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Where There 1s Youlong, There Is Power and Genius

— “Desert camel” Youlong 1s Like His Paintings

Yang Kai

Youlong is my university alumnus and also my friend. Besides, he is my
colleague and neighbor in Lanzhou city, and we have been acquainted for over
40 years. Whether in the past or at present, or whether when I'm in Beijing or in
France, our explorations in art have never ended. Recently, I have been informed
that Youlong will publish his personal album of paintings, I am very happy. Beside
my congratulations to him, I would like to say something about the painter and his
paintings.

Youlong is a sincere western man with ardent love for painting. Each place
has its way of supporting its inhabitants. Youlong who grew up in the desert oasis,
is endowed with the strong personality of people living in the northwest—sincere,
friendly, frank and honest—temperate , kind , courteous, restrained and magnanimous,
as well as practical and real seem be what he is born with and are fully reflected in
him, just like the desert, Gobi, snow mountains and grassland in his paintings which
are fair and square, and bare before the world.

Yulong has received professional college education, and is equipped with
solid fundamental techniques and rich life experiences. In his paintings, one can feel
the insistent and firm painting character, which I call the “desert camel” style. Most
contents of what he draws depict the western region, and the painting languages are
full of strong tastes of realism and impressionism, while reflecting romanticism and
the temperament of Chinese freehand-sketch. The works are filled with the vigorous
vitality of the nature.

As ancient Chinese saying goes that: “Writing style reflects the writer’s
character”, so are paintings. Youlong is not fond of talking, yet he reflects all of his
real dispositions in the world of art. His paintings are just like his character, which
is mentally peaceful, pure and low-profile, optimistic, graceful and calm, with the
temperament and character coexist in harmony. The languages of his works are
direct and pure, with the details being specific yet not tedious, the contents being
deep in thinking and the conception being rigorous. What is more precious is that
he is not tempted by the fame, fortune or vanity in the society. He does not cater to
the false speculation atmosphere in the current drawing circle, but works steadily
and silently draws his own paintings, enjoying the tranquility and calmness while
working hard and bustling about. Those are consistent with his life tenets of “being
a sincere man, saying sincere words and drawing sincere drawings” which he insists
on.

Youlong’s drawings come from life and are of a higher level than life. Free

from the manipulations of varied modern styles, schools and various new concepts,
he only draws the real life and personal life experiences of what he sees, is familiar
with, knows about and has experienced. From all his paintings, it can be seen that
life is the fountain of his drawings, and the ardent love for the life is the spirit of
his creations. Every scene reflected in his paintings has a reason, and even the
landscape sketch also has rich expression contents, which can also allow us to
experience the idyllic beauty.

I love his sketches of his Hexi hometown and Xinjiang, of which the painting
strokes are powerful and the colors are flexible. They are full of changes and
vitality, in which he freely exerts his creating personality. Whether it is a still object,
a portrait or scenery, he has devoted his real emotions in the exquisite creation,
allowing people to feel the pursuits of beauty in his spiritual world, and that his
great love and wishes for life. The paintings, which reflect the Hexi Corridor and
his hometown Mingqin, faithfully depict the desolation, weight and the mysterious
beauty, as well as the beauty of the nature, the sun and harmony the western region
in a faithful way. For example, the works such as Ausprcious Clouds, Summer Days
in Nalati, Houses Under Shade, Aotala Herding Girl, Silk Road Under the Full
Moon, Elms Fruits Are All Over the Mountain Ditches, Ancrent Road and Long
Clouds, The Tibetan Children Series, Wanfoxia Pastoral Song, Xintianyou, Flying
Hard Towards the Rising Sun, etc. The spirit of people in the western region, the
spirit of rivers and the spirit of mountains integrate in paintings, which are the real
reflections of the personalities of people in the western region.

