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No doubt sculpture art possess the con-
dition that enjoys special favor of nature,
either for its transformation and utilization
of space and the lasting impact and shock to
visual sense and spirit, or for its unremit—
ting transfer of the creative view to the
public.

Contemporary sculpture is an important
part of Chinese contemporary art. They
are not the decoration of existence but the
real existence itself. As real existence, it is
also’ a kind of manifestation—— a manifes—
tation of truth and values. "Coexistence
space" is the spiritual place for free com—
munication of sculpture with public and the
unified element to unite it with public.
Therefore it is the most valuable contribu—
tion that contemporary sculpture gives to
the present spiritual life. While "coexist—
ence space" is the production activity of
spirit that is carried on by public and the
sculpture art.

Sculpture as an important part of Chinese
contemporary art, its development not only
embodies in the increase of exhibition but
also in the quality of works. After 1990s,
many significant and valuable changes have
taken place on the creating methodology of
Chinese contemporary sculpture. First,
Chinese present sculpture is not satisfied
with the only reproduction and reflection of
life and world, but tries to ponder and
recognize life and world through sculpture.
So we can say what sculpture in itself
displays before us is a kind of life attitude.
It is created and at the same time it is
creating life through its own existence. To
most artists, their work not just provides a
sort of formal creation, but reveals a visual
angle, a standpoint, or gives certain
interference, declares an attitude. So it can
judge values. The present sculpture,
therefore, does not exist as the natural
appearance of aesthetic reference object,
but is mostly shown in thinking, explora—
tion and examination. Because of the rapid
development of market economy of China
and the relegation of official ideology, the
subject nature of the artists becomes more
obvious and function of sculpture also changes

structurally. Under the impact of these

=
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changes in structure, the Chinese contem—
porary sculpture begins to breakthrough
the existing language formula and standard.
It starts to adopt boldly all kinds of material
and ways to look for all possibilities of free
association in order to lead the dialogue and
communication with public from the hazy
state to clear and bright. From above we
can see non—aesthetics is the basic change in
the creating methods of new sculpture.
This new relationship of coexistence on the
basis of non—aesthetics directly results in
the public production of the works. The
establishment of non-—aesthetics makes the
meaning of work not just rely on the form
to transfer but mainly on the comprehen—
sive effect of structure, material and symbol.
Because of this new transfer requirement,
the cultural and mental habits of the audi—

ence become the problem that the artists

must face.

As the tendency of the creating method
ology of Chinese sculpture, what non-
aesthetics, coexistence and share set up is
not just a style but a new artistic conception.
That is,

suppositional generality of people or trying

the base of art is not on the

to stipulate people' ways of understanding
through art. On the contrary, it is estab

lished on the basis of the full understanding
and respect to the individuality of the art-
ists and audience and tries to recognize and
use all kinds of understanding methods. So
sculpture art begins to own the public,

open and democratic feature at the root and
so starts to have the real contemporary

nature.
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Theoretical Research/ E\CiH%H R

=) Features of
Ancient Sculpttites of China

it R E & R 2 AT

W /5% Yang Xianyi

The modeling art of China always pursues the beauty of spirit
and image. This aesthetic psychology leads to the use of the
symbolic ideographic technique in the creating process of Chinese
sculpture art. We can see the traditional modeling features of
China from our ancient sculpture works. The features are
mainly manifested as follows:

1. Emphasize the Beauty of Lines

Just as the painting and calligraphy arts of China, the
important modeling manifestation language of Chinese ancient
sculpture is line. Curve lines and the use of more lines to display
become its distinctive feature. In Chinese ancient sculptures there
always displays the beauty of lines that are like floating clouds
and running water and with forceful strokes, just like the
melody of music. What distinguishes from western sculptures is
that Chinese traditional sculptures combine such modeling cle

ments as lines, colors and forms, which lend them more implicit
charm. Q
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2. Flavor and tone are vivid——emphasize inner spiri—
tual manifestation

Chinese comments on paintings and books all expound numerously
on the relation between "shape" and "spirit". Vivid flavor and tone
in aesthetics is the artistic appeal and aesthetic vitality that go
beyond the outer perceptual form of artwork. It stresses sagacity,
flavor and interest. Its creating techniques do not stick fast to their
original appearances which are suitably exaggerated without break
ing away from reality completely. It is the combination of emotion
and logic and the unity of the subjective spiritual power of the
artists and the inner life of natural universe.

3. Combination of painting and modeling——the com—
prehensive application of many artistic techniques

The sculpture art of China has all kinds of manifestations,
including the skill of using lines on Chinese sculpture. What's more
obvious is that the shapes of most ancient sculptures are directly
painted or given colored drawing. No matter the lacquerware
which has the special quality of typical Chu culture, or the mighty
and splendid terra cotta warriors and horses of the First Emperor
of the Qin Dynasty,
the delicate and ex
quisite Tang tricolor,
let alone the spec
tacular Six Dynasties
statues of Buddha,
these are all the com
binations of sculpture
and colored drawing.
Actually, it is a dis
tinguished feature of
Chinese traditional
modeling to merge
the plane modeling

into three dimen

sional ones.

