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Introduction

This textbook is intended for use in advanced English classes. Each unit includes three
versions of an English—language story, as well as a glossary of key words, vocabulary

exercises, synonym exercises, discussion questions, and contextual materials.

The Texts

The texts used in this book are selections from the Bible, a book that originated in the
Near East but that has had a profound effect upon Western culture. The word “Bible” is a
transliteration of the Greek word “biblia,” which simply means “books. ” The Bible is
composed of 66 smaller books that were written over several centuries by many different
human authors. Christians believe that God inspired these authors to write the truth about
himself, the world, and human beings. Even people who are not Christians, however,
have been deeply moved by the stories in the Bible, and the Bible itself continues to have
an influence not only in the West, but also throughout the world.

Much of Western literature is based on or alludes to stories from the Bible. John
Miltons great epic poem, Paradise Lost, is a retelling of the story of the first human
persons, Adam and Eve, from their creation in the Garden of Eden to their disobedience
and punishment. The original story, from which Milton derived his poem, is included here
in Unit 2. William Shakespeare often refers to the Bible: The Merchant of Venice is
structured around the story of “the prodigal son” ( Unit 1) and the plot of Hamlet echoes the
first murder recorded in the Bible, in which a brother kills a brother( Unit 3) . Moby-Dick,
a classic American novel written by Herman Melville, uses elements from the Bible story
about the great flood ( Unit 4) . The words to George Frideric Handel’s oratorio Messiah,
which celebrates the birth of Jesus( Unit 8) , are taken entirely from the Bible. Handel also
wrote an oratorio about the life of Joseph, a man who was sold by his own brothers into
slavery( Unit 5) . C. S. Lewis retold the story of Jesus” crucifixion and resurrection in his
Narnia series( Unit 11) .

To read Bible stories is to gain a deeper understanding of many Western literary works,
but stories and phrases from the Bible also influence popular culture. Common sayings in

English may be derived from Bible stories  “in the cool of the day” ( Unit 2 , “am I my
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brother’s keeper?” ( Unit 3) , or “a coat of many colors” ( Unit 5) . Even headlines in the
newspapers may refer to stories from the Bible, as when sports teams are labeled “David”
or “Goliath” ( Unit 6) or someone is called a “good Samaritan” ( Unit 10) . Some
contemporary movies, such as 2012, draw their plots from the Bible( Unit 4) . Because so
much of Western culture is indebted to Bible stories, this book is not only a language
textbook, but also a cultural textbook. Learning these stories will help students better
understand many elements of Western culture, as well as improve their comprehension of
English idioms. Connections between the Bible stories and Western culture are developed in
more detail in the contextual materials provided in each unit.

The Christian Bible itself is divided into two parts. The Old Testament, consisting of
39 books, tells the story of the Jewish people. Sometimes it is called the Hebrew Bible,
and the Jewish people are also known as Jews, Hebrews, or Israelites. The New
Testament, consisting of 27 books, tells the story of Jesus and his followers, who became
known as Christians. The Old Testament was originally written primarily in Hebrew, and
the New Testament was written in Greek. Later editors added chapter divisions and verse
numbers to help readers find their place more quickly in the text. Thus when the first unit of
this book refers to “Luke 15,” it means that the story is found in the fifteenth chapter of the
book of Luke( in the New Testament) . The number “11” in the first line of the story, “11
Jesus went on to say that there was once a man who had two sons,” refers to the eleventh
verse in the fifteenth chapter. Verse numbers are included in each of the three Bible
versions used in this text.

The use of three different English versions for the same story gives readers an
opportunity to learn English synonyms and practice important translation skills. Students will
quickly learn that it is possible to say the “same” thing in different ways, but that these
different ways often involve slight changes in meaning. The first version in each unit is taken
from the Good News Translation, which uses straightforward, everyday English to give what
is called a “dynamic equivalent” translation. A “dynamic equivalent” translation provides a
“thought for thought” rather than a “word for word” rendition of the text. The second
version in each unit is taken from the English Standard Version, which uses more formal
and complex language to produce a more literal translation. The third version in each unit is
taken from The Message, written by Eugene H. Peterson. It uses informal American idioms
to freely render and explain the text; because it is less tied to the original languages, it is

considered a paraphrase rather than a translation.
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The Exercises

There are three types of vocabulary exercises in each unit. The “Retelling the Story”
and “Choosing the Correct Word ” exercises reinforce the meaning of each word in the
glossary. These exercises also train students to use the correct grammatical form in English
sentences. The “Creating Conversational Sentences” exercise teaches American idioms and
informal language. Because this exercise has been designed to improve conversational
English, it uses ordinary, everyday sentences rather than standard textbook examples.

