the literary text as a
focus for the exploration of ethical concerns. ® David Parker, in his
essay “The Turn to Ethics in the 1990s” , notes that

[I]n “advanced” literary circles for most of the
1970s and 1980s, few topics could have been more
uninteresting, more dépassé, less likely to attract budding

(@ The notion *tum to ethics” was first advanced by Martha Nussbaum in 1990, and
is here employed as a counterturn regarding the sway of critical concern from judgment to
meaning and interpretation in the 1970s, during which time the major trend of literary
criticism was predominantly dominated by the idea of ideological constructions, or power
struggle between social forces of various kinds. Observations made by many moral
philosophers, relating to this shocking negligence of moral ingredient in such mode of
literary criticism, promote the resurgence of ethical criticism. Hence the ethical turn to
recasting literary text as repositories of moral and aesthetic insight or challenge.