Youlong is a diligent person. He is good at studying and not afraid of
suffering hardships. For the painting career that he deeply loves, he rejects social
engagements and invitations, using free time and off-days to engage in creations
with perseverance and diligence. Accumulating little by little, the little streams are
formed into rivers and little steps are formed into a thousand mile long journey.
Insisting on creations and making sketches, he tries a wide range of topics, and
never gets slack. People who paint the western region will suffer a lot, especially
going out to make sketches, during which, they will bring a great pile of materials,
endure the blowing of wind and scotching of the sun, climb up and down, go out
early yet come back late, as well as going to some remote places just to see rare
mountain landscapes. The difficulties in these jouneys are incomprehensible to
people other than peers, yet Youlong sticks to the end. Everything comes to him

who waits for, so Youlong has painted many paintings in recent years, and those oil



paintings concerning Hexi and Minqin are rather excellent, as they are full of life
and connotations.

What is very touching is that to create and make sketches so as to achieve
his old dream, Youlong bought a car, got the driving license and drove all way
heading towards the west after retirement, while making creations along the way.
The excellent sketches of Qilian Mountains, Tianshan Mountains, Qinghai and his
hometown Mingin were all created from the appreciating of landscape during this
period. The self-driving also brought him happiness outside of paintings. There are
blue sky, white clouds, grassland, desert and Gobi, being personally in these scenes,
his heart is immersed in them. Thinking freely, standing on the land and looking up
in the sky, he feels the eternity of the heaven and earth, while thinking of the present
and reflecting on the past. You can have special feelings and reach unique spiritual
state in these situations.

Youlong is a “desert camel” who is good at thinking, studying and operation,
and not afraid of suffering hardships. “Using the hands and the mind” is his
motto and also the real reflection. If anything can be done himself, he will never
trouble others. Since his adolescence period, he has been a skillful craftsman. His
painting frames and painting cloth have always been made and bound by himself,
and even the decoration of his house was done by himself. This is because of his
life experiences in his adolescence, as his childhood contained many sufferings
of the same era, which frustrated his will, tired his body and made him hungry.
The hard years almost had left him a very deep print since he was young, and the
difficulties of life also allowed him to grasp the survival tasks of being strong and
independent, tempered his strong will of enduring hardships and being firm and
indomitable, and created his contented, calm and humble character. Hardships
brought tempered his soul deeply for a long time, but they also left him with many
sour and heavy memories which become unique wealth after accumulation. For
example, Chrildhood, Warm Snow, The Door Series, Herding Old Man on the
Suwu Mountain, Return Afier the Herding, Honking of the Camel, My Youth, The
Moon Is Rising, Monument, and The lmpregnable Pass are all the reflections of his
personal spiritual experiences. “Hardships and difficulties help you to succeed”.
This character of hardworking and diligence which is like that of a camel, is also the
reflections in him of the excellent qualities of our Chinese nation.

Youlong is a person who has a very strong hometown complex. He was born
in Minqin, Gansu, which is located in the northeastern region of the Hexi Corridor,
an oasis being gradually devoured and coerced by the Badain Jaran Desert and the
Tengri Desert. Since the 1970s and 1980s, owing to the decrease of water in the
upper stream and the over-exploitation of underground water, the desert has been
approaching towards the oasis and the vegetation, which was luxuriant dozens
of years ago, is being encroached by the desert, and nearly 90% of the areas are
“deserts and desertification”. The Minqin oasis is also paid attention to for being the

“ecological disaster area” by the outside world.

Foreword

Faced with the hometown plagued by disasters and trouble, how can it be
forgotten by Youlong, a man that deeply loves his hometown? On this land are his
memories of over sixty years and everything about his childhood. He has suffered
numerous hardships just like the hometown. He drank water of the hometown,
ate food from the hometown and worked for the hometown. He survived with
difficulties on this land that he deeply loves. The hometown voice and love for the
hometown make his heart deeply rooted here. He remembers every road, every
river, every land and every village that used to be in the hometown. After over 40
years, on the walls of the school and the garden at the top of the township remain
the slogans written by him and propaganda paintings drawn by him.