The synonym exercises in each unit help students face a big challenge in learning
English, namely mastery of its large vocabulary, which now exceeds one million
words. Although no single person uses, or even knows, all these words, English-speakers
do use many synonyms both in speaking and in writing. “Finding Synonyms” asks students
to locate the words that are the “same” in each of the three versions of the text.
“Understanding Nuances among Synonyms” helps students understand formal and informal

usage, subtle differences of meaning, and the connotations of individual words.

Discussion Questions

Discussion questions may be answered orally or in writing. Some questions may be used
in a group; others are designed to be considered privately by the student. Some questions
ask for basic facts from the text and are intended to test comprehension. Others allow

students to think or write about the implications of the story.

The Contextual Materials

The contextual materials help readers better understand the individual stories within a
larger context. “Finding this Story in the Bible ” orients students to the location of a
particular story within the narrative of the whole Bible and introduces them to key
terms. Students will learn how each individual story they read fits into a larger story that
stretches from Genesis, the first book in the Bible, to the last book of Revelation. “Finding
this Story in Culture” explains how biblical characters, themes, and stories appear and
reappear in Western culture. “Finding this Story in Art” presents the student with a
drawing, woodcut, sculpture, or painting that creatively employs elements of the biblical
story, while often introducing additional components. Talking about the picture increases
the student’s comprehension of the story and its influence in Western culture. Questions

about the artwork are included in each unit. A discussion of each piece of art is included in
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the Key to Exercises that concludes the textbook.

Using this Book

Units 2 — 12 in this book are organized chronologically according to the overarching
narrative of the Bible, beginning with the first man and woman and ending with the
beginning of the Christian church. Unit 1 is based on one of Jesus” most famous stories,
called parables, The Story of the Prodigal Son. Units 1 and Units 8 — 12 present stories from
the New Testament and may be somewhat easier to read. Units 2 —7 present stories from the
Old Testament, with Unit 7 including an entire book of the Bible. Although units may be
used in any order, it is suggested that they be studied sequentially so that readers can
better understand the context of the whole biblical narrative.

One of the primary features of this book is that it teaches conversational American
English. Each version in each unit is recorded by an American professor on the
accompanying CDs. Students should listen to the recordings and imitate the pronunciation as
they read the texts aloud. Careful attention should be paid to using the idioms and the

informal, conversational language that is introduced in each unit.
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Unit 1 The Father and His Two Sons( from Luke 15)

Texts

Version 1

11 Jesus went on to say that there was once a man who had two sons.

12 The younger one said to him, “Father, give me my share of the
property now. 7

So the man divided his property between his two sons. 13 After a few days
the younger son sold his part of the property and left home with the money.

He went to a country far away, where he wasted his money in reckless
living. 14 He spent everything he had. Then a severe famine spread over that
country, and he was left without a thing. 15 So he went to work for one of the
citizens of that country, who sent him out to his farm to take care of the
pigs. 16 He wished he could fill himself with the bean pods the pigs ate, but no
one gave him anything to eat.

17 At last he came to his senses and said, “All my father’s hired workers
have more than they can eat, and here I am about to starve! 18 I will get up
and go to my father and say, ‘Father, I have sinned against God and against
you. 19 T am no longer fit to be called your son; treat me as one of your hired
workers.

20 So he got up and started back to his father.

He was still a long way from home when his father saw him; his heart was
filled with pity, and he ran, threw his arms around his son, and kissed him.

21 “Father,” the son said, ‘I have sinned against God and against you. I
L] 1 L]
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am no longer fit to be called your son. ”

22 But the father called to his servants. “Hurry! ” he said. “Bring the best
robe and put it on him. Put a ring on his finger and shoes on his feet. 23 Then
go and get the prize calf and kill it, and let us celebrate with a feast! 24 For
this son of mine was dead, but now he is alive; he was lost, but now he has
been found. ”

And so the feasting began.

25 In the meantime, the older son was out in the field. On his way back,
when he came close to the house, he heard the music and dancing. 26 So he
called one of the servants and asked him, ‘“Whats going on?”

27 “Your brother has come back home,” the servant answered, ‘“and
your father has killed the prize calf, because he got him back safe and sound. ”

28 The older brother was so angry that he would not go into the house; so
his father came out and begged him to come in.

29 But he spoke back to his father, ‘“Look, all these years I have worked
for you like a slave, and I have never disobeyed your orders. What have you
given me? Not even a goat for me to have a feast with my friends! 30 But this
son of yours wasted all your property on prostitutes, and when he comes back
home, you kill the prize calf for him! 7

31 “My son,” the father answered, ‘you are always here with me, and
everything I have is yours. 32 But we had to celebrate and be happy, because

your brother was dead, but now he is alive; he was lost, but now he has been

found. ”

Version 2

11 And he said that there was a man who had two sons.
12 And the younger of them said to his father, “Father, give me the

share of property that is coming to me.

And he divided his property between them.
¢«