4. Harmony of
man with nature
——familiar and natural special quality

Harmony of man with nature is the most important part in
Chinese traditional philosophy and the popular concept in the
aesthetics and art creation. The combination of timeliness, climate,
good material and delicate technique is the integration of natural
factors and man- made factors, which is idea of the coexistence of
human and nature. Chinese traditional modeling art, such as painting,
construction, folk handicraft, sculpture, are all influenced by this
philosophy, which reflects a | feature that is familiar and the
natural harmonious unity in art.

5. Good material and delicate technique——emphasize
the beauty of handicraft

The so-called "good material” is to affirm people's selectivity to
material, texture and quality. It requires people to recognize the
good quality of the material according to one's own requirement
whereas

and intent, "delicate technique" requires people to use the

"good material" skillfully. This is called by ancient masters "use

technique in accordance with material” and "use proper material to

process” . It is vividly reflected in Chinese modeling culture.
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On the Surrounding Elements of the Tombstone Carving -

Group

W /% T Shen Li
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Tombstone carving group of Huo Qubing, which lies in the Mao Ling tomb area of the emperor Liuche
in the northeast of Xingping town of Shaanxi province, is the distinguished representative of the
ancient carving history of our country. Among the our ancient tombstone carving groups, it is well-
known for its unique shape and structure that distinguishes itself from other tombstones. This tomb-
stone has its own manifestation either from the design concept and layout of the tomb building or from
the art language of the carving moulding. It can be called a unique pattern in the relatively standard
tomb building of ancient China.

This article explores the direct surrounding elements concerning the tombstone carving group of Huo
through elaborating the relation of sculpture and outer environment, which mainly includes such
elements as the overall layout of the Mao Ling tomb park of emperor Han, the purpose, function and
the forming cause of building Huo's tombstone, the relation between Huo's tomb and the overall layout
of the tomb park of the emperor, the manifestation of the design concept of Huo's tomb, the relation
of the carving shape and the specific surroundings.

A conclusion is finally drawn, that is no matter the sculpture work of the modern outer public
surrounding or the palace and tombstone sculpture, or even the Buddhism sculpture that has total
purposes, they are indivisible with surroundings The variety between sculpture and space surroundings
and the size of the sculpture will produce different psychological response to people from different
angles. Therefore, all the sculptures comprise the surrounding elements in different degrees no matter
they are the sculptures of the garden architecture in ancient China or those of the city public space in

pure modern sense. They are all worth our further studying and exploring.
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The Quya Stone Carving
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The Quyang Stone Carving has a long history of
2,000 years. Being an important branch of Chi-
nese stone carving, The Quyang Stone Carving is
one of the origins of northern stone carving art
in China.

The traditional technique of the Quyang Stone
Carving dates back to Han Dynasty. After the
gradual maturity in Tang Dynasty, it developed
into a leap in Yuan Dynasty, ingeniously combin-
ing architectural carving, architectural decoration
and stone carving. In Ming and Qing Dynasty, its
development reached the top.

The Quyang Stone Carving came into being for
three causes. In the first place, Quyang has a
favorable natural condition: the stone materials
in Quyang are suitable for stone carving. The
Huang Mountain in the south of Quyang abounds
in white marbles. The marbles there are of good
quality with pure color, glossy surface and fine
tenacity. And rather than completely white, the
marbles are milk white like ivory. Due to those
good qualities, the stones in Quyang are easy to
be carved into fine works by craftsmen. Secondly,
located between Yan (Beijing) and Zhao (the cen-
tral part of Shanxi Province and Hebei), Quyang
is near to the Yungang Grottoes at Datong in
Shanxi Provin As the Yungang Grottoes
one of the four famous grottoes in China, r
senting the splendid ancient Chinese carving art,
the Quyang Stone Carving is greatly influenced in
style and technique by Yungang grottoes. Thirdly,
in the Northern Wei Dynasty. the authorities went
in for large-scale grottoes construction. In order
to the fulfill plenty of caving tasks in temple
construction, they recruited and gathered a large
quantity of craftsmen including those from
Quyang. These craftsmen brought excellent carv-
ing techniques to Quyang and promoted the de-
velopment of stone carving art in Quyang.

During the course of its 2000-year development,
the Quyang Stone Carving has formed its out-
standing unique style. Firstly, it attaches great
importance o spiritual resemblance. The Quyang
Stone Carving aims at not only in appearance,
but also in spirit. In the stone carving. some
trivial details are usually cut off and the attention
is focused on the reflection of the characters'
spirit and personalities. Besides, the means of

carving need to be simple in order to meet the

demands of spiritual resemblance in the dynamic

structure of the shapes concerned. The second

characteristics of the Quyang Stone Carving is its