No matter where he goes and whatever he does, he is still concerned about
the land that has brought him up, because the hometown is his spiritual paradise.
Concerned for the hometown and tied with the hometown, the ardent love for the
hometown urges him to use the painting brush to praise the hometown, and to
express the love and the miss for the hometown. He will praise the hometown,
praise its vicissitudes, and praise its past and future. For decades, he tries hard to
pursue along the lonely and solitude path without forgetting his original intention,
leaving or forsaking, and painted many paintings of his hometown. We can clearly
see that in his paintings, every grass, tree, road, river, lake, cloud, camel and
sheep comes from his hometown. He uses the simplest drawing language and the
most sincere intention to complete his memories and praises of the hometown.
For example, Clouds Without Rain, Returning Afier Herding, Waking of lnsects,
Frontier Songs, Angustifolia Forests In Autumn, Disappearing Garden, The Past
Farmer Family, White and Black Camels, Red Farthen Heat-able Bed Afier the
Rain, Auspicious Clouds of Dajinwan, Sacsaoul on Suwu Mountarn, Story of
Lakes, Recovered Fuphrates Polar, Wind and Rain Near the Sidewall all express
the endless missing for the hometown and the forever homesick. Turning over
his works, one can clearly see the charming field scenery and the intoxicating
fragrance in many of his works, which are all the calling of love and missing for the
hometown deep in his heart.

The stars change in position and the time passes. Suddenly it is over 40 years
since Youlong left the hometown, yet his local accent does not change and his love
for the hometown becomes stronger, while the hometown is still what he guards.
He, who is over 60, is still in a good spirit, and his interests are very strong. He said
that there are many things for him to do, and many childhood memories for him to
look for. He will drive to further run under the sky, to make sketches and to paint.
He will still pursue his own dream...

Let’s bless this “desert camel” that makes constant progress on the path of
art!

Let’s congratulate Youlong’s publication of his painting album! Let’s wish

long prosperity in his art.
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The Northwest To the Bone

—Appreciating the oil paintings of Zhang Youlong

Qiu Xuanmei

All painters have their own preferences. They admire other painters’ styles,
themes, music and, their poetries and lives outside the paintings. As a renown
artist himself, Zhang Youlong especially loves the work of Miller. Miller had
been dedicating his work to express the diligent spirits in farmers. Zhang loves the
“Impressionist Miller” by Pisaro and Levitan, who had been famous for his work
ethics as a student and outstanding artistic talents. Besides observing and gaining
inspirations from other painters, Zhang enjoys poetries of Wang Wei and Wang
Zhihuan. Zhang is also a big fan of Beethoven’s timeless music. One sees not a
trace of phony sentiment and veneer in Zhang’s experiences and paintings, but
the truest reflection of farmers’ diligence and work ethic seen in difficulties and
challenges they face mixed in with the daily beautify of life in the countryside.

Zhang grew up in the countryside of Hexi. As a young child, Zhang
dreamed freely of becoming a farmer, an industrialist, a soldier, a scholar and a
businessman. The unfortunate Cultural Revolution washed away all of his dreams
in great disappointment. While working hard to make a living in the countryside,
he not only suffered from hunger, but also took on the defeat and solitude
whether to work in the farmland or herding in a remote desert. Zhang’s childhood
experience in Hexi had transformed and shaped him into the artist he is today.
His works that express the childhood filled with rich farmland, endless deserts,
destitude obi, dangerous wilderness and the picturesque northwest region. The
breadth and depth of Zhang’s life, his heart, the spirit and inspirations are depicted
through his arts. Seeing Zhang’s Paintings one sees his love for the harsh farm life
of Miller and Pisaro; the admiration for Levitan’s hardwork and talents in pursue
of excellence. In the poetic sensations created by Wang Wei and Wang Zhihuan,
which both express intimate feelings of Beethoven’s desolation. Zhang grasps

deeply the sadness, the solid and unyielding temperaments each great painter is

trying to express. .

An artist must be able to live through others’ lives, see through the eyes
and feel through the hearts in order to understand what are invisible to other.
An artist must also be able to articulate them all in their own works. True artist
often speak of the “colors of the darkness”, like in the desert, the darker it gets
into the night the more colorful it becomes and conveys deeper meanings. Under
the moonlight in the absence of golden sand hills of destitudes, all things become
quiet and peaceful. Desert at night hence a perfect time for reflection, to recharge
the delicate soul, to communicate candidly with oneself. An artist is like the
moonlight that pacifically converts the desert and sand hills and camels into a
series of bedtime stories that puts the world at ease peacefully.

As the sun sets toward the west and the sheep flock appear before the eyes.
The rising smoke glazed against the sunset glow like flaming clouds that hides the
herding boy carrying the bamboo hat in the back. The large Gobi shakes as the
happily well fed sheeps and fatigue herding man form a sharp contrast, showing
the man’s truest desire to go home. Just like the life of a painter.

In the 1988 annual exhibition of the Central Academy of Fine Arts
Museum, Zhang Youlong, who had just received one year’s further training, was
“especially permitted” to include additional the seven “Hexi paintings” series,
which included Returning, Dusk, Herding, Moon, Nijght, etc. This is the flowing
of thoughts that was praised by Jin Shangyi, Feng Fasi, Yang Hongtai and Dai
Zezhu.

Zhang sees the smallest beauty in life. In Zhang’s paintings, there are
many people much of the small self-inductance of the sky which makes people
feel breathless. Like the few but vast empty spaces covered by the dark and thick

smokey clouds. The storm and lamenting camel. The moon over the desolate



passes of the Qin and Han Dynastie under the beaten part of the ancient Great
Wall. When people think of the hardships of life and that life's hard, they feel the
deep pain and repressed anger. Such rough experiences did not become the future
burden which could have shadowed Zhang’s soul. Instead, Zhang found beauty
in them all through his optimistic eyes. In his paintings one finds the flaming
morning and evening glows, the sand jujube forests laying a golden carpet on the
floor, the sheep flock and camels, the straw stacks in the countryside with working
farmers and children, even the closely shut doors in the quiet alley, a guarding dog
lying at the stone step and a villager who dozes against the wall. They all reflect
the firm tensions of life. Unlike a complaining pessimist who never sees the
beauty, Zhang loves all of it. In 7Ze 7Zibetan Child for example, the eye expression
of the stubborn Tibetan child, shy and even a little mysterious. But a glimmer of
hope is reflecting from the door crack behind the child. Having said that, Zhang’s
technique in body paintings, portraits and sketches of still objects are almost
purely “academic style”. But the details of much scenery are meticulous. Zhang
also thinks that his painting style is more incline towards the classic realism,
though they can’t be generalized. Zhang’s techniques indeed incline toward the
realism and the images pay attention to romanticism and freehand painting, while
the colors of the picture’s composition are more impressionistic.

In the 80s of last century, Zhang Youlong once studied in the Central
Academy of Fine Art. Zhang’s experiences in the Central Academy of Fine
Art are keys in shaping his fast development and maturity, after the study in
Northwestern Normal University enlightened by Professor Lou Fuyi. At that time,
Professor Jin Shangyi spent a great deal of quality time with Zhang to thoroughly
explore the intricate relationships of human body and portraits, advising him to

read more works of Ingres and Pisaro: one is a “line expert” who paid no attention

Foreword

to colors and another an impressionism that focuses on colors. Without a surprise,
Zhang quickly found the reasonable unification in the seemingly contradicting
masters, and also understood the true meaning of Xu Beihong that “soul-stirring
when viewing it from a distance and infinitely mysterious when seeing it up close
”. The wife of Xu Beihong, Liao Jingwen, was so impressed by Zhang’s deep and
accurate understanding of Xu Beihong’s words, she gladly presented Xz Beshong
Picture Album to Zhang Youlong with her autograph.

At the Nanjing painting exhibition in 1997 an 80 year-old man, once lived
in the northwest region and a classmate of Wang Luobin, visited Zhang from
Changzhou and said, “The northwest drawn by you is absolutely the one to the
bone!”

Zhang conveys his life and characters through his paintings. Zhang’s work
is also the ultimate representation of the lives and characters of human strength of
the northwest region. The challenges and hardship in life never took down Zhang,
he marches on strong and keeps pursuing his dream of “the life of paintings and
the paintings of life”.

Zhang’s works have been selected by provincial and national exhibitions
numerous times with honorable awards. Zhang is also highly recognized by the
respected and reknown Cliznese Artists, China’s Contemporary Celebrities in
the Art Circle. Zhang’s works have since been highly sought after and privately
collected in Canada and Singapore.

(Originally redirected from Gansu Darly)
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